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Abstract 
 
As feminism enters its fourth-wave, digital natives are negotiating their 
political identities, beliefs and social personas in an online realm. For those 
who identify both as feminists and as fans of hip-hop - a genre rapidly 
becoming the world’s most popular style of music - these chosen identities 
hold the potential for internal conflict, and in some cases, for the request of a 
higher level of accountability from their preferred artists. 
 
By utilizing Drake as a case study, this phenomenological research paper will 
seek to explore how feminist-identifying hip-hop fans within a millennial age 
group respond to presentations of feminism - and females in general - from 
one of the genre’s most popular artists. It will consider the extent to which 
socio-political beliefs can reconcile and co-exist with musical interests in the 
Internet age, and present the possibility of social consciousness as a modern 
marketing tool. 
 
Keywords: Drake, Hip-Hop Feminism, Fourth-Wave Feminism, 
Millennial Hip-Hop, Performative Feminism, Cancel Culture, 
Female Fandom, Feminism in Music, Music, Problematic Fandom 
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Introduction 
 
“I like when money makes a difference but don’t make you different 
Started realizing a couple places I could take it 
I want to get back to when I was that kid in the basement  
I want to take it deeper than money, pussy, vacation 
And influence a generation that’s lacking in patience.”   
                                                                       (Drake, ‘From Time’, 2013) 
 
“I hate calling the women bitches, but the bitches love it 
I took some sense and made a nickel of it” 
                                                         (Drake, ‘Paris Morton Music’, 2019) 
 
On November 15th, 2017, Canadian rapper Aubrey ‘Drake’ Graham held an 
exclusive after-party in Sydney, celebrating the 40th date of his ‘Boy Meets 
World’ Tour. In the middle of performing ‘Know Yourself’, the music abruptly 
stopped, and he found himself at the very edge of the stage, pointing directly 
at a male audience member: “If you don’t stop touching girls I’m going to 
come out there and fuck you up. If you don’t stop putting your hands on girls 
I’m going to come out there and Fuck. Your. Ass. Up.” (the Guardian, 2017). 
 
Chastised to profound cheers, the perpetrator retreated and the performance 
continued, but in the eyes of the world’s media, it cemented Drake’s female-
friendly status. Four months later, he released the single ‘Nice For What’. 
Debuting with 88,000 downloads and 60.4 million streams in its first week 
(Rutherford, 2018), it was celebrated by fans and critics alike for its 
promotion of female empowerment in the social media age, sampling Lauryn 
Hill’s ‘Ex-Factor’ and praising women’s ability to flourish independently in 
love and life. The music video featured various notable female entertainers, 
including openly feminist-identifying black actresses Issa Rae, Yara Shahidi 
and Tracee Ellis Ross. While a track like ‘Nice For What’ may not have been 
pushing boundaries musically, its post-2000s’ narrative felt progressive, 
representative of Hip-Hop’s return to social awareness.   
 
A force of black youth expression since the 1980s, Hip-Hop was built upon 
foundations of politically-charged lyricism, self-expression and an inherent 
desire to “keep it real”, (Rose, 2008, p.135). However, as the genre reached 
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commercial adolescence in the late 1990s, it fell victim to a materialistic focus 
on wealth, violence, drug-dealing and misogyny, channelled through lyrics 
and visuals that presented women as prizes and possessions (Devaney, 2004; 
Neal, 2011). From this, Hip-Hop’s sexist legacy was cemented, creating a 
hostile environment for female fans. Despite this, it’s popularity has never 
faltered, and as of 2017, it surpassed Rock for the first time in history to 
become the US’s most-listened genre, fuelled by a 72% increase in streaming 
plays (Nielsen, 2017).  
 
The generation behind that popularity shift are the millennials. Born between 
1981 and 1996, millennials are strongly aligned to the Internet age of digital 
consumption, and in their early adulthood, use social media to express 
frustration with the world’s injustices. Online-initiated movements such as 
‘#BlackLivesMatter’ and ‘#MeToo’ have proved the influence that millennials 
can have on wider political conversation, protesting racism (Sawya & Gampa, 
2018) and sexual abuse (Burke, 2018) through grassroots mobilisation. 
 
Within these movements, feminism has become a driving force of millennial 
activism (Gill & Scharff, 2011; Aitken, 2017; Nash, 2008; Evans, 2015; Zohl & 
Reistamer, 2015), challenging sexism, misogyny and gender-based oppression 
through an intersectional lens that utilises social media’s equal-platform 
opportunities to create and disseminate opinion. Crossley (2017, p.58) puts 
forth the argument that millennials may in fact be the most engaged 
generation of feminists to date, inspired by the lack of feasibility between their 
“high expectations” and still-prevailing “social-structural constraints.” 
 
Among this strata are ‘Hip-Hop Feminists’ (Morgan, 1999) – those who are 
troubled by the gender-inequity exhibited within Hip-Hop and Black culture, 
but choose to focus on the merits of the community as a means of negotiating 
a relationship that can self-improve with time. ‘Anti-Academics’ such as 
Morgan (IBID), Peoples (2007), Love (2012) and Cooper et al (2017) cite the 
energy, relatability of lyrical themes and the general ‘go-getting’ attitude of 
Hip-Hop as means to continue their appreciation. However, these black 
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scholars do admit that there are complications in their relationships with Hip-
Hop that yield from the inherent “racial loyalty that makes it impossible for 
black women to turn our backs on black men” (Morgan, 1999, p.36). 
 
As millennials search for authenticity in a “post-truth” age (Stackla, 2017), it is 
perhaps unsurprising that their interest in socio-politics seems to be 
developing in tandem with the rise in Hip-Hop. In response to police 
brutality, Donald Trump’s presidency and various other world injustices, 
high-profile American Hip-Hop artists such as Kendrick Lamar (Petrusich, 
2018), Beyoncé (Johnson, 2018) and Childish Gambino (Parham, 2018) have 
begun using their platforms to make political statements that hark back to the 
spirit of Hip-Hop’s origin. Modern music fans appear to be responding in 
kind, seeking ‘conscious’ music that says something of substance. Within this, 
the idea of ‘Millennial Hip-Hop’ is born, possessing a socio-political 
‘wokeness’ while still adhering to the melodic and attitudinal conventions of 
the genre.  
 
Blending traditional Rap with RnB vocals, Drake has maintained a significant 
female fanbase, and more notably, one that negotiates its understanding of the 
world via the Internet (Nielsen, 2015). The success with which he is able to 
blend vulnerability, relationships with women and a sense of “deep self-
absorption” (Deville, 2016) aligns with Twenge (2013)’s notion of “Generation 
Me”’s “narcissistically-predisposed” ideals. Clean-cut and well-spoken, Safi 
(2016) feels that Drake makes a valuable contribution to the destruction of 
toxic masculinity;  
 
“Drake has remodelled masculinity’s potential to be something other 
than pompous or brawny with no room for compassion or 
sensitivity…Drake’s popularity means that more young men are 
listening to lyrics that portray men as being capable of the same 
emotions as women who ruminate on their ex, who document sexual 
triumphs as more than just tally marks and who- gasp – even cry.”  
 
While any effort to challenge Hip-Hop’s sexist standards is admirable, Drake’s 
message is still at times conflicted. Within his music and accompanying 
visuals, he, like many rappers, has regularly featured women in submissive 
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positions, referenced gun culture and violence, and remains complicit in 
presenting aspirations of extreme wealth and materialism, creating imagery 
that conforms to heteronormative representations of the ‘successful’ rapper. 
(Hooks, 2004; Ogbar, 2007). More recently, he has also been embroiled in his 
own #MeToo-related speculation regarding the nature of his relationships 
with underage female celebrity ‘friends’ (Goh, 2018) and fans (D’Souza, 2019), 
as well as collaborations with known abuser Chris Brown, and the denial of his 
‘secret’ child, born of a short-lived relationship with a then-pornographic 
actress (Davis, 2018). A shrewd artist, it has been suggested that Drake’s 
attempts to embed himself within the wokeness movement via feminist 
rhetoric may well be nothing more than a deflection from the indiscretions 
that threaten his positive image.  
 
By choosing to offer glimpses of his more sensitive side, does Drake’s success 
really herald a genuine threat to Hip-Hop’s alpha male? Or as Singh and 
Tracey (2015, p.94) suggest, is Drake simply using his “characterization as a 
decent, thoughtful, genuine person [to mask] his complicity in reinforcing 
stereotypical ideas of Hip-Hop masculinity”? And if so, is there a reason that 
so-called ‘woke’ millennial females still consume his work in record-beating 
numbers? 
 
Utilizing Drake as an example, this study will seek to explore how millennial, 
female Hip-Hop fans perceive the genre in it’s current form, the extent to 
which they can reconcile their socio-political beliefs with their musical 
interests, and consider how Drake himself adopts social-consciousness for 
promotional gain. With very little academic consideration of his work 
currently available, this thesis is well timed in it’s analysis of his commercial 
appeal, but also in it’s exploration of how social media allows socio-political 
movements to flourish, and how digitally-native users utilise cancel culture 
and personal morality frameworks to influence their consumption choices. 
Although publications exploring the links between music and feminism do 
exist (as explored in Chapter 2), very few acknowledge the psychological role 
that fandom plays in relation to problematic texts, or considers how elements 
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of feminist rhetoric can be used as a marketing tool. I hope that my research 
will be a useful text in the fields of music marketing, social media and fandom, 
with wider application to sociology and gender studies.  
 
The study will begin with chapters that consider the existing literature in the 
key areas of this study, before exploring my own empirical data drawn from a 
survey and a series of first-hand interviews with female Hip-Hop fans. These 
contributions will contrast with established knowledge to support my critical 
analysis and conclusion. Following a considered, ethical approach, I am 
confident that the work that follows is reflective of my participant’s 
admissions and of the topic at hand, fulfilling the requirements of qualitative 
study.  
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Chapter 1: 
‘In My Feelings’: 
Constructing Hip-Hop Masculinity for a 
Millennial Audience 
 
“I know that you gotta be a thug for her 
 This ain't what she meant when she told you to open up more  
Yeah, trigger fingers turn to Twitter fingers 
Yeah, you gettin' bodied by a singin' nigga”  
                                                                                       (Drake, ‘Back To Back’, 2015) 
In order to explore Drake and his motivations towards social consciousness, it 
is first important to establish the genre that he presents from within. While 
Drake could feasibly be labelled as RnB or even Pop, the majority of his work 
aligns closely with Hip-Hop, conforming to Chang (2008)’s description of 
rhythmic, spoken-word vocals and a beat. He exhibits many of the 
characteristics that one could expect from a Hip-Hop mogul, with a 
production company, acting career and numerous business investments 
helping boost his celebrity presence (Kaufman, 2018).  
In this chapter, we will examine the origins of Hip-Hop, before exploring its 
interactions with politics, race and gender. Tracking it through to the 
millennial age, we will consider how the genre has developed in order to 
reflect on current affairs, with an understanding of the effect of globalisation 
(through streaming and social media use) on its ever-increasing popularity. 
Laying the foundations for a closer examination of Hip-Hop Feminism, we 
will consider the ‘woke’ rapper as it exists post-2000, observing their position 
in the market and highlighting the “double-consciousness” (Du Bois, 1961) 
that allows artists to thrive with modern audiences.  
The Origins of Hip-Hop  
The specific origins of Hip-Hop remain debated by academics, but it is mostly 
agreed that the genre arose in 1970s New York as an expression of Black 
culture. For children of the Hip-Hop era, educational experience and 
socialization often came via the streets, a place for “lower and working-class 
black males to congregate” (Oliver, 2006, p.919). Oliver suggests that this area 
of socialization comes to be as formative on young men’s ideologies as the 
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church, family and schooling systems, and that within this institution, 
commonalities occur – high rates of unemployment, poverty, substance abuse, 
incarceration and inadequate familial (particularly paternal) role models, 
leaving black men to construct their masculinities from flawed examples 
(Anderson, 1999).  
For working-class black men, the temptations of Hip-Hop were (and remain) 
plentiful: frustrated by the racial inequalities of post-civil war America and 
inspired by the ideologies of Malcolm X and Martin Luther King, it 
encouraged personal expression outside of elitist academia, proffered figures 
of authority, and offered a legitimate means to attribute wealth and 
recognition outside the traditional routes of drug dealing (Hooks, 2004).  The 
original modes of Hip-Hop also required very little in terms of financial 
investment – just an ability to write rhymes, a microphone and a space to 
perform. Prompted by the success of Grandmaster Flash’s enormous 1982 hit 
‘The Message’, Hip-Hop became known as a “poetry of the streets” 
(McWhorter, 2003), strengthening awareness of its status as a counter-
cultural force (Perry, 2008).  
Aided by the technological advancements that made sampling, remixing and 
drum machines a possibility (Perkins, 1996), Hip-Hop culture began to cross 
over into the mainstream in the late 80s, with acts such as Public Enemy, 
N.W.A and A Tribe Called Quest experiencing modest chart success whilst 
maintaining credibility amongst their peers thanks to their observant lyrics 
and commitment to their roots. This generation is often referred to as the 
‘golden age’ of Hip-Hop (Duinker and Martin, 2017; Aldridge & Stewart, 
2005; Dagbovie, 2005), increasing diversity and experimentation, earning 
respect for music-making as an art form and in some ways, laying the 
groundwork for a form of participatory culture, in it’s active encouragement of 
mixtape-circulation and fan-orientated collaboration (Gladney, 1995; 
Stapleton, 1998).  
Meanwhile, a burgeoning movement now known as Gangsta Rap was 
emerging from America’s West Coast. Described by Kubrin (2005, p.361) as 
“an expression of ghettocentricity”, gangsta rap blurred the originally 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 12	
conscious message of Hip-Hop, flaunting misogyny and gang culture through 
violence and glorified substance abuse (Quinn, 2010). Criticised by scholars 
and wider media for it’s perceived lack of morality and harmful social message 
(Best & Kellner, 1999; Rule, 1994; Epstein et al, 1990), gangsta rap maintained 
popularity with audiences of all races and genders in spite of - or even because 
of - it’s aggressive masculinity, paving the way for the wealth-orientated, 
‘bling’ approach that reigned dominant throughout the 2000s (Turner, 2010; 
Balaji, 2009; Blackburn, 2004). It is the ambiguity over gangsta rap’s success 
that scholar Joan Morgan queries: “How come no one ever admits that part of 
the reason women love Hip-Hop – as sexist as it is – is ‘cuz all that in-yo-face 
testosterone makes our nipples hard?” (Morgan, 1999, p.58)1.  
Politics and Authenticity – A Return to Consciousness 
Although the political focus of Hip-Hop may have fallen somewhat by the 
wayside in the 90s and 00s, some key ‘rules’ of authenticity have remained 
visible across all rap styles. The idea of rap authenticity forms a large part of 
Hip-Hop scholarship (Harrison, 2008; Wright, 2010; Nyawalo, 2013), best 
summarised by Perry (2004, p.87) as “assertions of a paranoid vigilance in 
protecting one’s dignity”. For most rappers, this links back to some key 
principles – do not disassociate from blackness, remember where you came 
from, and never, ever “sell out” (McLeod, 1999).  
Ogbar (2007, p.7) notes that “realness” is inherently linked to “spatial 
notions” of areas that define a certain level of authentic life: “New York City’s 
Marcy and Queensbridge public housing projects, the Magnolia projects in 
New Orleans…Compton near Los Angeles…veritable markers of authenticity 
by virtue of their reputations as poor urban spaces with high crime and tough 
streets.” The product of a comparatively comfortable Toronto upbringing, 
Drake lacks this ‘urban’ cache, but still conforms to Hip-Hop’s tendency to 
reference his city in his music, regularly mentioning ‘The 6’2 to conform to the 
notion that “‘keepin’ it real’ means not disassociating oneself from the 																																								 																					
1 It is also worth acknowledging that criticisms of gangsta rap remain rooted in elements of 
classism and racism, potentially using gangsta rap as a scapegoat for moral panic as 
recognized by Dyson (2007, p.177). 
2 Drake’s nickname for his city - A reference to the six boroughs that Toronto was once broken 
into, and the 416 in the Toronto area code (Daniel, 2016).	
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community from which one came” (McLeod, 1999, p.142). Using success as a 
means to elevate a community is a key part of Hip-Hop culture, both in 
exploring business opportunities (in keeping with a mogul mentality), and as a 
sign of giving back, demonstrating a degree of humble generosity that tempers 
the genre’s more narcissistic traits.  
Although the millennial age has not by any means eradicated long-embedded 
expectations of Hip-Hops lyrical content, there is evidence to suggest that 
both consumers and creators of this era are looking for more multi-faceted 
expressions of gender, politics and emotion from their Hip-Hop idols, 
particularly in the face of cultural threat.  
 
Created in 2013 in response to the acquittal of white Police Officer George 
Zimmerman over the fatal shooting of African-American teenager Trayvon 
Martin, the ‘Black Lives Matter’ movement was initially established by three 
female campaigners3, but fast became known as a decentralized network, 
facilitated through worldwide rallies, online campaigns and demonstrations. 
Focused mainly around injustice against black men4, #BlackLivesMatter has 
received endorsement from notable millennial Hip-Hop figures such as 
Chance The Rapper, Kendrick Lamar and J Cole, as well as America’s very 
first “Hip-Hop president”, Barack Obama (Forman, 2010; Tate 2015). 
Powered by “Black Twitter”5, use of the term and its accompanying message 
has becoming a key motif in many rappers work, understood as a critical 
underpinning of modern social awareness. 
 
From this, as well as an increased level of ‘wokeness’ required within the 
fourth-wave feminist movement (explained further in Chapters 2 and 3) the 
conversation around ‘Conscious Rap’ has been reignited- a style of Hip-Hop 
that actively discuss issues of racism, anti-blackness, nationalism, poverty, 																																								 																					
3  Alicia Garza, Patrisse Cullors, and Opal Tometi.  
4Not without criticism from feminist groups, who see #BlackLivesMatter as entirely male 
focused, with little concern for racism perpetrated against working-class black women 
(Hobson, 2017; Watters, 2017). 
5The social media strata of Black Twitter users, credited with various media-critiquing 
hashtag movements such as “#OscarsSoWhite”, “#Sayhername” and “#blackgirlmagic” 
(Jones, 2013; Brown et al, 2017; Wilson, 2016).	
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racially-biased incarceration, and socialism, as well as issues of religion, 
conspiracy theory (particularly the illuminati) and world crisis (Forman, 
2010; Bakare, 2013; Soderberg, 2011).  
 
Forman (2010) and Durham (2014) acknowledge that events such as Trayvon 
Martin’s death have directly influenced Hip-Hop-loving youth to “more 
directly engage in political activism and social change” (Forman, 2010, p.5), 
while a 2017 data analysis of Hip-Hop Celebrities’ social media by Benbrook 
and Harlow (p.362) identified a notable shift from traditional promotional 
tweets to increased “identity and community building” that functions as a 
form of political activism (corroborated by Richardson & Ragland (2018) and 
Gosa & Nielson (2015). This research directly counters Baird’s (2014) 
assertion that Hip-Hop artists compromise their political expression for fear 
of losing money; in fact, American rappers are frequently turned to for 
comment, guidance or solidarity on situations that affect the genre’s core 
audience of young, black Americans (Bonette, 2005, p.111; Virani, 2017; 
Loretta, 2017; Flake, 2017).  
Gender In Hip-Hop 
The most popular mode of music in America (Nielsen, 2017), Hip-Hop is 
credited as something of a formative guide for young black masculinity 
(Hooks, 2004). This influence can be seen as both positive and negative – 
while it remains one of the few cultural spheres in which young black men are 
actively encouraged to explore their emotions and challenge inequalities 
(Hadley, 2012; Jackson, 2009; Rose, 2008; Lafrance et al, 2012; Levy & 
Keum, 2014), it is also seen to encourage black men to subscribe to one of a 
small choice of roles that “reflect and confirm larger, accepted understandings 
of Black masculinity: the thug, the hustler, the playa, the nigga and the inmate 
or ex-con” Clay (2011, p.351). These characters remain regular narrative 
devices in Hip-Hop, perpetuated by both male and female artists.  
In scholarly research regarding the sociological impact of Hip-Hop by the likes 
of Patton et al (2013), Shimeles (2010), and Squires et al (2006), emphasis 
has regularly been placed on young men, questioning the impact that the 
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glorification of violence, misogyny and criminality may have on the 
aspirations and subsequent achievements of black male youth. Masculinity in 
the 2010s still remains fraught with complications surrounding emotional 
expression and racial profiling (Holloway, 2015; Yan, 2018). Black men 
remain disproportionately affected by suicide (Lindsey & Marcell, 2012; Office 
for National Statistics (2018), incarceration (Balko, 2018) and poverty 
(KFF.org, 2017). Conflicted by the expectations of society, the rap community 
and of themselves, men of the Hip-Hop generation are inundated with mixed 
messaging relating to their sense of self, creating a dichotomy of political 
grounding – balancing the self-centred intention to make it off the streets 
against a moral inclination to stay true to their roots.  
 
Where young women are considered, the critical arguments normally 
surround the damaging effects of ‘video vixens’ (Love, 2012) and misogynist 
lyrics upon young female self-esteem and subservience (Sharpley-Whiting, 
2007; Stephens & Few, 2007). Hip-Hop Feminist study (explored in Chapter 
2) goes some way to bridge this gap, but there remains work to be done in 
exploring feminist modes of Hip-Hop that portray a positive message and in 
particular, feminist Hip-Hop that is made by non-females, whether that be 
through a genuine kinship or an exploitation of a marketing opportunity 
within a feminist-inclined fanbase.  
 
If we are to accept Clay’s (IBID) earlier options for the profile of black men, 
womanist scholars Stephens and Phillips (2003, p.11) have their own 
categorisations for females in Hip-Hop narratives: “the diva, the gold digger, 
freak, dyke, gangster bitch, sister saviour, earth mother and babymama”. 
Although not all wholly negative in their association, it is clear that the women 
depicted in rap music are left with little room for multi-faceted independence, 
for risk of being perceived as difficult and unlovable (Ashley, 2013; Lemelle, 
1995). Despite this, Rose (2008, p.157) notes that female Hip-Hop fans 
remain profoundly supportive of the genre, “primarily because attacking Hip-
Hop is read as attacking black men.”  
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Genre, Globalisation and The Changing Race of Rap - Crafting 
Millennial Hip-Hop 
Hip-Hop has always been a traditionally African-American, male-made 
genre6, and its fans are broadly considered to be ‘of Colour’. This assumption 
persists amongst both scholars and the wider media despite evidence for an 
increasing sub-strata of white consumers, drawn to Hip-Hop for it’s “escapist 
messages”, “sense of disenfranchisement” and “a declining sense of white 
privilege” (Kitwana, 2005, p.36). Rose (2008, p.235) has a more cynical 
outlook, suggesting that the white consumers who make up 60.1% of Hip-Hop 
sales7 (ibid, p.88) enjoy a “good dose of male domination of women, in the 
familiar package of black women’s titillating performance of sexual excess, 
without owning up to their primary investment in it or taking any 
responsibility for it”.  
 
Reflective of hip-hop’s diversifying audience, there has been an increasing 
interest in the adoption of global sounds (Cobo, 2016; Achugar, 2008; 
Coronoa & Kelsall, 2016). Geography has always played a significant role in 
the sound of Hip-Hop - for example, Funk-influenced West Coast Hip-Hop 
sounds vastly different to Tennessee's Crunk - but it has now gone fully 
international, with Korean and Latin-rap artists achieving huge success in the 
US Market and many musicians – Drake included- tailoring their guest 
features accordingly (Leight, 2017; Suarez, 2017; Miller, 2018). With the 
advent of streaming, consumers are presented with an increasingly globalised 
offering, allowing artists to cherry-pick interpretations of Hip-Hop to great 
commercial effect. Drake himself has regularly experimented with RnB, Pop, 
Dancehall, Trap, UK Grime and Crunk, plus many more besides, crafting 
records than Bell (2017) describes as “a grab bag of global influences”.  
Within “tribeless youth culture” (Gazi, 2017), (described perhaps prematurely 
by some as “post-racial’ (Khawaja, 2017)), it could be argued that an artist like 
Drake is placed at a rare marketing advantage. A mixed-race Canadian, he is 																																								 																					
6 Interestingly, public opinion on racial diversity cites Hip-Hop as the genre with the most diverse 
representation (Statista, 2018). 7	This	figure	cited	by	Rose,	while in need of updated corroboration, does at least support the concept of a 
not-wholly black listenership.	
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removed enough from America’s political situation as to not be directly 
obliged to comment, and he has heritage which allows him to adopt black and 
white culture with some authority. However, Drake’s mixed-appearance is 
often a source of criticism. The term ‘lightskin’ is used frequently within rap 
circles as derogatory shorthand for ‘softness’ or mainstream appeal 8(read: 
lack of authenticity) (Helligar, 2018; ‘Grapejuice’, 2018), leaking into the lyrics 
of the artist himself as a topic of frustration:  
“Used to get teased for being black and now I’m here and I’m not black 
enough 
Cos I’m not acting tough or making stories up ‘bout where I’m actually 
from.” (‘You & The 6’, 2015). 
I’m lightskinned but I’m still a dark nigga.” (‘NonStop’, 2018). 
Despite racially-charged cries of his inauthenticity, Drake’s mixed-race is 
highly representative of the millennial cohort. According to research from 
PEW, millennials are the most racially diverse section of society in American 
history, with ethnic minorities making up 39% of the cohort compared with 
just 27% of Baby Boomers and 20% of the Silent generation (Fry, Igielnik & 
Patten, 2018). Only six in ten America-dwelling millennials are non-Hispanic 
whites, and 11% of US children are born from at least one immigrant parent, a 
percentage that is fast increasing. (Livingston, 2015). Some scholars also 
suggest that the millennial cohort is more accepting of other races than 
previous generations (Egan-Brad et al, 2018; Cox, 2017; PewResearch.Org, 
2010), although the data is hard to quantify. As we will discuss in future 
chapters, Drake is representative of the millennial age not just in terms of his 
demography and ‘post-racial’ appearance, but in his global music influences 
and lyrical choices, favouring an approach towards masculinity that while 
narcissistic (Anglis, 2015a), reflects some of the primary, albeit superficial, 
concerns of millennial males. “Knowingly amp[ing] up his adorkable image” 
(Joshi, 2007), he appeals to women through demonstrating his emotional 
																																								 																					
8	Critiques of Drake’s ‘lightskin’ remain situated mostly in the media sphere as opposed to sales, where it 
is clear from the Billboard chart that Mixed-Race rappers perform well. (Laybourn, 2017).   	
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availability without fearing softness as exclusion from commerciality (Bein, 
2004; Kobin & Tyson, 2006; Coleman & Cobb, 2007; Cowen, 2000, p.175). It 
has been argued that Drake even goes as far as to display himself in a way that 
is in-keeping with the millennial acceptance of sexual fluidity, using “visual 
aesthetics [that] mirror that of young gay party boys” (Li, 2018, p.69). 
A coded analysis of the lyrical content of the ‘Billboard Hot 100 RnB/Hip-Hop 
Chart9’ provides a useful picture of the changing US market. Of the 100 
highest-selling RnB and Hip-Hop songs of 2018, 28 featured lyrical themes 
that touched on politics, racial inequality, emotional vulnerability or mental 
health. In comparison, 2013 had 18 applicable entries, and 2008 only 12 if you 
discount music made by female RnB artists. 2018’s chart also demonstrates 
the significant increase in Hip-Hop popularity - in 2008, only 40 of the songs 
on the RnB/Hip-Hop chart would be considered Hip-Hop, whereas the genre 
makes up 88 of the 100 entries in 2018.  
 
Of 2018’s top 100 songs, ten are by or directly involve Drake. There is a 
significant mix in terms of lyrical themes, ranging from the female-positive 
‘Nice For What’ and ‘Gods Plan’ through to the more-dubious ‘I’m Upset’ 
(“thankful for the women that I know/Can’t go 50/50 with no ho”) and his 
somewhat blasé guest verse on Migos’s ‘Walk It Talk It’: 
 
“First night, she gon' let me fuck 'cause we grown 
I hit her, gave her back to the city, she home  
That was that.” 
Interestingly, Drake’s consciousness towards women seems to falter most 
when he is joined by his peers on a track, suggesting a certain dichotomy that 
sees him wishing to exist in both camps – the woke everyman when necessary, 																																								 																					
9 The U.S.’s most popular music chart, Billboard is a media conglomerate that publishes music 
news, reviews and chart data. In analysing the Billboard chart and acknowledging the US’s it’s 
influence on global media popularity, it can be assumed that we have a reliable guide to the 
most popular songs of the year, incorporating both physical sales and streaming/download 
data. Due to the nature of Billboard’s groupings, data for the top 100 exclusively-Hip-Hop 
entries alone isn’t available, but the chart remains a useful source of trend identification 
within the thematic content of popular Hip-Hop. The full data set (and accompanying 
analytical methodology) can be found in Appendix 1. 
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but also ‘one of the boys’ when seeking validation of authenticity. This balance 
is one that seems to thwart many millennial rappers, who seek enlightenment 
but are not able to entirely shake off the traditions of the genre, for fear of 
alienating themselves (Bent, 2018; Collett, 2018.) What results is a certain 
“doubleness” (Du Bois, 1961), as explored by Hess (2007a, p.20-21):  
 
“Artists work to produce marketable music for mainstream listeners, 
yet at the same time to maintain a necessary level of accountability to 
the music's cultural origins...caught between the personal and the 
commercial: rappers are expected to present a sincere and verifiable 
self on commercial recordings.” 
 
It is this use of personas that has come to define Hip-Hop in the modern age. 
Through the advancement of social media, a choice persona is projected 
through multiple outlets - music videos, Instagram posts, Twitter updates. 
Although we are trained to believe that social media offers a more private 
insight into a musicians’ life, there remains very little way for an audience to 
decipher what is truly ‘real’ and what isn’t, creating an intimacy between 
creator and fan that is considered somewhat deceptive (Baym (2013, p.293). 
Although Drake has been labelled as sensitive, non-threatening and in the 
case of Nice For What, even a feminist ally, (O’Neil, 2018; Telusma, 2018) he 
remains the same artist who makes regular use of the terms ‘bitch’ and ‘ho’. 
Although some Hip-Hop feminists may note any progress as good progress, it 
is possible that Drake’s ‘wokeness’ may be selective, a means to reap rewards 
for capturing mini-zeitgeists as they occur, all while maintaining “the 
normative standard in mainstream rap” (LaFrance, Burns and Woods, 2012, 
p.287). 
 
Chapter Summary  
In this chapter we have considered Hip-Hop’s history and present. We have 
established its musical and lyrical norms, and begun to explore how 
expectations towards it have changed in the millennial age. We have identified 
Drake as a key player in post-2000’s Hip-Hop, an artist who draws from 
various pools of influence to construct a persona of mass appeal. 
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With this in mind, it should be noted that Hip-Hop’s audience is becoming 
increasingly diverse. In Chapter 5 and 6’s discussion of original data, we will 
acknowledge that not all of the interview participants will be exclusively Hip-
Hop fans, but rather invested consumers of Hip-Hop within a larger musical 
interest. Today’s modern music consumers are presented with a much wider 
degree of choice via online streaming, and it has been claimed that the 
“attention economy” (Léveillé, 2017, p.12) has suffered as a result, with a 
direct impact on both the time a listener affords a track before skipping, and 
on the actual composition of the music itself, favouring shorter tracks times 
and prioritisation of an early chorus (Ibid). The data sampling process will be 
respectful of that, choosing not to seek the ‘superfan’ in a way that previous 
fandom studies may have attempted, but rather those that reflect the modern 
Hip-Hop feminist consumer.  
With a basis in Hip-Hop and its intersections with social awareness, in the 
next chapter we can consider the concept of Black and Hip-Hop feminism, 
central to this study as a major discussion point within the empirical research 
phase.  
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Chapter 2: 
“The Real Her”: 
The Past and Present of Feminism 
“That's a real one in your reflection  
Without a follow, without a mention  
You really pipin' up on these niggas 
 You gotta, be nice for what, to these niggas? 
I understand.”  
                                                                                 (Drake, ‘Nice For What’, 2018) 
 
Having situated the musical genre of Hip-Hop and identified both its growing 
global popularity and return to consciousness, we can now begin to consider 
its intersections with feminism. In this chapter, we will gain a critical 
understanding of the history of feminism and feminist movements in the 
western world, before exploring the application of feminism to Hip-Hop, 
creating a strain of Black, ‘Hip-Hop Feminism’ that holds its own distinct 
hallmarks as a movement. Finally, we will consider how feminism operates 
within a millennial age, deciphering the main issues, buzzwords and causes 
that occur in feminist literature. From this, we will build on our 
understanding of female Hip-Hop consumers in the modern age, creating an 
awareness of the concepts that face our qualitative data sample later in the 
study.  
Defining Feminism 
A concept of ever-changing definition, feminism can perhaps most succinctly 
be summarised by Kramarae and Treichler (1990) as “the radical notion that 
women are human beings”. Although it is near on impossible to identify the 
very first instances of feminist action, it is theorised that the term has been in 
use since the 1800s to discuss the positioning of women in society and 
question their social, political and economic standing in relation to men. 
British author Mary Wollstonecraft (1792) is cited as writing the first 
significant feminist text, rallying for the access of education for women and 
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sparking debate about the rise of ‘sensibility’10  - an early precursor for 
‘wokeness’. In the US, ‘The Feminine Mystique’ by Betty Friedan (1963) is 
widely credited as a pivotal part of American feminist engagement, 
demonstrating that women could (and should) expect more from life than 
simply being a child-rearing housewife. 
In demanding equal rights and parity of social expectation between the sexes, 
feminists throughout history have implemented a moral framework that is 
highly personal to the individual and to the movement they operate 
within.  Scholars such as Purvis (2004), Gill & Scharff (2011) and Zobl & 
Reitsamer (2015) have made significant inroads into understanding feminist 
thought processes, but where testimony is given to life as a millennial feminist 
(particularly in considering the moral dilemma’s of ‘wokeness’ thanks in part 
to social media, it is broadly journalistic (Matill, 2013; Weinberger, 2012; 
Halper, 2017), or utilized as a means to berate millennials for not being as 
engaged as their forebearers (Winch et al, 2016).  
Feminist scholars of the 20th century such as Shira Tarrant (2006) and Judith 
Butler (1990) tend (quite rightly) to situate feminism as far-reaching and 
forward-thinking, but do not dwell on the fact that self-identifying feminism 
remained relatively niche until the mid-1990s (Banet-Weiser, 2006). Far from 
being considered ‘cool’ or ‘mainstream’, feminist activists have often found 
themselves mocked, marginalized or flat-out punished for their beliefs 
(Morrall, 1981), perceived to be at odds with conventional attractiveness and 
beauty (Rudman & Fairchild, 2007) or labelled as ‘man-hating’ and 
homosexual (Hogeland, 2000). Equality activism as a ‘trendy’ pursuit is still a 
relatively new concept thanks largely to the effect of ‘marketplace’ feminism, 
something that Ziesler (2017, p.xiii) describes as “a mainstream, celebrity, 
consumer embrace of feminism that positions it as a cool, fun, accessible 
identity that anyone can adopt.” This neoliberalistic approach forms much of 
recent discussion, as investigated in further detail throughout this study. 
																																								 																					
10 “A particular kind of acute and well-developed consciousness invested with spiritual and 
moral values and largely identified with women” (Barker-Benfield, 1992, p.521)   
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Feminist Wave Theory 
Despite criticisms that the wave theory model minimizes feminism to 
stereotypes and drives divisions between generations (Grady, 2018; Howie & 
Tauchert, 2004), it is a helpful framework through which to contextualize the 
age in which feminist agency has been performed. Cited as the origins of 
modern feminism, the first wave occurred in the western world from the late 
19th-century into the early 20th, accredited at large to white, middle-class 
women such as Emmeline Pankhurst and the Suffragettes (Nym-Mayhall, 
1999). First-wave feminism did little to concern itself with issues of diversity 
or reproductive rights, focusing instead on the legalities of women’s right to 
vote. Despite this noble goal, scholars have criticized the racial undertones of 
the age (Sneider, 1994; Pauley, 2000), noting the prolificacy of segregation in 
America, and in Britain’s case, Pankhurst’s drift towards colonialisation in 
later life, a direct contradiction to her views on equality (Sanghani, 2015).  
Simone de Beauvoir's seminal book ‘The Second Sex’ (1949, cited 2011) marks 
the beginning of the second wave, where feminist issues diversify into areas of 
employment, public dress and expectations within the family home, 
questioning societal structures within topics of domestic violence, family 
planning and the deconstruction of the doting housewife. It is widely 
understood by academics (Evans & Evans, 1995; Bowden & Mummery 2009; 
Mann & Huffman, 2005) that the second wave was reasonably short-lived at 
just two decades - although it raised important questions, it was quickly 
replaced by the third wave’s ‘sex wars’, where beliefs about female sexual 
expression began to create divisions between ‘anti-pornography’ and ‘sex-
positive’ feminists (Moran, 2004). The idea of being a ‘good’ or a ‘bad’ 
feminist began to emerge, creating an air of inter-community judgement that 
would continue to the present day.  
Throughout the third wave, feminism had a serious commercial rebrand. Now 
labelled ‘Girl Power’ (Showden, 2009; Zaslow, 2009), women were 
encouraged to explore their feminism in a way that took on traditionally male 
characteristics, performed through sub-movements such as Riot Grrrl (Schilt, 
2003), ladette culture (Jackson & Tinkler, 2007) and an increasing 
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understanding of self-expression through zines and clubs (Stevens, 2016). 
Perhaps the most mainstream third-wave success was pop group The Spice 
Girls, demonstrated by Wald (1998) as an example of feminism permitted by 
the patriarchy only in its most unthreatening, infantilized form. However, the 
band are defended by McRobbie (1998) as a means of separation from older, 
out-dated notions of femininity, and by Fritzsche (2004, p.160) as an antidote 
to the “continuous lack of such symbols in the lives of young women and the 
unbroken legitimacy of feminist demands for new media representations of 
femininity”.   
As awareness of the need for diverse voices grew, second-wave scholars of 
colour such as Bell Hooks and Audre Lorde gained a larger platform during 
this era, raising awareness for the advocacy of new racial politics within 
feminism (Kinser, 2004). With larger tolerance towards women in society 
than in previous decades, third-wave feminists could begin to focus on micro-
politics, such as female body hair, sexual harassment and gender pay gaps. 
This late-90s era created what Siegel (2007, p.124) describes as ‘a new 
popular icon: the feminist badass”, championing images of womanhood that 
weren’t traditionally feminine;  
“If second-wave feminism has promulgated a vision of individual 
women as vulnerable and sisterhood as strong, postfeminist feminism 
posited sisterhood as weak and celebrated instead a proud new female 
brawn. Images of strong, sexy, bad girls permeated late 1990s popular 
culture. Hip-Hop and rap offered up new images of strong, powerful 
black women.” 
However, due to the lack of one overriding purpose, the third wave has been 
criticised for its exploitation of feminine qualities in order to gain dominance 
over men (known as “lipstick feminism” (Scanlon, 2009)) or for a lack of unity 
that failed to achieve any one landmark goal, such as the first wave’s right to 
vote or the second wave’s obtainment of birth control11. Within the third wave, 
the suggestion of feminism as a performative notion has been raised, 
																																								 																					
11	It should be noted that both achievements were to directly benefit mainly white, cis-gender women 
(Nelson, 2003; Mukherjee, 2017).			
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discussed at length by Tyler (2007), Yeomans (2019) and Scharff (2013) as an 
impending sign of generational narcissism.  
Millennial Feminism - A Fourth Wave? 
The question of whether or not we have entered a ‘fourth wave’ of feminism is 
one highly contested amongst feminist scholars. Cochrane (2013), Diamond 
(2009), Rivers (2017), Baumgardner (2011) and Valenti (cited by Solomon, 
2009) have all used the term readily to describe an era of feminism that began 
in roughly 2008, defined by its remit of intersectionality awareness (Rivers, 
Ibid) and the challenging of “sexism faced on a daily basis” (Bates, 2012). 
Current readings of feminism by Davidson (2017) and Crossley (2017) have 
noticed that young people’s expressions of feminism are increasingly 
individualistic, with increased ‘nuances of embracing parts of feminism but 
rejecting others” (Crossley, 2017, p.26). Conversely, Evans (2015) and Aune 
and Holyoak (2017) have argued that any advancement is not significant 
enough in their difference to mark a new incarnation. A further group claim 
evidence for an era of ‘post-feminism’ (Dobson (2015), Gill (2016)). These 
authors work should be acknowledged in their essence, but within the 
constraints of this study’s size and scope, the term ‘post-feminism’ will be 
thoughtfully and temporarily placed to one side in favour of  ‘fourth-wave’, 
bolstered by the characterization of the 2017 ‘#MeToo’ movement (Oldheiser, 
2017).  
Whether we name it fourth-wave or Hip-Hop feminism (to be discussed), it is 
my belief that a notable change has begun in the 2010s, represented in the 
more visible promotion of body positive, transgender-inclusive messaging and 
the increase in ‘call-out culture’ (Munro, 2013) or ‘naming-and-shaming’ (see 
Chapter 4) that has occurred as a result of widespread social media 
representation in crowdsourced protest movements such as 
‘#EverydaySexism’ (Bates, 2012), ‘#MeToo’ (Oldheiser, 2017), 
‘#NoMorePage3’ (Holmes, 2012) and ‘SlutWalk’ (Herriot, 2015). Studies from 
within the #MeToo movement demonstrate that millennials are far more 
likely to speak out about harassment or assault than the previous generation, 
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and are more likely to perceive unwanted sexual behaviours as unacceptable 
rather than par for the course of being female (YouGov, 2017).  
Despite the advent of online harassment as a serious concern (McGoogan, 
2017) the Internet remains a medium through which millennial feminists can 
communicate and express their concerns. Self-guided education via the 
internet allows young women the opportunity to engage with feminist content 
without the traditional mediums of parental influence or formal school 
education (Harris, 2008), and through the use of forums, blogs and social 
media, they are provided with an unregulated arena in which to explore, 
articulate and distribute these learnings (Charles & Wadia, 2017; Fuchs, 
2007). The expanse of the internet means that they are able to find a cause, 
group or peer that identifies with their exact socio-political beliefs in a way 
that would perhaps be more difficult to simulate in offline life, particularly 
considering the relatively limited political and financially mobility amongst 
those who still live in the family home (Mortimore and Tyrell, 2004), or have 
experienced marginalization within previous waves of feminism –women of 
colour, neuro-diversity or gender-nonconformity (Crossley, 2017). Within 
fourth-wave feminism, one isn’t expected to be an expert in order to have an 
opinion, demonstrated by Rivers (2017, p.23) when discussing an interview 
with Laura Bates, author of popular millennial memoir, ‘Everyday Sexism”:  
“Other fourth-wave feminists tend to be a lot like her, not veteran 
activists steeped in feminist texts and brandishing manifestos, but 
newcomers who had come across gender equality, saw it was unfair, 
and decided to do something about it (Aitkenhead, 2014)”… fourth-
wave feminism, as it is attributed to Bates, is thus presented as less of a 
wave that has gathered strength from those that have gone before it, 
than as a distinct and separate ideology that has emerged to deal with a 
specific set of circumstances, namely prevailing sexism.” 
 
Black Feminism and Hip-Hop Feminism 
Although feminism and Hip-Hop feminism share commonalities in terms of 
their concerns with the treatment of women, it is important to note that Hip-
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Hop feminism is a subgenre that carries its own distinct agendas. It’s 
priorities place it more in line with that of Black Feminist theory (Patrick, 
2014), which borders on a principle of intersectionality - the belief that 
feminist critique must take into account how different power struggles such as 
race, physical ability and class interact with gender (Crenshaw, 1989).  
Although the traditional ‘wave’ model of feminism notes the contributions of 
black feminists as something of an afterthought, historians can observe 
significant race-related feminist activism from the very first wave of the 1960s, 
related to anti-slavery, anti-lynching and suffrage work before and during the 
American civil rights movement (Stodghill, 2017; Hewitt, 2010; Gore et al, 
2009). Within Black Feminism, the term ‘womanism’ was born, coined by 
poet and author Alice Walker (1984, p.xi) to name “a black feminist of colour 
[who] is committed to the survival and the wholeness of entire people, male or 
female”. Within womanism, feminism is understood as much more multi-
faceted than aiming for the simple elevation of women:  
“Although we are feminists and Lesbians, we feel solidarity with 
progressive Black men and do not advocate the fractionalization that 
white women who are separatists demand…We struggle together with 
Black men against racism, while we also struggle with Black men about 
sexism.” (Combahee River Collective, 1977, p.213) 
A term initially coined by Morgan in her 1999 book, the ‘Hip-Hop feminist’ is 
the natural extension to black feminism in a consumerist age, something of a 
second-wave to black feminism’s first offering. Understood as an alternative to 
white, western-world feminism, it exists as a means to acknowledge and 
challenge misogyny in Hip-Hop and its surrounding cultures, without 
disregarding it’s more redeemable features as a social and political force. 
Within Hip-Hop feminism, Kolawole (1995, p.8) writes that women can find 
ways to acknowledge the drawbacks of the “profound misogyny” of Hip-Hop 
while also celebrating the “huge female following attracted by it’s energy and 
sexuality”, corroborated by research from Morgan (ibid), Chepp (2015) and 
Craft (2010). A large degree of research around this topic also revolves around 
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the notion of ‘pleasure politics’ (Morgan, 2015)– to what degree can we allow 
black women to simply enjoy catchy music?  
This notion of Hip-Hop feminism is vital to this study, as it creates a model 
that is highly indicative of how many young women are relating to feminism in 
the modern age. A slew of publications such as ‘The Guilty Feminist’ Podcast 
(Frances-White, 2015), Roxanne Gay’s ‘Bad Feminist’ (2017) and the 
anthology ‘Under My Thumb: Songs That Hate Women and the Women Who 
Love Them’ (Jones and Davies, 2017) are all mainstream cultural examples 
that demonstrate a feminism that acknowledges its hypocrisies and flaws, 
such as the enjoyment of problematic texts. However, where previous scholars 
have hinted at the need for a level of moral dissonance when consuming 
popular culture and Hip-Hop, few have examined the ‘free pass’ for 
problematic artists that certain fandom might afford, or considered whether 
there is a generational factor in play in terms of the tolerances afforded to 
mixed-messaging in popular music.  
Selling Neoliberalism – Performative Feminist Marketing and 
Identity in a Millennial Age 
In a millennial, consumerist age where we are encouraged to define ourselves 
by what we digitally ‘like’ and ‘follow’, Parsons et al (2017) and Maclaran 
(2015) note that feminism has become a useful marketing tool, somewhat 
ironic compared to decades previously, where the movement was still branded 
as something radical and outside of the mainstream (Winch, 2017). Merriam 
Webster (2017) dictionary made ‘feminist’ their word of the year in 2017, well-
known fashion brands such as Topshop, ASOS and Christian Dior (Young, 
2018) have used it’s messages in their merchandising and world-renowned 
pop stars Beyoncé and Taylor Swift have adopted it as a means of promoting 
‘girl power’ on a global stage, albeit to varying levels of success (Rivers, 2017; 
Faithfull-Williams, 2016). According to a 2017 Mintel Study, 43% of young 
British women (aged between 18 and 24) would identify themselves as a 
feminist, compared to 31% of over 25’s and 28% of over 35’s, corroborating 
Winch’s (2017) view that the abundance of feminism in millennial marketing 
and public consciousness is going some way to increase awareness, or at very 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 29	
least, prompting the desire to adopt a type of ‘fandom’ towards what is 
currently being portrayed as a fashionable movement.  
 
Although social media holds the possibility for nuanced discussions of 
feminism that encourages the co-existence of ideas, it also heralds the rise of 
what is now known as ‘hashtag-activism’. Afforded various positive and 
negative connotations, ‘hashtag-feminism’ manifests the third-wave mantra of 
“the personal is political” (Schuster, 2014), without the pressure to extend 
activism any further than one’s Twitter or Facebook account. Referencing 
discussions with various activists, Dixon (2014, p.35-37) describes hashtag-
feminism as “a way to be involved without directly being involved”, “a way to 
come out as a feminist and come into that conversation safely” and a means to 
“feel as though the language used is a language they identify with in a social 
group setting”. Through liking and sharing the activist work of others, she 
argues that a sense of loyalty is created with the potential to influence others, 
and further engagement in the cause is not necessarily required. Dixon (ibid) 
labels this “transmission of awareness” as it’s own reward, a tool for building 
online reputation. Williams (2015) and Stache (2014) agree, citing the power 
of elevating marginalised voices and the presentation of feminism as an 
intellectually-accessible, ‘meme event’ as undeniable advancements for the 
cause.  
However, hashtag-feminism can also be considered as a dearth of genuine 
engagement, demonstrating performativity in order to reap the rewards of 
moral consciousness without genuine activism. Villesèche et al (2018, p.3) 
consider the depoliticized trends of online activism as a means of hopping 
between “temporary signifiers”, vulnerable to co-option by privileged 
groups12. Conversely, others adopt the rhetoric of feminism while distancing 
themselves from the term itself through a sense of complacency, where 
feminism has been deemed “both second nature and unnecessary” (Baer, 
2016, p.17) and “extreme and common sense’ (Calder-Dawe & Gavey, 2016). 
																																								 																					
12 Supported by Scharff (2019) and Daniels (2015) studies into rejection of the term by women 
of colour. 
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The latter authors demonstrate that some avoid the term in belief that it holds 
an “unreasonable fixation on trivial issues” (ibid, p.495), failing to address the 
bigger issues of inequality. 
The Heavy Burden of ‘Wokeness’  
In an age of comparative enlightenment to the ‘bigger issues’ surrounding 
race, gender and sexuality, it has been claimed by Campbell & Manning (2015) 
that the millennial demographic are experiencing a ‘new morality’ in which 
they are especially sensitive to issues of perceived injustice. There is an 
increasing focus on the need to be ‘woke’ - a slang term popularised to mean 
“well-informed, up-to-date, alert to racial or social discrimination and 
injustice” (Whittaker, 2017, p.58). Broadly attributed to African-American 
author William Melvin Kelley (1962), popularised by soul singer Erykah Badu 
(Merriam Webster, 2017), and then reignited within the Black Lives Matter 
movement (Whittaker, IBID), there is expectation within wokeness that one 
must be aware of one's privileges, able to self-police any biases or problematic 
behaviours (Rectenwald, 2018). Even for those who choose not to identify 
with the term ‘feminist’, there is certainly an acceptance that millennials 
should all be more ‘woke’ towards the need for gender-equality, and actively 
strive to achieve it (Edwards, 2018). 
With the millennial age’s pressure to put one’s best, most socially-moral face 
forward, Dobson (2013, p.101) references the work of Harris (2004) and 
McRobbie (2007) to demonstrate the challenge that exists for millennial 
women, to “navigate their way through the late-modern social landscape with 
ease” and “to express themselves in loud, confident tones and demonstrate not 
only educational and economic capacity but also self-acceptance, esteem, 
confidence…To view themselves as the winners in late-modern neo-liberal 
capitalist economies.” Where this pressure exists, there is huge temptation for 
performativity in order to project a more positive sense of self, particularly in 
the online sphere, where thoughts and beliefs can be catalogued indefinitely 
for later recall. In this way, aligning with feminist beliefs can not only be a 
form of cohesion with peers, but a valuable tool with which to show 
leadership, as taught by neoliberalistic ‘girl power’ rhetoric. 
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In an age where Hip-Hop stars are seeking opportunities to expand their 
fanbases and demonstrate their awareness, feminism may well be a medium 
to do so, righting some of the wrongs of a genre rife with dichotomies of 
equality, power and success. In Chapter 3, we will examine the importance of 
shared beliefs within the artist-fan relationship, and consider woke 
performativity as a means to connect with a fanbase. 
Chapter Summary 
Within this chapter, we have considered the history of western feminism and 
examined the shifting interests of the movement within different generations 
or ‘waves’. We have explored the impact of race upon feminism in the 
development of the Hip-Hop feminist movement, acknowledging that it’s 
structures allow for a certain level of context when assessing a text as sexist or 
misogynist that can be both useful and pragmatic, as well as potentially 
selective and exclusive. Tracking feminism through to the millennial (or 
fourth-wave) era, we note that the individualistic approach of modern 
feminists shares plenty in common with Hip-Hop feminism, predicating on 
the notion of ‘all progress as good progress’. Through this, we have 
acknowledged that some millennial women reject the label of ‘feminist’ while 
still supporting and advocating for equality. By focusing in on the primary 
concerns of millennial feminists, we can begin to understand the pressures 
and perspectives of our potential qualitative interview set, lending theoretical 
support to the original data collected later in this study.  
When we begin to relate the identities of a feminist and a fan in chapter 3, the 
individualistic nature of the modern feminist may go some way to explain the 
ease of negotiation when it comes to moral dissonance, as the rules of what is 
a feminist action and what isn’t are arguably much more open than in 
previous waves. A neoliberalistic approach is readily encouraged by the very 
nature of social media, broadly based on presentation of the self as a 
marketable entity, with worth attributed by virtue of ‘likes’ ‘retweets’ and 
comments. This notion will be explored in depth in further chapters, but 
should be acknowledged at this point as a significant step away from the 
origins of feminism, in much the same way that millennial Hip-Hop has 
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sought to differentiate from its birth. No longer restricted to the labels of ‘good 
and ‘bad’ feminism, the fourth-wave may appear to be learning to “fuck with 
the grays” (Morgan, 1999, p.59). 
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CHAPTER 3: 
“Crew Love”: 
 Fan Cultures In A Millennial Market Place 
 
 
“All these followers but who gon' follow me to the end?”  
                                                                                 (Drake, ‘Emotionless’, 2018) 
 
Through establishing what it means to be a feminist, it may seem that 
adhering to such beliefs is something of an all-encompassing enterprise, 
requiring much inner soul-searching and refusal to engage with potentially 
problematic texts. However, it is important to consider that feminists do not 
live their lives in a vacuum. Instead, as participants of a consumerist age, they 
are likely to find other causes, objects and emotional stimuli to align 
themselves to, participate within and take enjoyment from. Fandom towards a 
popular text (in this case, music), can play a significant part in shaping 
feminist-leanings, but it can also conflict with them, creating an interesting set 
of morality-based decisions for the participant that dictate just how well their 
social beliefs compliment their entertainment needs.  
 
In this chapter, we will re-situate the female audience by looking at the 
hallmarks of millennial behaviour that go deeper than feminism, examining 
popular readings of millennials as narcissistic, performative and morally 
hypocritical. Specifically, we will consider how the female millennial 
consumer operates as a fan of a text (in this case, Drake), and explore how 
fans express their dedication in a social media age, while also navigating a 
social climate invested in exposing the misdoings of power-holding celebrities. 
From this, we will begin to establish the position that modern musicians hold 
when deciding how to market themselves for mass appeal, leading to Chapter 
4’s specific analysis of Drake as a strong example of the millennial performer.  
 
Fan Culture  
Fan studies has been an important part of media academia for decades, with 
much debate attributed to the difference between a casual consumer and a 
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dedicated enthusiast, and the means in which they display their attention and 
understanding of their chosen text. While there are many degrees along this 
spectrum, it can be understood that a fan at any level is somebody who feels a 
certain kinship or enthusiasm towards a text (Gray, Sandvoss & Harrington, 
2017). Fan studies (in an academic setting) exists in a similar wave model to 
that of feminism, where the first wave set out to claim fandom as a legitimate 
pursuit, the second outlined concepts of hierarchy within fandoms, and the 
third began to explore the reasonings behind the pleasures and motivations of 
fans.   
Working on the principle that “most people are fans of something”, (ibid, p.1), 
Sandvoss demonstrates fandom as something that is indigenous to life in a 
media-orientated world, with increasing acknowledgement of the role fans 
play in influencing the direction and success of their chosen subject. Along 
this theme, Cavicchi (1998, p.62; cited by Hills, 2017, p.29) describes fans as 
the “ideal consumers” but Duffet (2015, p.21) goes further, defining them as 
something with much more involvement potential: 
 “They have especially strong emotional attachments to their objects 
and they use them to create relationships with both their heroes and 
with each other (Ferris & Harris 2011, p.13)...they are always already 
consumers - as we all are - but they necessarily have more roles than 
that (Hills, 2002). Fans are networkers, collectors, tourists, archivists, 
curators, producers and more.” 
True fandom rarely exists as a solitary pursuit. It is designed to be shared, to 
form connections with other fans and in some cases (as explored further in 
this chapter), to exert superiority over other members of the community 
(Reinhard, 2018). Through the Internet, fans can communicate in a way that 
promotes a “sense of immediacy, presence - albeit a virtual one - and 
connection” (Bury, 2016, p.637), both with fellow fans and often, with the 
artist themselves (Acar, 2008; Lin & Atkin, 2014). Within the millennial age, 
the aspect of fandom that Fiske (1992, p.32) terms “enunciative productivity” 
becomes more pertinent; where once a fan might have relied on a homemade 
t-shirt to signal to fellow fans, they now have an active means to connect 
through the use of hashtags, comment threads and online fan groups.  
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The feedback loop between fan and artist that plays out via social media 
supports Duffet (2013) Gamble (2018), and Margiotta (2012)’s assertion of 
fans having a much larger influence than ever before. A study by Baym (2013) 
corroborates this from the perspective of the artist, demonstrating that 
various musicians have come to see their role online as something quite 
affecting in it’s ability to “lessen power differences” (ibid, p.312), but also in 
creating relationships that are not necessarily of equal emotional investment, 
but rather a ‘utilitarian’ market arrangement that offers an illusion of intimacy 
(referencing Beer, 2008; Marwick & Boyd, 2011).  
Representations of Female Fandom 
If, (as discussed in Chapter 2), we are to believe that the internet has given 
female audiences a voice to express their displeasures, then it follows that it 
may have also facilitated new expressions of female fandom, in relation to 
music and otherwise, through the development of participatory culture - the 
notion of fandom as an interactive entity (Sandvoss, 2005). Andrews & 
Whorlow (2009, p.255-256) note that female fandom has long been dismissed 
as lightweight and disposable, particularly in teenage years where the label of 
‘teenybopper’ is read as “immature and undiscerning consumers or cultural 
dupes entering into fandom as a time filler between adolescence and 
adulthood”. When applied to the millennials, who as of 2019 are aged between 
23 and 38, this period of teenage-like consumption has likely passed, but the 
influence of tastes created during this period are likely to have manifested to 
some degree, influencing formative ideas of gender, sexuality and power. 
Indeed, the relationship between a female fan and their object of fandom is 
often perceived to be one of sexual longing, exhibited in the ideas of the 
‘groupie’ (Larsen, 2017) the ‘fangirl’ (Ewens, 2019), or the tragic perma-teen 
who can’t relinquish their childhood (Pecknold, 2017; Anderson, 2012).  
 
Female fans are often perceived to have little critical objectivity, and it is 
assumed that their interest is something that one eventually ‘grows out of’ 
(Driscoll, 1999; Stanfill, 2013), based in aesthetics rather than any serious 
appreciation (McClary 1991; McRobbie 2000; Nisbett, 2018). To balance this, 
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Korobkova and Black (2014) believe that female pop-cultural fandom can be 
used as a force for good, boosting socialisation and increasing modes of 
literacy and self-expression through fanfiction and fanart.  
 
Concerning Drake, there is certainly the perception that his style of music 
actively encourages female listeners, drawn to his non-threatening 
presentation and emotionally-open lyricism. Herrera et al (2018, p.g3) draws 
on various studies to suggest that “women are inclined to prefer “softer” 
music, with more emotional content, made to dance and with a clear 
dependence on more social media patterns”, while Haliday and Brown (2018) 
discover that the emotional bond women make with music is even stronger 
when the music reflects a lived experience, citing the examples of Nicki Minaj 
and Beyonce’s single ‘Feeling Myself’ as a “Black Girl Magic Anthem”. Levin 
(2015, p.456) goes one step further, recognising that although moves are being 
made to recognize the importance of female fanbases, mass culture still isn’t 
necessarily built with them in mind: 
“The entertainment industry has chiefly promoted and pandered to a 
more “masculine” fan, one who is pictured as having discerning tastes, 
technological savvy, original contributors, and disposable income…if 
the ‘fanboy’ is taking on the guise of social exemplar, coveted viewer, 
and model citizen of online “participatory culture”, where does that 
leave “fangirl” production, pleasures and communities?” 
Defining the Millennial Fan  
Millennials are arguably the most engaged demographic in modern modes of 
musical consumption, making up an estimated 72% of Spotify users 
(Cummings, 2016). By this extension, they are often cited as the music 
industry’s dominant audience. As with any sociologically-enforced concept, 
the timelines that define the ‘Millennial’ section of society has been widely 
debated, but can be identified most concisely as those who are born between 
1981 and 1996, or more specifically, the age group that can identify a 
childhood before widespread internet use defined their young adulthood (Pew 
Research, 2018;13, Crossley, 2017; Stein, 2015 and Winograd & Hais, 2011).  
																																								 																					
13 Pew Research also distinguish this timescale of millennials because of their relative age-
awareness of key world events such as the 9/11 bombings, the election of a first Black 
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According to Howe and Strauss (2000, p.4), millennials are “more numerous, 
more affluent, better educated and more ethnically diverse” than any 
generation before, but are also widely stereotyped as oversensitive, careerist 
and narcissistic. Psychologist Dr. Jean Twenge (2014), refers to them as 
“Generation Me”, embedded with a sense of entitlement that stems from a 
pandering educational system and a young adulthood spent within the era of 
‘the quantifiable self’ of social media, with it’s metrics of ego-inflating ‘likes’ 
and ‘shares’ (supported by Hartman & McCambridge, 2011; Knowlton & 
Hagopian, 2013). Millennials have been accused of “snowflake syndrome” in 
relation to their perceived lack of resilience and offence-prone nature 
(Nicholson, 2018), but also praised for their entrepreneurial motivations 
(Deloitte, 2015), their engagement with politics (Feldman, 2017) and their 
increasing acceptance of gender expressions that sit outside of hetero or cis-
normativity (GLAAD, 2017; theAtlantic, 2018). In this way, they are 
considered as educated as they are single-minded, making for an interesting 
dichotomy when it comes to matters of taste-based media consumption. 
Considering millennials’ aspirational attitude, it should come as no surprise 
that the genre of Hip-Hop is particularly appealing. Much of the imagery of 
extreme wealth and business success perpetuated in Hip-Hop lyrics mirrors 
what millennials strive for. The notion of the ‘Hip-Hop Mogul’ is well 
documented and demonstrable as a sign of ‘black excellence’ (Sowell, 1974; 
Mushimiyimana, 2016), with no tangible limit in the quest for success. In this 
way, artists are pushed into prolificacy as a means of remaining relevant, 
which as Harrison & Black (n.d) remark, Drake delivers: “Sometimes it’s hard 
to tell if Drake is popular or if he’s just abundantly present.”  
As somebody who deals near-exclusively in high-profile, multi-media 
collaborations with industry leaders such as Apple, Netflix, Toronto Raptors 
Basketball and HBO, Drake is a keen example of someone who is able to both 
inspire and control the cycle of consumption, with rarely a month going by 
without a new release of some kind, monitoring trends in real-time through 
social media feedback. We will explore his methods further in the next 																																								 																																								 																																								 																																								 														
President, the great recession and the launch of the first commercial iPhone – all events that 
arguably changed cultural conditions substantially from that of the previous generation. 
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chapter, but for now, it should be understood that he embodies the very 
nature of what Wikström, (2014, p.93) describes as “aggregated music 
presence”, overcoming any potential audience fragmentation by depending on 
fan’s desire to be up-to-date and aligned with the latest release.  
In terms of building a millennial fanbase, Linden and Linden (2016, p.47) 
note that the generation are “impatient consumers with high demands…they 
do not take a company’s word for it’s excellence, but require ‘fans’ of that 
brand or company to point out it’s advantages, thus rendering it more 
authentic and worthy of their endorsement”. Building on this, they reference 
the words of James Guerrier (2015), who states that two-thirds of young 
people consider themselves influential, and nearly nine out of ten agree that 
‘normal people’ with large online followings can be just as influential as 
celebrities. This research demonstrates how millennials disseminate 
information of all kinds – from a favourite band to a feminist cause, a positive 
endorsement is deemed all the more authentic when it comes from a peer, 
making fan-to-fan engagement all the more important. When applied to the 
idea of musical fandom in the social media age, it is easy to see how the 
concept of ‘hype’ perpetuates, within a cycle of fan affirmation that drives an 
artist’s success and visibility. This ‘hype’ becomes valuable currency that can 
make it difficult to critique an artist. Often, fans find themselves enthusing 
about their idol at a level that is heightened by the power of gang mentality, 
swiftly forming an allegiance that fuels the feeling of inclusion and adoration.  
 
Stan Culture 
While modern media seeks to demonstrate fandom by arbitrary numerics of 
social media followers and music platform streams (Prey, 2017), the true 
nuances of hierarchy that have always operated within fandoms - and 
continue to thrive online - aren’t always recognised. While a utopian fandom 
would consist of a respectful community coming together to share excitement 
and creativity towards their object of interest, there still exists a level of 
superiority from fans who exhibit ‘preferable’ characteristics, such as knowing 
every lyric to every song, having met the artist in question, or being a fan from 
the early beginnings. These ‘ride or die’ (Nostro, 2013) fans are often 
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evangelical over every element of their favoured performers work, and label 
those who dare to critique, even from within the fandom, as ‘haters’. More 
recently, they have come to be known as ‘Stans’14.  The act of ‘stanning’ is the 
perfect example of fans having an increased role in the marketing of a star, 
and in some cases, negating the role of cultural critics, as identified by Devlin 
(2019): 
“Stan culture can be a self-fulfilling cycle, a bubble of constant 
affirmation over an artist’s infallible greatness, so when that bubble is 
threatened to burst, it galvanises a sometimes toxic response. There’s 
no space for criticism, whether it’s a flippant remark or valid address of 
something problematic.”  
This gulf between ‘Cultural Dopes’ and ‘Participatory Culture’ (Bird, 2011), or 
‘Stans’ vs. ‘Fans’) has led to a certain snobbishness in fandom academia that 
doesn’t always value more casual listeners. In turn, this viewpoint does not 
line up with modern methods of musical consumption and streaming in the 
“post-ownership age” (Sinclair & Tinson, 2017), where fans are presented with 
more choice that ever before, and are therefore unlikely to be a dedicated fan 
of one artist as opposed to an intermediate fan of a variety of artists (Hu, 
2015). This point will be made clearer in Chapters 5 and 6, where we consider 
the input of fans of all ‘levels’ to ascertain Drake’s popularity with the female 
millennial audience.  
This attitude of ‘stanning’ can make more casual fans reluctant to share any 
criticisms of an artist, for fear of reprisal at large from the online fan 
community. Stans can sometimes be criticised by more casual listeners, who 
believe that they lack objectivity or maturity (Davis, 2017). Online fandoms 
unite under a common name, (i.e. Beyonce’s ‘BeeHive’, Chris Brown’s ‘Team 
Breezy’, Taylor Swift’s ‘Swifties’), and where they deem necessary, they attack 
with force, often to the point of extreme viciousness or ‘trolling’ (Phillips, 
2016), that utilizes racist, sexist, or deeply violent rhetoric: 
																																								 																					
14 : A portmanteau of ‘stalker’ and ‘fan, popularised by the titular character of rapper 
Eminem’s 2000 single which details the increasingly-deranged behaviour of an obsessive 
admirer. Legitimised by the 2017 inclusion in the Oxford English Dictionary (Foley, 2015), 
stanning is inherently linked to African-American and LGBTQ culture is it’s adaptation of 
certain slang phrases (‘wig snatched’, ‘tea’ and ‘shade’) as ways of expressing enthusiasm and 
agreement (Khorma, 2019) 
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Figure 2: A tweet from a female Chris Brown fan in relation to a court report filed against 
Chris Brown for an alleged rape (Chaziex, 2019).  
 
 
 
 
 
 
 
 
 
Figure 3: A quote tweet from a Taylor Swift fan in response to a fansite’s report of Taylor 
Swift achieving more digital streams than Beyoncé, (cleancrime, 2019). Note the use of 
punctuation to avoid the slur of ‘Nigger’ being identifiable by Twitter’s automated systems 
that would block the account (as has previously happened to this user for similar offences, 
resulting in frequent URL changes).  
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Figure 4: Musician Lauren Mayberry sharing a direct message she received on Instagram 
(author redacted by Lauren) after she used the platform to express displeasure over 
previous collaborator Marshmello going on to work with Chris Brown despite sexual abuse 
allegations, (laurenevemay, 2019). 
 
Drake’s ‘Team Drizzy’ is usually understood to be fairly tame in comparison 
(Urban Dictionary, 2019). But indeed, while engaging with online fanbases in 
order to gain responses for this very thesis, experience of an aggressively-
toned, protective response was experienced on Twitter from one of Drake’s 
more prolific Twitter stans (Figure 5, jnessr, 2019), albeit in a fairly mild form:  
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Emotion, both positive and negative but often extreme, is what has always 
fuelled fandom in it’s purest form. “Regular, emotionally-involved 
consumption” is what Sandvoss (2005, p.7) defines as the very nature of being 
a fan, and as recognized by Sloboda & O’Neill (2001, p.421), emotion sits at 
the core of why we consume music in an everyday context: for uplifting 
entertainment, for catharsis from melancholy feelings, for escapism and to 
recall mindsets of previous experiences (see also (Juslin et al, 2011; Green, 
2015).  
Brands have manipulated consumer emotions for decades in order to achieve 
their desired response of connection and loyalty, and with the increased 
branding of musical artists through social media (Linden & Linden, 2016), the 
emotional element of fandom becomes both more powerful and more 
vulnerable, due to the increased degree of access-entitlement that fans expect. 
Linden and Linden (2016) suggest that there is a pressure on fans to be a 
source of cultural change, burdened with the responsibility of spreading a 
marketing message or perhaps, in aligning with the same political and social 
beliefs as their idol. Drawing on works from Baym (2000) and Taggart 
(2008), they suggest that fandom doesn’t necessarily have to be a broadly 
transformative experience, but can rather be something more superficial, such 
as finding a star physically attractive, or enjoying the beat of their songs. 
Coupled with the emotionally- exhausting nature of the 24/7 millennial news-
cycle and the tribal and antagonistic notion of social media, this could perhaps 
explain ‘escapism’ as a more important draw for media fandom than ever, as 
we will consider further in future chapters.  
 
The Role of Cognitive Dissonance in the Age Of Accountability – 
Fans vs. Call Out Culture 
While everybody is a ‘fan’ of something to a degree, serious fandom often 
involves a certain level of cognitive dissonance, particularly if the notion of 
escapism is something that is important to the listener. A vital theory 
originally developed by Festinger in 1957, the idea of cognitive dissonance 
revolves around the notion of holding “values that are not congruent with each 
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other or with actual behaviour” (Tamir, 2018, p.376), often manifesting in 
notable stress or discomfort that the sufferer seeks to reconcile by finding an 
appropriate defence mechanism, such as disassociating from the problematic 
value, ignoring it’s presence, or creating a new moral understanding that 
derides those who observe the criticism (IBID).  In terms of music fandom, 
examples might be something as inoffensive as loving an artist but hating 
their latest single, right through to the more problematic nature of supporting 
a musician despite serious allegations against their character. In relation to 
Hip-Hop, and indeed to feminist Hip-Hop fandom, the case for moral 
dissonance is clear – thanks to Hip-Hop’s long-lasting history with misogyny, 
Pometsey (2018) reflects on the words of filmmaker Ava Duvernay: “to be a 
woman who loves Hip-Hop at times is to be in love with your abuser.” 
 
Gray, Sandvoss and Harrington (2007, p.43) notes this idea of ‘emotivism’ 
(Friedman & Squire, 1998) as a means of fandom clouding moral judgement 
in the case of scholar-fans, but while the label of ‘cognitive dissonance’ may 
seem severe, there are wider implications that the effects of the normalisation 
of problematic behaviour in wider society can have (as shown above in the 
example fan tweets), especially when considering the scale of audience that 
many fans have through their abundance of followers.  
 
While it is worth acknowledging that nobody has an entirely virtuous history, 
the online archival system created by social media means that now, it is easier 
than ever to dredge up moments from history that can be assessed by modern 
standards to create damning evidence against a person’s character. 
Demonstrably known as ‘Call-Out Culture’ or ‘Cancel Culture’ (Munro, 2013), 
this fairly recent phenomenon is thought to stem from the #MeToo and 
#BlackLivesMatter movements, an outcry for better accountability which has 
had a trickle down effect on left-leaning society (Rectenwald, 2018; Ashlee et 
al, 2017).  
Frequent examples revolve around the rediscovery of years-old tweets or 
footage from a celebrity that contain offensive content, cataloguing 
inappropriate comments or behaviour in the public eye. These documents are 
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distributed swiftly, and often come with their own hashtags and memes, often 
somewhat gleeful in tone15. Cancel Culture feeds back into the importance of 
being ‘woke’ (as discussed in Chapter 2) – holding a strong moral conscience 
and ‘calling out’ wrongdoing as it is observed.  
 
Horeck (2014, p.1105) demonstrates a musical example of call-out culture in 
the case of singer Robin Thicke, whose single ‘Blurred Lines’ was vilified 
online for it’s misogynistic message and video, with various women hijacking a 
promotional Twitter Q&A with the star in order to point out their displeasure:  
 
@LaurenHarsh1: #askThicke If one of your songs played in a forest and 
no one was around to hear it would it still be sexist and gross? 
@JoLiptrott: #AskThicke When you’re not busy objectifying women, 
making light of rape and justifying sexual violence, how do you like to 
relax?” 
 
This direct outcry can be seen as a means of catharsis for equality-
campaigners and abuse survivors, but can also incite direct change. Having 
founded the #MuteRKelly hashtag in 2017 in response to the singers ongoing 
indictments of paedophilia and abuse (reinvigorated by the 2019 televisual 
documentary, Surviving R.Kelly), social activists Oronike Odeleye and 
Kenyette Barnes successfully lobbied for his removal from various streaming 
services and radio playlists worldwide (muterkelly.org, 2019). Their triumph 
was tempered by an initial 116% streaming increase in his music immediately 
after the programme aired (Bassett, 2019), proving that fandom (or at least 
morbid curiosity) is not always entirely removed in the wake of scandal.  
 
Drake himself has been subject to criticism within call-out culture following 
various controversies that, while not felony, have been viewed with suspicion 
– offering ‘boy advice’ via text with then-14-year-old child actress Millie Bobby 
Brown (Goh, 2018), fathering a secret child by a former Adult Film star 
(Ahlgrim, 2018) and, perhaps most incriminating, the resurfacing of video 																																								 																					
15 “#(INSERT STAR) IsOverParty’ (Horton, 2016) or the ‘Ladies and Gentlemen, We Got Him 
’ meme (Zhou, 2018) being particularly popular in recent years.	
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footage from 2010 that sees him pull a fan onstage at a concert, make sexual 
comments and then proceed to touch her sexually despite learning that she is 
17 years of age - legal in the concert’s state of Denver, but still broadly 
perceived as morally reprehensible (Squires, 2019). While none of these 
incidents have been viewed with the seriousness or lasting criticism of recent 
issues surrounding the likes of R Kelly, Michael Jackson or Chris Brown, they 
are notable scars on the record of the usually ‘clean-cut’ 32-year-old star, and 
at time of circulation, caused significant debate within his fanbase, both from 
those ‘cancelling’ his work (Figure 6) and those using problematic logic 
(Figure 7) to defend their idol: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Figure 6: A former fan discussing the video where Drake is seen groping an underage fan 
(Winemomculture, 2019) 
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Figure 7: A fan discussing the Drake/Millie Bobby Brown allegations (Kymurda, 2018). The 
name ‘Becky’ is a racial epithet used by people of colour to reference a stereotypical white 
girl or woman, particularly one who is unaware of her privilege or prejudice (Merriam 
Webster, 2019).  
 
While cancel culture should be commended for it’s demonstration of people 
power, self-policing society and it’s potential for increased protection of 
potential victims (often vulnerable young women or children) (Andreus, 
2018), it has also been argued that is merely ‘political correctness’ gone too 
far, a social slide into an era where mistake-making is inexcusable (Pompeo, 
2018), redemption is impossible (Crittle, 2017), and ‘Trial By Twitter’ bias 
holds potential to negatively influence legal cases (Levy, 2013). 
Furthermore, a large degree of ‘call-out culture’ revolves around uncovering 
people’s respective privilege or inherent racism, and as Gibson (2019, p.8) 
states, “white people hate being called racist”. However, Gibson also discusses 
how people (millennials in particular) are reluctant to being told what they 
can or can’t say, feeling that “censorship is part of a larger conspiracy to 
silence their voices” (ibid, p.19). This creates an issue within cancel culture, 
where ‘easily-offended snowflakes’ butt heads with those who defend their 
right to express problematic views as a matter of free speech. The nature of 
‘calling out’ is inherently public and often reduces a complex topic down to 
‘right or wrong’ binaries, where “punishment is favoured over rehabilitation” 
(Tucker, 2018). While Vemuri (2018, citing Ahmad, 2015) points out that 
public naming can rectify situations where there is a notable power balance, 
the climate of the online sphere is certainly in a place where the fear of public 
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criticism is palpable, as demonstrated by Achieng (2018): “The fear of being 
the “problematic fave” of the day — or worse, even longer — cripples me to the 
point that I find it hard to share my opinions on social media.”  
This idea is immensely important when applied to back the idea of fandom – 
while ‘stanning’ has become a popular mode of millennial fandom, it battles 
against a ‘moral’ fandom that sees all too well the flaws in an artist’s 
expression. Torn between enthusing about their idol and condemning them, 
the fan is put in a difficult position that challenges their ability for cognitive 
dissonance while performing ‘good’ millennial behaviour. Loyal to the culture 
and yet trying to stay morally correct, Jenkins’ (1992, p.233) definition of the 
‘textual poacher’ has never been more relevant: “Fans are poachers who get to 
keep what they take and use their plundered goods as foundations for the 
construction of an alternative cultural community”.  
Chapter Summary 
In this chapter we have examined musical fandom as it exists in the 
millennial, social media age. We have determined some of the defining 
motivations of the millennial, and considered the features of Hip-Hop culture 
that makes the genre an attractive, aspirational and escapist medium. We 
have also discussed millennials inclination towards call-out culture, a means 
of social policing for problematic behaviour.   
 
We have introduced the concept of cognitive dissonance, a psychological 
theory that underpins the ability for fandom to operate in the age of social 
consciousness, temporarily dismissing the undesirable parts of a text in favour 
of the ones that offer joy and enjoyment. Cognitive dissonance will play it’s 
part in our discussion chapter as we explore empirical research collection 
from Drake fans, challenging their notions of acceptable behaviour and 
identifying the extent to which moral coding plays into their enjoyment of his 
music. In the next chapter, we will complete our understanding of existing 
literature by examining Drake with specificity, looking at his marketing 
techniques and the hallmarks of his expression that make him an attractive 
prospect for female fandom.  
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Chapter 4: 
 “Dreams Money Can’t Buy”: 
Positioning Drake As A Millennial Brand 
 
“You know I spend money because spending time is hopeless 
And know I pop bottles 'cause I bottle my emotions 
At least I put it all in the open.”  
                                                                                                      (Drake, ‘Fear’, 2009) 
With a solid grounding in the histories of Hip-Hop, feminism and fan culture, 
it is now appropriate to consider the specific case study of Drake. A subject 
chosen due to his omnipresence in the music charts, his unusual background 
and smooth rise to stardom, Drake is to be taken as an example of how 
modern musical artists are marketing towards a socially-aware female 
audience. In this chapter, we will consider his appeal as it presented through 
textual analysis, creating a profile of the rapper than will be directly explored 
by the cohort sample of my own empirical investigation of Drake fans.  
Marketing Through Meme Culture – Drake as Cultural Artefact 
Labelled by Sundermann (2016) as “King Millennial” or by Molanphy (2018) 
as “King of Rap’s Third Wave” Drake possesses many of the attributes known 
to the generation - ambitious, self-absorbed, multi-faceted in his career, and a 
determined performer of wokeness (Mosley et al, 2016; Ng and McGinnis 
Johnson, 2015; Manninen, 2018). An artist who is relatively ‘new’ to the Hip-
Hop game, there is little by the way of scholarly research that focuses 
specifically on the music or presentation of Drake. Informal readings of this 
artist perceive him to be in the pantheon of ‘soft’, “backpack rap” (LA Times, 
2010) or “hashtag rap” (Lester, 2012); his musical style is one that flits 
between RnB and Hip-Hop, blending sung vocals and love songs with 
traditional rap in a manner that has lead both journalists and fellow rappers to 
celebrate his commercial versatility and question his authenticity in equal 
measure.  
If being authentic in Hip-Hop is to be African-America, from the streets and 
lacking in socio-economic privilege, then Drake subverts expectations - 
Canadian, Jewish, mixed-race and a former child actor, he was brought up in 
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the reasonably wealthy Toronto area of Forest Hills by a white-American 
mother who worked as a schoolteacher (Weiner, 2014). In absence of the 
traditional rap credentials, his success has been fuelled by a prolific work 
ethic, a notable openness in his lyrics about his own emotions and an ability to 
play trend-forecaster in terms of the global stimuli used in his work, 
influences that Pope (2016) believes to be indicative of his “hybrid identity”. A 
large proportion of Drake’s commercial visibility is attributed to his somewhat 
unique positioning as a ‘human meme’, regularly mocked online for his 
suggested ‘uncoolness’ in everything ranging from his penchant for sweaters 
and perceived romantic ineptitude (Noisey, 2017) to the dance moves 
exhibited in his “internet sensation” music video for ‘Hotline Bling’ (Harrison 
& Black, 2017).  
Memes have become essential in how cultural events are understood and 
disseminated through millennial groups, both on and offline. Defined by 
Shifman (2013, p.11) as “the cultural equivalents of flu bacilli, transmitted 
through the communicational equivalents of sneezes”, a meme (as we 
understand it in internet culture) is a usually humorous image or short video 
that spreads rapidly and operates as a tangible part of participatory culture, 
evolving with every interaction to create new, intertextual artefacts. A huge 
part of millennial communication, the use of memes is recognized by various 
scholars as a means of developing a pragmatic language that can better imitate 
human expressions (Mazor, 2018), form stronger identity allegiance with 
peers (Florini, 2013), and engage with social and political commentary on 
issues such as feminism, racial inequality and mental health (Gal, Shifman 
and Kampf, 2015; Bowen, 2016). Memes are also strongly linked to the idea of 
millennials as a self-depreciative cohort, using humour to cope with the 
stresses of everyday life (Lu & Fan, 2018; O’Connor, 2018). Hawkes (2018) 
notes that meme culture and Hip-Hop culture are inherently interlinked, a 
vessel through which to amplify the visibility of a new artist and play into 
millennial fans desire to ‘get’ the joke: 
“They make people listen in an era when attention spans are getting 
shorter and shorter. With infinite music at people’s fingertips they need 
a reason to check out a new song, above and beyond an advert or a 
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recommendation. In short; it’s much easier to listen to what you know 
is good, or at least funny.” 
Meme culture and its prolificacy for spreading humour is a vital part of 
Drake’s success. As of July 2019, a Google search for ‘Drake Memes’ reveals 
over 87 million results; 13 million of are labelled ‘Drake Crying Meme’ 
(Google, 2019).  Popular Drake meme templates include the feminising 
“Drake’s The Type of Nigga Who”, various iterations of imaginary diary 
entries musing on his ex-girlfriends, and a wealth of imagery surrounding his 
hit ‘Hotline Bling’ video - now known colloquially as ‘DrakePosting’ (Figure 8, 
knowyourmeme.com, 2019):  
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In this way, Drake memes do not always revolve around the man himself, but 
can be used rather to make a wider criticism of society for comedic effect. Far 
from seeing these sorts of memes as a criticism, Drake actively uses the form 
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as a force for his hyper-tolerant, good guy image. He has been known to repost 
particularly humorous Drake memes on his own social media profiles, and has 
referenced his ‘meme appeal’ in various sketches for comedy television show 
Saturday Night Live (Heisler, 2016), as well as an interview with - who else – 
Instagram (Montes, 2016):  
 “I love that I’m the guy that doesn’t take himself too seriously…that’s 
just our culture right now. I really enjoy it more than watching 
television. It brings joy to my life, and I hope it brings joy to other 
people’s lives too.” 
By exhibiting himself as somebody who both take and give a joke, Drake 
enamours himself with the millennial cohort, conforming to stereotypes of 
both a mild-mannered Canadian (Packer & Lynch, 2014) and a well-
humoured Jew (Wisse, 2013). Through this, he creates a brand that is “as 
reflective of internet culture as he is influential upon it” (Kimble, 2018). 
Drake’s Appeal to (and Treatment of) Women 
Playing up to this identity has afforded Drake a relatability that “invites his 
fans to consider themselves in relation to him, to compare their experiences 
with his, and to find solace in this company” (Singh & Tracey, 2014, p.109). 
This is something which marketing academics believe to be particularly 
effective in connecting with authenticity-seeking millennials (Parsons et al, 
2017), or as Telusma (2018) illustrates, females in particular, who live in a 
society full of conflicting ideals:  
“He seemed like the best of both worlds, a man who could listen to your 
problems and make you feel beautiful – while also giving you a naughty 
wink that made you feel like a woman… Every word out this man’s 
mouth felt like an inspirational quote from Instagram, just waiting to 
be immortalized in typewriter font on somebody’s meme. Which easily 
made Drake #BaeGoals.”  
Being, #BaeGoals16, as Telusma describes it, is at the core of Drake’s 
marketing appeal. He is at once the safe, smooth-singing mixed-race artist, 
and the successful alpha-male rapper, with a seeming knack for knowing when 
to play each part. Adhering to the model of prolificacy that seems to suit 
																																								 																					
16 ‘Bae’ being millennial slang for romantic partner, ‘baegoals’ being a representation of an 
aspirational relationship/partner (Urban Dictionary, 2019) 
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millennial audiences (Williams, 2017), Drake is capable of the usual bravado 
afforded to rap, but tends to deviate into something more introspective, 
countering his ill-advised exploits with moments of self-deprecation, 
vulnerability or rumination (Jeffries, 2011; Kot, 2014; Beaumont-Thomas, 
2018). A notable example of this would be ‘Fancy’, an early track that has been 
both championed and critiqued for it’s contradictory representation of 
women:  
“You say you dropping 10 pounds preparing for summer 
And you don't do it for the man, men never notice 
You just do it for yourself you're the fucking coldest 
Intelligent too ooh you're my sweetheart 
I've always liked my women book and street smart 
Long as they got a little class like half days 
And the confidence to overlook my past ways”  
- Drake, Fancy (2010) 
 
While making a bold attempt to celebrate womanhood as something that 
doesn’t solely strive to attract the male gaze, Drake still places himself at the 
forefront of his subject’s experience, framing her worth around what he has 
‘always liked’ and his ‘past ways’. While he appears to be in support of multi-
faceted sides of a female personality, it appears that his world does still split 
into what he considers ‘good girl’ and ‘bad bitch’ behaviours (Charlton, 2007; 
Hunter & Soto, 2009; Lamb et al, 2016), as further exemplified by a verse of 
Hotline Bling (2015), his ‘viral’ music video that has achieved over 1.4 billion 
views:  
“Ever since I left the city you 
Got a reputation for yourself now 
Everybody knows and I feel left out… 
Started wearing less and goin' out more 
Glasses of champagne out on the dance floor 
Hangin' with some girls I've never seen before” 
 
Labelled by Greenwald (2015) as “chauvinism cloaked as vulnerability, 
manipulation masquerading as concern”, ‘Hotline Bling’ represents Hip-Hop’s 
on-going issue with “contradictory and unrealistic” (Sanfelice, 2016) double 
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standards where male rappers are celebrated for their sexual prolificacy, but 
women are expected to have ‘saved themselves’ for the rapper in question, 
while also somehow being sexually knowledgeable and dexterous. This ‘good 
girl/bad bitch’ rhetoric is explored at length by Rose (2008), Collins (2004) 
and Davis (2017) as a means of creating a culture where rappers segregate 
women via deeply hypocritical standards of ‘acceptable’ sexuality. For female 
listeners, it can also be deeply divisive, as explored in Chapter 3’s examination 
of moral dissonance - when presenting the ‘good girl’, listeners may feel that 
they are being represented, and can therefore become more dismissive of the 
more misogynistic lyrics directed at the ‘bad bitch’. After all, the song isn’t 
about them.  
For an artist who nicknames himself ‘Champagne Papi’ (Instagram, 2019), the 
use of good girl/bad bitch rhetoric seems somehow predictable for Drake, but 
sits at direct odds as to how he speaks of his relationship with named women 
in his wider music catalogue - most notably, the relationships he shares with 
his mother, and with his Hip-Hop contemporaries (and rumoured ex-
girlfriends), Nicki Minaj and Rihanna. Raised primarily by his mother, 
growing up as a product of a single-parent family has afforded Drake some of 
the ‘struggle’ that is deemed essentially for authenticity in Hip-Hop. It is a 
theme that recurs in his music as he illustrates himself as the doting son, 
accompanied by observations of the values she afforded in him (‘You And The 
6’, 2015), his desire to provide for her (‘Look What You’ve Done’, 2011) and 
the power he places in strong family values (‘Keep The Family Close’, 2016). In 
both speaking and singing about his mother, Drake offers some strongly 
feminist ideals. Concerning women that he considers his contemporaries, he 
strives to represent himself as the modern man, championing the hard work 
they have put into their careers and demonstrating awe of their talents and 
success. But yet, misogyny lingers, as he remains seemingly incapable of 
separating his praise from their physical appearance or from his own claims of 
ownership:  
“Wondering what's on your mind, it must be hard to be that fine 
When all these muthafuckas wanna waste your time 
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It's just amazing, girl, and all I can say is 
I'm so proud of you”   
(Make Me Proud” featuring Nicki Minaj (2011)) 
Sweatpants, hair tied, chillin' with no make-up on 
That's when you're the prettiest, I hope that you don't take it wrong 
You don't even trip when friends say, "You ain't bringin' Drake along?" 
You know that I'm workin', I'll be there soon as I make it home 
 (‘Best I Ever Had’ (2009) 
This somewhat ham-fisted approach at female-solidarity is something that 
splits cultural perception of Drake. Where some female journalists have 
commended his enthusiastic attempts to engage with women (Tanner, 2015; 
Gutowitz, 2018; Hunt, 2016; Lord, 2018) others accuse him of gathering 
praise by simply being less sexist than other rappers (Damle, 2015), of failing 
to align the positive message of his music to his personal actions (Singh, 
2019), or, using women in a manner that suits himself only;   
“He portrays himself as an ally to women — the “good guy” of Hip-Hop 
— but his efforts result in appropriating and exposing himself as sexist 
when he judges or objectifies them…Drake hasn't changed: he's still 
lifting women up for his brand all the while bringing them down.” 
(Kaplan, 2018) 
Moving Towards Morality? Drake in the ‘Scorpion’ Era 
In his more recent work, Drake does appear to have built upon his history of 
“flawed feminism” (Johnson, 2017) to show further awareness of the issues 
that matter to millennials, producing imagery and lyrics that reference female 
empowerment, mental health and racial issues, supporting Singh’s and 
Tracey’s (2014, p.11) consideration of him as somebody who could “present 
new possibilities for masculine identity”. In support of 2018 album Scorpion, 
he released a string of singles deemed more befitting of today’s social 
standards: ‘In My Feelings’, ‘God’s Plan’ and ‘Nice For What.’ The high-budget 
visuals for each were shot by Karena Evans, a 22-year-old female director 
from Toronto with whom Drake is a keen collaborator (Smith-Strickland, 
2018). An unusual appointment considering Hip-Hop’s traditionally male-
heavy taskforce, the videos that emerged featured Drake in a whole range of 
female-sympathetic scenarios. In ‘In My Feelings’, he pursues the object of his 
affections to no avail, while shots linger on American non-binary singer Big 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 56	
Freedia and various carefree female dancers, with no overt presence of men. 
In ‘Gods Plan’, Drake is shot in philanthropic mode, donating thousands of 
dollars to various people in need, including a teenage girls’ college fund17, a 
children’s hospital, and a boy looking to help his single mother with her bills. 
Finally, ‘Nice For What’ establishes a huge selection of Hollywood women in 
strong, dominant positions, with very few shots of Drake himself to detract 
from the overall message of female independence and empowerment.  
Notably more cinematic and less self-serving than his previous music videos, 
the positive response to these videos was widespread, lending to an array of 
thinkpieces (Sutton, 2018; Battan, 2018; Moutafis, 2018) that positioned 
Drake as a potential member of the new wave of “male celebrity feminists - 
MCF’s”. This concept is explored at academic length by both Cobb (2015) and 
Feasey (2017). Both scholars consider the notion of performative male 
activism as a marketing tool rather than a genuine belief in the cause, and 
describe behaviours that very closely align with those exhibited in Drakes 
work. Feasey (ibid) recognizes that although most MCF’s will gladly speak 
positively of women, very few ever use the term ‘feminist’ to identify 
themselves. Despite the potential benefits of high-profile allyship, she 
suggests some may simply be “offering their commitment to a feminist cause 
as a new way of maintaining hegemonic power within and beyond the 
entertainment marketplace” (ibid, p.290). 
Balancing Conscience and Convention – Negotiating Brand 
#Drake 
While it is possible that Drake intentionally blends forward-thinking content 
with more typical Hip-Hop motifs in an attempt to remain palatable across 
both feminist and non-feminist fanbases, it is interesting that the lyrical 
narrative of Drake’s music does seem to have some correlation with it’s 
popularity. As discussed in Chapter 1, Drake has been a stalwart of the 
Billboard Chart since 2007, but of his ten most successful songs to date18, only 
three fit specifically in the traditional category of ‘brag rap’ that concerns itself 
																																								 																					
17 See cover image, figure 1.	 
18 Not including those where he is only credited as a featured artist.	
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with wealth, success and sexual conquest, whilst the other seven can be 
deemed conventionally romantic, occasionally dipping into misogyny but 
broadly merely expressing the sort of themes of love and affection one might 
expect from popular music (Billboard, 2019)19. It seems fitting that eight of 
these releases came from late 2015 onwards, while older tracks have slipped 
down the ranking in favour of newer, more positive messaging. While it is 
worth acknowledging that these entries may be influenced by the marketing 
involved in presenting a ‘single’, it is evidenced that streaming has removed 
some of the delineations between single and album tracks, and two of Drake’s 
bestselling tracks are ones that never had a conventional single release or 
accompanying music video. While we will look to evidence this further in 
Chapters 6, it is wholly possible that the popularity of newer Drake material is 
in part due to it’s increased self-awareness in comparison to older output.  
However, it is worth noting that this change has come about in the midst of 
his own personal controversies – the ‘outing’ by fellow rapper Pusha T as to 
the existence of Drake’s secret son in a ‘diss track’ (Baxter-Wright, 2018), and 
speculations surrounding the nature of his interactions with various underage 
women. Having done very little to address any of these issues in public, it is 
worth considering that Drake’s prolific new ‘woke’ approach may be designed 
to deflect from his personal life.  
As previously discussed, we have established that millennial audiences are 
seeking more emotional facets in their musical consumption, but Drake is an 
artist who has seemingly managed to maintain success without any broad 
political statement making. While recent singles have hinted at a shift to a 
higher social consciousness, and his 2017 mixtape More Life was commended 
for it’s exploration of the black diaspora by way of it’s globally-reaching 
Jamaican dancehall rhythms and UK-Grime aesthetic (Yates, 2017), he has 
still broadly avoided discussing politics in terms of racial inequality of the 
current controversies in the United States of America, where he has an 
enormous degree of fanbase influence. Drake’s Canadian status potentially 
marks him as an outsider in the wider conversation, but as a mixed-race male, 																																								 																					
19 See Appendix 1 for full details.  
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he has been criticised for not using his profile further in support of the 
#BlackLivesMatter movement (Slavik, 2016).  
Where Drake then succeeds perhaps, is in a sense of self-awareness regarding 
his conflicted nature. Through demonstrating but acknowledging his flawed 
actions, his music appears to be relatable in an age of narcissism, where 
millennials are taught and rewarded for behaviour that centers around the 
idea of a self-idealistic experience (Drake, 2013). For female audiences, it can 
be perceived that although Drake is far from perfect, he is willing to learn, 
with redeemable qualities such as his affection for his mother, his elevation of 
young female co-workers and his regular admissions of his love for women. In 
songs such as ‘Nice For What’, he encourages the belief that women can have 
it all, and is in touch with his feelings, however self-indulgent they may be. 
Accompanying that is his palatably light skin (Anglis, 2015b; Kornhaber, 
2016), his evident education and his lack of criminal record, marking him out 
as much lesser threat than traditional ‘thuggish’ black Hip-Hop artists of the 
past. In this way, he can be perceived as the safe, ‘smart’ choice - in the words 
of popular Hip-Hop radio presenter Ebro Darden; “80% of college-educated 
black women love Drake.” (‘oldmanebro’, 2018)  
Chapter Summary 
In this chapter we have built upon our understanding of Hip-Hop, feminism 
and fan culture in order to examine how Drake has come to operate so 
effectively as an icon for the millennial generation. His close alignment with 
Internet culture allows him to present himself through forms of meme 
communication and activism, (even on occasions where he says very little 
himself) and he is able to observe and react to readings of his work in a 
manner that allows him to consider very carefully what his audience might 
expect from him. Having considered the literature that exists on the artist, we 
can turn our attention to empirical data with millennial, female Drake fans of 
varying levels in order to ascertain the importance that he serves within their 
lives, the role they afford him and the degree to which his work informs their 
own understanding and belief in feminism and equality causes.  
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Chapter 5:  
Methodology 
 
"It ain't about who did it first it's 'bout who did it right" 
                                                                                        (Drake, ‘Wu Tang Forever’, 2013) 
 
By this point in the study, we have established a core understanding of 
existing literature regarding the socio-political issues at the core of Hip-Hop, 
feminism and fandom, and considered how the pressures of each might 
interact. However, in order to contribute any advancement to knowledge, it is 
vital to consider my own empirical data, in which I sought out an 
understanding of the phenomenon of Drake fandom through various forms of 
data collection. My aims for my own empirical research are as follows: 
● To consider whether millennial females are really as engaged with feminism 
as literature suggests 
● To explore how female Drake fans react to his treatment of women, and how it 
influences their enjoyment of his music/Hip-Hop in general 
● To discuss the notion of performativity both in Drake’s work, and in the ideals 
of millennials as socially conscious beings 
 
For my data to be as useful and informative as possible, I determined that a 
triangulation of methods would be most appropriate, collating various 
research techniques with an influence of phenomenological study in order to 
accurately present the ‘lived experiences’ of fans. Triangulation is an approach 
that has been endorsed by various scholars (Denzin, 1978; Greene et al, 1989; 
Patton, 1990) and is cited by Foster (1997) as a means of presenting a multi-
dimensional reflection of an issue, with high potential for rich, reliable data 
(Thurmond, 2001). More recently, Richard & Hemphill (2017) found that 
triangulation best satisfies “Guba’s (1981) four criteria of credibility, 
confirmability, dependability, and transferability,” allowing for a feasible 
extrapolation of findings to wider application.  
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Choice of Metholodology(s) and their Justification 
Within data triangulation, a complimentary range of collection modes had to 
be chosen. Considering the nature of the topic, a qualitative approach was 
vital - what we are trying to do is not to prove the numerical level of a fans 
appreciation, but rather take steps to understand their mental process of 
enjoyment, an experience that is highly unique to the individual and therefore 
near-on impossible to define by an arbitrary number, as demonstrated by 
Denzin & Lincoln (2011, p.3): 
“Qualitative research is a situated activity that locates the observer in 
the world... This means that qualitative researchers study things in 
their natural settings, attempting to make sense of, or interpret, 
phenomena in terms of the meanings people bring to them”.  
To complement the secondary research that has been explored so far in this 
study, the following methods of original data collection were deemed 
appropriate: 
Fan Questionnaire - A blend of qualitative and quantitative questions, 
distributed and completed online. This survey was open to the public and 
accessible by anyone, but the majority of responses were collected via direct 
engagement with those who has expressed enthusiasm for Drake via the 
medium of Twitter, or through members of his online fan groups. This 
questionnaire was bolstered by the process of snowball sampling, where 
subjects would distribute the survey to their friends and continue the chain of 
completion (Kumar, 2019). This element of the survey received 112 responses, 
24 of which were rejected for not fulfilling the relevant criteria of age or 
gender, leaving 88 pieces of relevant data.  
Qualitative concertgoer interviews - A series of interviews were taken 
with randomly-sampled ticket-holding Drake fans in attendance of his 
London-based concerts, dated between the 1st and 5th April 2019. These 
interviews were conducted in person outside the venue, with no pre-organised 
approach. This phase received 19 valid participants.  
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Qualitative ‘media professional’ interviews  - A sample of interviews 
were conducted by telephone with Drake fans who also worked in the media 
and could provide substantial professional knowledge of Drake’s marketing 
approaches and musical history. These contributors were sourced via Twitter 
where evidence of Drake enthusiasm could be found. This phase involved 
seven participants. 
These three tiers of fan responses allow an understanding of fandom that 
covers all degrees between casual appreciation and near-obsession. This 
decision was made in response to criticisms of previous fan studies that 
choose to focus only on the experience of the hyper-committed fan, erasing 
the contributions of more casual consumers (Wohlfeil & Whelan, 2012; Busse, 
2013). Evans & Stasi (2014, p.7) describe fan studies methodologies as 
potentially “solipsistic”, where discussions run the risk of being one-
dimensional. As discussed in previous chapters, millennials have been proven 
to be more casual and wide-reaching in their objects of fandom, so it felt 
appropriate to acknowledge in my sample that not every Drake fan would be 
of the same level. The benefit of a varied sample allowed me to identify the 
differences between fans, and consider how a stronger emotional attachment 
to a subject may influence a higher degree of forgiveness towards misogyny or 
other indiscretions. 
While the online survey came with a more rigid design of tick boxes and short 
data entry opportunities, it allowed for a broad church of parameter-specific 
data from those not geographically bound to in-person interviews (in keeping 
with Krosnick’s (2010) recommendations of survey design). Both sets of 
interviews allowed for a more personable approach, channelling the advice of 
Turner (2010, p.756), Jacob & Furgerson (2012, p.3) and Rapley (2001). 
Questions were kept broadly open for the interviewee to interpret, and care 
was taken not to interrupt their responses, and to gently push for elaboration 
only when necessary.  
Rapley (ibid, p.303) argues that interviews are “inherently social encounters”, 
but my own opinion was used very sparingly and only when necessary to build 
camaraderie with the interviewee. Interviews with randomly-approached fans 
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at the concerts proved particularly organic, as the only indication I had of 
their fandom was a willingness to spend the approximate £85+ cost of the 
concert ticket, and they were stratified only by my attempts to approach only 
those who visibly appeared to be between the ages of 23 and 38 (as in keeping 
with the millennial cohort), while reflecting a reasonable degree of racial 
diversity. This outcome was in keeping with Bryman (2016, p.408)’s 
observations of the benefits of purposeful sampling as a means of generating a 
“good deal of variety in the sample”, with strong relevance to the topic at 
hand. With no prior briefing, I feel that these responses were the most 
authentic; with reliance only on fairly instantaneous instinct, it was obvious 
through the thoughtfulness of the response as to whether the subjects were 
particularly engaged with or considerate of feminist ideology or not.  
Concerning the potential limitations of this approach, it could be argued that 
the impromptu nature of interviews didn’t allow much time for fans to 
consider answers and there was naturally some distraction by way of the 
impending concert, potentially not offering them the best opportunity to 
eloquently articulate their thoughts. The nature of a concert setting is that 
fans attend in pairs or larger groups, so the lack of one-on-one interviewing 
was a necessity in order to make contributors feel comfortable and not overly 
inconvenienced by time. This did however mean that interviewees could 
confer in a manner that perhaps did not fully reflect their own individual 
opinions, but where possible, quieter subjects were encouraged to contribute 
with direct lines of questioning or the written recording of non-verbal cues in 
the spirit of Lee (2000), who remarks that “what people leave as traces of 
themselves may speak more eloquently and truthfully about their lives than 
the amount that they themselves might offer” Berg, (2008, p.269).  
Interviews with media-savvy millennials came with some degree of prior 
briefing of the subject matter, but followed much the same line of semi-
structured questioning that “reflect(ed) an awareness that individuals 
understand the world in varying ways” (Berg, 2008, p.107). Were the study to 
be improved, in-person interviews would have been preferable, but audio 
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recordings with word-for-word transcriptions (and notes of verbal intonation) 
provide an accurate record from which analysis can be made.  
Considering the nature of the topic, ethnographic data collection was 
considered, but disregarded as a core research technique. Defined by Bryman 
(2016) as “a research method in which the researcher immerses him or herself 
in a social setting for a period of time”, I felt that an ethnographic approach in 
this case could lead to disingenuous responses from my cohort, who may have 
felt influenced to say what they thought I wanted to hear. While social science 
research can never truly come from an entirely neutral place (“After all...topic 
selection occurs because of an interest in the subject matter” (Berg, 2008, 
p.200)), I had noted the particularly likely conflict of objectivity that exists as 
an aca-fan (Jenkins, 1992; Busse, 2017; Bennett, 2017; Whiteman, 2012), and 
felt it best to remove my own feelings as a self-identifying millennial Hip-Hop 
fan from the data.  
In total, this study incorporates the voices of 26 interview participants (plus 
88 survey participants), which exceeds Polkinghorne’s (1989) minimum 
recommended sample size for qualitative, phenomenological study. I feel my 
approach is suitably insightful, reflecting a range of ethnicities, sexualities and 
nationalities. All contributions have been analysed by way of an annotated, 
abductive coding system that groups emerging topics and themes (as 
recommended by Coffey & Atkinson (1996), Auerbach & Silverstein (2003), 
Watts (2013) and Elliott (2018)), in order to “remains open to surprises in the 
data while at the same time staying attuned to existing theories” (Skjott 
Linneberg & Korsgaard, 2019, p.264). I interpreted contributions while 
remaining mindful of Hill’s (2017, p.66) shrewd observation that “fan talk 
cannot be accepted merely as evidence of fan knowledge”, and that what my 
subjects say might be clouded by “narratives of self-consciousness and self-
reflexivity” (ibid), a factor which will become interesting in and of itself when 
considered through the framework of feminism.  
Ethics and Safeguarding 
To generate meaningful data, an ethical approach is vital, particularly in fan 
studies where there is a responsibility to accurately characterise a community 
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who are historically resistant to engage with researchers for fear of 
misrepresentation (Deller, 2018, p.189). As noted by Berg (2008, p.90), an 
interview-led approach renders true anonymity virtually impossible, so 
instead, “a high degree of confidentiality” was offered. All subjects were 
offered a pseudonym, as well as the option to retract any previous statements 
upon having completed the interview. Interviewees were also provided with a 
consent form (designed upon the recommendations given by Creswell (2012, 
p.153) that outlined the purposes of the study.  
Considering the nature of the sample cohort, no minors were directly engaged 
with during this study, and all ages of participants were confirmed before 
continuing any further with lines of questioning. The majority of data was 
collected through online or telephone means, with no need for pre-arranged 
meetings or the exchange of particularly personal details. All data was stored 
on my own personal computer and back-up drive, and was not sent, 
duplicated or otherwise stored where any external parties may have access.  
Generalisation and Future Study 
Naturally, this case study is based in the specificity of Drake fandom, but the 
resulting data clearly demonstrates that the average participant had much 
wider musical interests - both in Hip-Hop and further afield - that came to 
form part of our conversation. In this way, I feel there is solid scope for data 
generalisation relating to fan reactions to morally problematic texts, which I 
plan to research in further detail in the next stage of my academic career.  
For future study, longer, in-person interviews with a smaller cohort would be 
preferable, with potential focus groups established in advance. For the 
purposes of this study however, I am confident that the responses recorded 
and discussed in the next chapter are wholly reflective of the expressions 
made by the interviewees, and broadly support the analysis of secondary 
sources discussed in previous chapters. In this way, I feel they mark a 
significant contribution to the understanding of this topic, and lay suitable 
groundwork for an informed conclusion.  
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Chapter 6:  
Discussion 
 
“I don’t think I’m conscious of making monsters 
Out of the women I sponsor 
Till it all goes bad.”  
                                                                           (Drake, ‘Marvins Room’, 2011) 
 
In this chapter, we will consider data collected in interviews with female 
media professionals, concertgoers at Drake’s O2 London shows and from an 
online survey20. By examining the thoughts, feelings and actions of fans of 
various levels, we can consider how millennial females relate to social 
consciousness in their lives and in the music they consume, helping us come 
to understand the role of moral dissonance in modern Hip-Hop fandom. 
What Does Hip-Hop Mean? 
For the majority of participants, Hip-Hop symbolises a positive influence in 
their lives, a space for self-expression and cultural assimilation. In the online 
questionnaire, Fiona (25, Survey) labels it a “creative expression of Black 
culture”, while Joannacoleslaw (23, Survey) references “freedom to express 
ourselves through lyrics, dance, clothing and attitude”. ‘Megan’ (28, Survey) 
goes one step further, demonstrating ‘woke’ self-assessment in her enjoyment: 
“there is no denying how politically charged these songs are…that said, I am 
totally aware that I have grown up with affluent white privilege that has 
allowed me to enjoy Hip-Hop based on what I like to listen to rather than 
needing a voice of representation.” (Ibid) 
What participants can agree across the board, is that Hip-Hop is fun. This 
expectation for light-hearted entertainment lends it a role of escapism, as we 
will explore later in this chapter. Participants spoke enthusiastically about a 
myriad of Hip-Hop artists old and new, and displayed a respect for the origins 
of the genre. In the case of interviews with media professional fans, Hip-Hop 
was often rooted in strong childhood memories that directly influenced their 
chosen career paths (Stephanie, 25), Kiana (29), and in the o2 fan interviews, 																																								 																					
20 Full transcripts of all survey data and interviews are available in Appendix 2 – 4.  
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Hip-Hop was portrayed as a genre that promoted a stronger sense of ‘realness’ 
than other genres.  
Despite acclaiming this notion of ‘realness’, when directly questioned, very few 
participants considered authenticity as vital to their enjoyment of Hip-Hop. 
While a choice handful showed some distaste for “fake people” (Rianna, 25, 
Concertgoer) or those who copied other artists flows (Akira, 28, Concertgoer; 
Kristin, 26, Media Professional), most suggested that it was significantly less 
important that the catchiness of the tune or the power of a relatable message 
(“like a book or other forms of media, is storytelling; not every story has to be 
yours” (Tolani, 29, Media Professional). An authentic approach was also less 
expected when an artist was considered removed from their underground 
origins: 
“Drake, he’s the biggest pop star in the world, arguably, so you’re not 
really looking for authenticity when you listen to Drake, it’s just pure 
entertainment.” (Kate, 32, Concertgoer) 
Looking to the results of the online survey, ‘pure entertainment’ was also the 
dominant reason that fans chose to listen to Drake: 
Interestingly, when asked what other Hip-Hop artists they enjoyed, 
‘conscious’ figures such as J.Cole, Kendrick Lamar and Chance The Rapper 
appeared frequently in the survey data, but a conscious approach didn’t seem 
to be a necessity for enjoyment across any of the data sets – the beat always 
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took priority, or in the words of concertgoer Eve (26) “If I don’t want to dance 
to it in the club, I’m probably not that bothered.” As Hip-Hop enjoys 
dominant status as the world’s most popular genre (see Chapter 1), it appears 
authenticity is much less important than one might suspect, given millennials 
supposed distaste for the disingenuous, as suggested from literature reviewed 
in Chapter 3.  
Understandings of and Assimilations to Feminism  
What did corroborate existing literature was millennials’ keen understanding 
of feminism as a social cause. Of the total 114 women consulted in this study, 
only nine outright stated ‘no’ when asked if they would consider themselves a 
feminist, but even those participants demonstrated understanding what 
feminism was and could respect equality between men and women as a fair 
goal (e.g. Charlotte, 25, Concertgoer). The problem was with the term itself – 
reluctance was demonstrated across all data phases to use the phrase 
‘feminist’, preferring instead to adopt alternative terms, as demonstrable in 
the survey data: 
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Of the 31 respondents who said they didn’t identify, along with the six who 
answered ‘I would consider myself a womanist’, 21 were white, a surprising 
majority considering literature referred to earlier in the study, which 
suggested that feminism as a term was being broadly rejected by women of 
colour. Instead, it appears it is problematic across a wider cohort of women 
who are aware of their own privilege and seek a term that is more befitting of 
both themselves and their peers.  
This demographic of women who fundamentally identified with feminism but 
found it be a flawed concept was the largest across cohorts, with reasons 
ranging from concerns that the term wasn’t relatable across all races (Kristin, 
(26, Media Professional), was overly extreme and aggressive (Charlotte (25, 
Concertgoer) or required a sense of intimidating performative vigilance that 
they felt unwilling or incapable of ascribing to (various concertgoers). Kacee 
(26, concertgoer) in particular gave an astute critique of feminism as a barrier 
to true self-expression:   
“People see feminism as like you have to be prim and proper and you 
can’t do any wrong, that’s my impression of it…you can’t enjoy music 
that’s maybe misogynistic or you can’t wear certain clothes because 
they don’t make you a feminist.” 
The Social Pressures of Wokeness 
While some feminists may claim that Kacee’s reading of feminism isn’t aware 
of the looser-boundaries of fourth-wave or Hip-Hop feminist movements, a 
fear of ‘doing feminism wrong’ was palpable amongst the cohort. Jerusha (24, 
concertgoer) claimed that she “can’t keep up” with what classifies as a feminist 
action, while Kiana (29, media professional) reflects upon the constant 
narrative of social media - “On both sides of the fence people are just 
screaming, and I don’t really know if that’s making much of a difference.” 
As discussed, ‘wokeness’ is something that is highly important to millennials, 
and within this study, it appears that some participants are so fearful of 
articulating wokeness incorrectly that they choose not to concern themselves 
with it at all. This is supported by the thoughts of participants who identifying 
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as feminists but choose not to articulate it in public spaces such as the 
Internet for fear of misinterpretation or reprisal: 
“I think I have really strong points I could make but don’t do because 
one person could read it the wrong way…we are in the age of 
cancellation and it takes very little…I just fear that people will be so 
excited to get you out of the pen that they won’t actually listen to what 
the fuck you’re saying.” (Kiana, 29, Media Professional) 
 “The more you engage with it on social media as well, the more it starts 
to make you feel a bit inadequate in your own beliefs. Like I identify as 
a feminist, but the more I read online, it sometimes makes me feel as if 
I’m not allowed to be a feminist because I’m not performing enough to 
standards of wokeness.” (Anna, 25, Media Professional) 
Within the millennial age demographic, there appears to be a crisis of 
confidence, where young women are reluctant to express their opinions for 
fear of reprisal or encouraging a debate that they do not feel equipped to 
handle. Whether it was the spontaneity of the interview or a hint at something 
more psychological, within the concert-going cohort, very few women seemed 
confident in their views – there was lots of hedging, conferring with friends or 
otherwise showing reluctance to commit to an idea, particularly when it came 
to identifying as a feminist, or expressing their views on a problematic 
musician. In some cases, participants showed evidence of guilt towards not 
giving the answer they understood they might be expected to give, apologising 
or looking visibly embarrassed. Looking to the survey data, a surprising 
amount of women were reluctant to confirm their political status, citing either 
indecision or apathy (see graph below). This behaviour is indicative of the 
pressures put upon millennial women to perform activism, but also links back 
to the sexism of the ‘guilty pleasure’ (McRobbie, 2008, as discussed in 
Chapter’s 2 and 3), where enjoying music fandom without concern for it’s 
intellectual value is considered juvenile and weak. 
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Within the concert-going sample particularly, there was also a noticeable 
display of internalised misogyny – using terms such as ‘bitch’ and ‘ho’ with 
which to refer to other women, ‘slutshaming’ or sexualising other fangoers 
outfits, and showing noticeable resignation to Hip-Hop as a site of misogyny 
that can not be redeemed, but must instead be ignored or tolerated as part of 
the listening experience. In discussing their moral reactions to problematic 
celebrities (explored further below), nearly all participants exhibited flawed or 
problematic behaviours and moral codes that did not adhere to the views they 
purported to hold. While some did at least note this hypocrisy (Anna, 25, 
Media Professional), others didn’t, demonstrating the unobtainability of a 
perfect, permanent state of wokeness. As exemplified by Victoria (25, Media 
Professional), even the social reading of millennials as educated, moral beings 
can fall victim to bias and neoliberalistic ideals: 
“It’s bad, it’s a bad trait we often have as people where we know 
something is bad but we still won’t acknowledge it. Like ‘oh, it can’t be 
true because he’s portrayed such a lovely image’, that sort of thing.”  
It appears that the millennial cohort, while arguably more liberated than their 
predecessors, have still grown up in an age that has only known Hip-Hop as a 
misogynistic form, and are therefore unaffected by it, or as is often the case for 
females, are reluctant to criticise it for fear of being accused of racism 
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(DiAngelo, 2018), or in the case, of black women, being disloyal to their 
‘brothers’ (Morgan, 1999). 
Intersections with Fan Loyalty 
If we are to establish that fandom has the ability to cloud moral judgement, 
the data gathered showed some interesting intersections with age, race and 
the level of fandom respectively: 
Age 
The majority of subjects reported discovering Drake in the early years of his 
career, when they themselves were teenagers or younger. There is evidence 
both in my data and in wider work from fan scholars (Leaver & Schmidt, 
2010; Hills, 2014) that supports the idea of childhood attachment creating a 
lasting effect on fan loyalty which fuels the potential for a ‘free pass’ when it 
comes to problematic behaviour - admitting a flaw in the artist is something 
akin to admitting a flaw in your childhood. Those who discovered Drake later 
in life, or were more casual in their listenership (streaming his music rather 
than attending concerts, buying merchandise etc.), were far more likely to 
recognise patterns of dubious behaviour or draw out negative themes in 
Drakes work, because they were much less attached to the subject.  
As articulated by Kristin (26, Media Professional), her discovery of Drake 
when he was a teenager himself, appearing as clean-cut Jimmy Brooks in 
Canadian teen soap Degrassi, left a lasting impact on the degree to which she 
would ‘root for’ the star: 
“I think that we have an unhealthy attachment to the way we’ve seen 
him grow, from a baby rapper to this huge global superstar. It’s tough – 
like I said, I’ve been watching him since Degrassi, and people have 
grown up with his music in a real relationship, so it’s hard when there’s 
nothing tangible to point to; you’re not going to go looking for dirt 
when you don’t want to”. 
Race 
Race and cultural standards also seemed to influence the degree of tolerance 
made towards Drake. In the survey material, respondents of Black or Black-
British/American descent were most inclined to view Drake’s treatment of 
women as positive, acceptable, or even empowering, whereas Asian women 
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were more inclined to label it negative or conflicted. White respondents 
answers were distributed fairly evenly across options. This visualisation goes 
some way to support Li (2018) and Franklin (2019)’s notion of normalised 
misogyny within traditionally black, Hip-Hop communities. This can be 
demonstrated further in some of the explanations black Drake fans gave both 
in the survey and in lengthier interviews, showing a reasonably low bar of 
expectation when it comes to treatment of women by male rappers:  
“I know he gets a lot of criticism on social media due to the microscopic 
lens over his career and life. Being called everything from a paedophile, 
groomer, manipulator to a molester…but to me his treatment and 
overall appreciation of women is what makes him DRAKE. He is aware 
and caters to that market and in return we support his art.” (Lungiswa, 
24, Survey) 
“That’s a difficult one. I think there are definitely bits where he 
appreciates a good woman but then he will definitely slander the one 
who is being a ho.” (Amrita, 26, Concertgoer) 
For black women, there was also a degree of gratefulness to both Drake and 
Hip-Hop in general for representing black women at all, which makes it hard 
for them to criticise the misogyny presented (Morgan, 1999). Tolani (29, 
Media Professional) speaks at length about her experiences of consuming Hip-
Hop videos growing up, and the relative inoffensiveness that she affords to 
lyrics: 
“I never really saw black women in music videos before watching Hip-
Hop videos. I’ve been able to separate it. And I don’t know… it just 
shows that I am very flawed as a person in terms of ‘oh I believe all of 
these things’ but like ‘suck my cock bitch’, I’m not that offended by, I’m 
like ‘oh it’s a song’ [laughs]…this sounds ridiculous, but when Future 
says like, ‘sixty naked bitches, no exaggeration’ or whatever, I believe 
him. That is the Hip-Hop world.”  
Examples in study of people dismissing his behaviours as a “typical Scorpio” 
(Imani, 22, Survey; Plantbasedmami, 31, Survey) or what you would expect as 
a standard from a man in Hip-Hop further adhere to the notion of female 
millennial hip-hip fans as indoctrinates of misogyny, with little to no 
expectation of better. As discussed previously, Morgan (1999) and Cooper et al 
(2017) speak of a system of feminism that holds rappers accountable, but also 
note the difficulty that comes from critiquing black men as a black woman, 
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with insight into the social structures that fuel toxic masculinity in the black 
community. This defence of Drake from the black cohort of this data collection 
corroborates this concern, allowing him to continue with his tokenistic 
approach to female equality.  
Why Drake?  
Throughout the data, it is clear that the majority of the cohort do 
wholeheartedly believe that Drake is comparatively more moral in his 
treatment of women than other contemporary rappers. The reasons for this 
are myriad, but break down into the following overarching themes: 
Drake as Emotionally Available 
 
 
 
 
 
 
 
 
Bucking against the stereotype of black men as guarded alpha-males, Drake 
appeals to women because of his perceived vulnerability and willingness to 
expose his desire for love, a trait often coded as feminine. The survey results 
show a vast majority agreeing to some degree that Drake is in touch with his 
emotions, and this sentiment followed in both the concertgoer and media 
professional interviews, demonstrating that his more vulnerable tracks made 
him an endearing and relatable prospect: 
“You can definitely tell he’s like a hopeless romantic at heart, so I think 
that’s what caters to the female population.” (Sharon, 27, Concertgoer) 
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“He's a sweet boy…he's our cheerleader. ‘Nice For What’ being an all 
female cast...he's just as in his feelings as women sometimes are.” 
(Gabrielle, 27, Survey) 
“When he first came out…it was all about his slow jams when we were 
in our feelings [laughs]… it was like ‘Oh my god, I need to go home and 
shut up in my room and listen to Drake’ [laughs]” (Jerusha, 24, 
Concertgoer) 
“He’s quite sweet and isn’t just an everyday party man…A lot of women 
have relationships that break down because men don’t feel like they can 
display their emotions, and Drake wears his heart on his sleeve and you 
know that when you’re going through a break up they’ll be a Drake song 
for the occasion … it’s quite nice to see a man, a black man specifically, 
wear his heart on his sleeve like that.” Victoria (25, Media Professional) 
This emotional capability can make fans reluctant to believe that Drake could 
ever be ill-intentioned towards women. When presented with various 
problematic scenarios that Drake has been involved in (texting underage 
celebrities, groping an underage fan onstage), fans tended to defend him in a 
manner that pled naivety (“yes, he fucked up on that part but I can’t really… 
judge him on that… this is a classic case of you forgetting where you are” 
(Stephanie, 25, Media interview)), falls back on his connection to his mother 
as a means of labelling him as women positive (“the fact that he always talks 
about his mom in his songs makes him a champion for women” (Jasmine, 23, 
Media Professional)), or suggests that his ‘good guy’ popularity lends him a 
certain ‘untouchability’ (“I don’t know if we’re ready to look at Drake in that 
sort of way yet” (Kristin, 26, Media Professional); “for me it’s a gut feeling… 
ones that have been a bit dodgy, I feel like you just know” (Asande, 28, 
Concertgoer)).  
Drake as Female Ally 
Where Drake appeals most strongly is in his ‘slightly-better-than-average’ 
treatment of women. Most interviews and survey responses identified that 
while he isn’t perfect, his efforts to accommodate and celebrate women are 
notable. Repeated reference was made to ‘Nice For What’ as the key site of 
evidence for his feminist-leanings, described by many as empowering, 
relatable and inspiring. 
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While many identified that this was action was somewhat overblown in it’s 
positive response (“Nice For What' was a nice post-feminist song, but not 
particularly radical.” (Keya, 24, Survey)), most considered it a significant step 
forward in the rapper’s approach, something that made them feel appreciated 
as fans and offers something of an escape from the pressures that society place 
upon women: 
“Whenever I feel frustrated or I feel like life is taking control of me, I 
can put ‘Nice For What’ on and dance around my bedroom until all my 
woes are gone. It’s a song for me.” – Stephanie (25, Media Professional) 
 “It’s all about woman empowerment, bigging up girls who are bossing 
life, and I really like that. I think that’s the season of life I’m in at the 
minute, I find it really relatable.” Asande, (28, Media Professional) 
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“You feel more included I guess in a sense… you can be like ‘that was 
me’, you’re talking about me.” – Kate, 32, Concertgoer 
Despite Kate’s enthusiasm for ‘Nice For What’, she, amongst others, did 
recognize that it might be something of a calculated marketing move: “I think 
he definitely puts it on like ‘girls will like this one, then I’ll make another song 
dissing girls’, and then another one being nice to counterbalance himself.” 
This potential for performativity didn’t seem to affect anybody’s enjoyment of 
the song – the general sentiment was that any gesture at all being better than 
none. Where female fans were conflicted by Drake’s treatment of women, they 
seemed to be concerned that his actions in the world did not match up with 
his lyrics, but could acknowledge that he was attempting to make some moves 
for the better, while simultaneously trying to adhere to the conventions of 
Hip-Hop, as demonstrated by Marni, (24, Survey): 
“I think when he first started on the Hip-Hop scene he fitted in in order 
to make a name for himself…However as he has evolved he has seemed 
to become more respectful of women... I think it is difficult to judge 
how someone treats women in general when you only see one side of 
them, you see ‘Drake’ not ‘Aubrey’… you see a persona rather than the 
actual person.” 
Drake as Hybrid Identity – Racially and Politically ‘Safe’ 
The idea of Drake’s duality was introduced by Pope (2016) as his main means 
of assimilating with a millennial audience, and his role of hybrid identity is 
well articulated in this data. He is repeatedly referred to as versatile, able to 
engage as both a singer and a rapper, a sensitive songwriter and a dominant 
performer. Millennials crave the opportunity to present themselves as 
complex, multi-dimensional beings (Chou (2012), Twenge & Campbell, 2012), 
and Drake represents this in aspirational fashion, incorporating a wide range 
of cultural influences and styles to make his music. This versatile approach 
greatly improves his popularity with fans and allows him to react where 
necessary as a means of both creating popularity and damage control, as 
demonstrated by Kristin (26, Media Professional):  
“He’s definitely doing the more respectful part of it because he knows 
between the kid and the footage that came out with him on stage with 
the underage girl and the underage model, I think he knows people are 
looking at him a little differently right now. I wouldn’t be surprised if 
every video was like that for a while.” 
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This versatility continues when you consider Drake’s standing as a mixed-race 
Canadian, raised by a single-mother teacher. Drake was frequently referred to 
as an unthreatening alternative to other Hip-Hop artists; interviewees 
referenced his ‘sweetness’, “smoother tone” and how he’s a ‘softer guy’ (Joelle, 
24, Concertgoer) who is “quite cute, he doesn’t seem to rap constantly about 
being from the hood” (Kate, 32, Concertgoer). Kristin (26, Media Professional) 
describes Drake as ‘family-friendly’, an entry-level rapper for those who fear 
anything more musically strident:  
“Drake is what suburban moms can let their kids listen to without a 
problem. It’s very easy in that way, and y’know, I’m a huge stickler on 
the fact that there are not enough musicians or artists anymore that are 
handsome, and Drake is a handsome guy, he’s charming when he wants 
to be, and he uses all of that to his advantage.” 
Coded as handsome, humorous and comparatively non-aggressive, Drake is 
positioned by various participants as a lighter alternative to Hip-Hop’s 
traditionally domineering masculinity – because “that’s what girls want” 
(Kavita, 30, Concertgoer). While these comments were broadly made about 
the sound of his music, they carry potential undertones of colourism, that 
stereotypes darker-skinned black men and rappers as aggressive, dominating 
and deviant, and lighter ones as more palatable and lovable, distinctly less 
‘other’ and able to assimilate with a wider range of audiences. This concept 
was explored further by Jasmine (23, Media Professional) as a means of a fast 
track to success: 
“Drake is able to sort of put on these different costumes, he’s found 
something of a cheat code that I don’t know would work for anyone 
else…I look at it in Drake, J.Cole, Logic – these are all men who have 
this huge fandom, and they are able to navigate in a different way to 
say, a guy who’s fully black, fully dark skinned… I definitely think that 
those intersections of identity play a role in that. With Drake, he’s a 
Canadian, he doesn’t have that polarising thing of being from America 
and having to say things right now politically, so I think a lot of his 
identity has allowed him to move in spaces that if he were from 
somewhere else, he may not be able to move in the spaces that he has 
been able to infiltrate.” 
Identifying Drake as somebody who is able to accommodate different spaces 
of the market and assume a relatable authority demonstrates the nature of his 
popularity, and removes him from claims of inauthenticity when he moves to 
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mobilise the black female market with a track such as ‘Nice For What.’ Where 
some of his behaviours have the potential to be problematic, they can be 
absorbed into the persona of whatever artist he is trying to present at that 
time, whether it be stereotypical Hip-Hop mogul or woke, mixed-race 
millennial.  
The Process of Moral Dissonance and Cancellation 
As noted above, the idea of performativity was present both in the 
respondents representations of themselves, and in their perceptions of Drake. 
For the majority of participants who considered themselves a feminist, they 
considered the quest for equality as a given, but also considered misogyny in 
Hip-Hop as equally expected. This chasm between the two created a 
separation between moral standards and the rhetoric of the music or 
behaviour of the artists they were listening to, creating a sense of moral 
dilemma:  
“There are songs that I love from R. Kelly and recently when they’ve 
come on shuffle I just don’t know if I can endorse this person any more. 
I think you can still like the music, but it does make it difficult to 
listen.” (Adjoa, 35, Concertgoer) 
[Speaking on Sheck Wes, an artist accused of domestic violence] “I 
know he had these allegations of domestic violence and I thought 
damn, what do I do, because I really like this guy as an artist, but I 
don’t stand for this and to support him would make me a hypocrite 
because I’m trying to be very vocal about the causes that I choose.” 
(Kristin, 26, Media Professional) 
“This is what I’m trying to figure out – at what point does a human 
brain decide I can listen to this song and listen to this artist sing really 
bad things about women, but when he does it in an interview suddenly 
I’m up in arms about it? I’m still grappling with that. It’s really 
tough.” (Kiana, 29, Media Professional) 
For some fans, ignorance was bliss – they cited a focus on the beat and the 
melody alone, choosing not to listen too closely to the lyrics and therefore 
removing themselves from potential offense. However, for those who did 
acknowledge their dissonance, a varying degree of processes were used to 
either justify their continued listening in the face of controversy, or to halt it to 
some degree. Various cited methods included the following: 
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• Voting with their wallet – actively buying merchandise and concert 
tickets for those deemed positive, but only streaming or illegally 
downloading problematic artists. (Anna, 25, Media Professional). 
• Consuming privately – listening to problematic artists in a private 
setting, and only endorsing those deemed wholly positive on social 
media or amongst social circles. (Kristin, 26, Media Professional). 
• Reducing active consumption – not playlisting or storing on their 
phones, but making little objection if a song plays in a social space. 
(Concertgoers Sara, Lenoi, Vanessa, Eve and Rianna). 
• Adopting a sliding scale of morality – Justifying the continued support 
of an artist (i.e. Drake) by comparing it to the worse actions of another 
controversial artist, such as R. Kelly (mass accusations of rape and 
paedophilia) or Chris Brown (being physically violent against women). 
(Kate, 32 and Charlotte, 25, both concertgoers) 
 
These varying processes reflect the individualistic nature of one’s own moral 
consciousness, influenced by a myriad of personal experiences, politics and 
roles in society (“[I] work with criminals, so we’re not really allowed to judge” 
(Akira, 28, Concertgoer)).  However, they also reflect the lengths to which fans 
will go to in order to justify their enthusiasms, and also demonstrate the 
disconnect between music and musician– while physical actions of a musician 
could be deemed cancellable, very few interviewees could recall an occasion 
where they had been put off by a musician alone because of the lyrical content. 
For some, this process is as simple as removing any attachment to the artist - 
“sometimes you just have to separate your musical interest in the artist from 
the person” (Akira, 28 Concertgoer). 
Interestingly, when directly asked if there was anything Drake could do in 
order to be ‘cancelled’, most fans acknowledged that while they would find it 
difficult to do so, actions pertaining in similarity to that of Chris Brown or R 
Kelly would be unrecoverable – “you can never forgive someone who assaults 
a woman” (Eve, 26, Concertgoer). However, the majority suggested that they 
would need definitive evidence before altering their listening patterns, a direct 
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rejection of the #MeToo movement’s ‘believe victims’ message and a hint at 
how fandom may cloud moralistic judgement and feminist solidarity in the 
case of an accusation. In the words of Kacee (26, Concertgoer), “he does no 
wrong in my eyes.” Or, as Sara (25, Concertgoer) expresses, the complex 
nature of it all is just too much to contest with when she just wants something 
to dance to – “we’re just used to it now…I guess I try not to think about it too 
much.”  
Chapter Summary 
In this chapter we have discussed the original data findings, and considered 
how they compare to existing literature in terms of examining how fans relate 
to potentially problematic texts. We have analysed the many ways in which 
fans relate to Drake, and identified how their low expectations of Hip-Hop’s 
morality allow them to overlook the more troubling aspects of their favourite 
genre. We have also considered how other factors influence fandom, such as 
age of discovery and race, and looked at the pressures placed upon millennial 
women to practice absolute morality and feminist wokeness, to the point that 
it may in fact be pushing them further away from the cause.  
In the following chapter, we will conclude on what this means for Drake’s 
resonance as a popular millennial artist, and examine potential avenues for 
further study, drawing together new contribution to the knowledge of fan 
studies.  
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Conclusion and  
opportunities for further study 
 
“I'm honest 
I make mistakes 
I'd be the second to admit it”  
                                                                                     (Drake, ‘Tuscan Leather’, 2013) 
 
This thesis began in 2017 with Drake onstage, defending a female fan from a 
male groper and preparing one of his most popular, female-championing 
singles to date. It ends in 2019, with the artist under fire for dubious 
interactions with underage girls, musical collaborations with known abusers 
and a cloud of scepticism when it comes to his authenticity. Throughout it all, 
his popularity has endured, positioning him as one of the most commercially 
successful rappers in history. 
Drake has demonstrated a significant interest in the platform of women from 
early on in his career. He has collaborated frequently with up-and-coming 
female artists and creatives, and demonstrates a lyrical vulnerability that 
presents him a sensitive male who holds female interests at heart. He has 
made music that recognizes women as more than props for his masculinity, 
and demonstrates in his lyrics the influence of powerful women upon his 
career, taking care to create music that female fans can recognize themselves 
within. All of this is central to his success, and explains why a female audience 
perceive him as progressive within the Hip-Hop genre.  
However, this positive treatment is not consistent, and Drake has frequently 
lapsed into traditional Hip-Hop tropes in order to boost his career and market 
himself as an entity that aligns with whatever is currently trending. He has 
also exhibited various behaviours in his personal life that, deemed public by 
the nature of his celebrity, question his status as a female ally. 
Without knowing the artist personally, it is impossible to truly know whether 
his motivations towards female advocacy are rooted in any genuine desire for 
equality. From examining the history of his actions and speaking to his fans, I 
would conclude that Drake’s deep-rooted intentions are positive, but they are 
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conflicted by the indiscretions he has made while trying to conform to the 
Hip-Hop stereotype, and his tendency to only draw on feminist messaging 
when it is commercially beneficial. Presently, in an era where female-
advocating movements such as #MeToo are at the forefront of millennial 
minds, Drake is making full use of his female-sympathetic persona, and has 
appropriated feminism at a time where it is most popular in order to market 
himself to women. This is evident in the release of ‘Nice For What’ or the video 
for ‘God’s Plan’, which, by explicitly seeking philanthropic publicity, paints 
him as performative.  
Drake’s success is built upon being the ‘hybrid’ entertainer (Pope, 2016)– 
relatable to a wide demographic, but vague enough in his statements so as to 
never polarise opinion. He avoids commenting on politics, rarely does 
interviews, and attempts to fulfil the masculine roles of ‘nice guy’ and ‘no-
nonsense mogul’ simultaneously, resulting in a confused identity that is 
difficult to completely champion or fully condemn. 
Performative or not, he represented the ultimate millennial in his attempts at 
wokeness, where the appearance of optimum morality is often perceived as 
more important than morality itself. Millennial women are very concerned 
about how their morality is policed - particularly online - which leads them to 
be substantially less forthcoming in their feminism than previous generations. 
While they hold a strong understanding of the term and can agree with it’s 
sentiments, a neoliberalistic state takes over, and many young women are 
reluctant to associate with the cause because it doesn’t reflect or support their 
personal interests or hobbies, such as listening to Hip-Hop.  
The boundaries of cancel culture and morality are inherently personal and 
tied in up in all sorts of lived experience, race, education and class. Race plays 
an enormous factor in feminism – black women and intersectional allies are 
seemingly much more reluctant to accept the term because they feel it doesn’t 
speak for their struggle, and the notion of Hip-Hop feminism is not familiar 
because it is not pushed through the mainstream media as an alternative. 
Black women are also much more defensive of Hip-Hop and reluctant to 
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criticise Drake, as they see him as somebody who reflects their cultural 
experience. 
Whether intentional or not, fourth-wave feminism is being slowly replaced by 
the mentality of Hip-Hop feminism, as laid out by Morgan (1999) and Cooper 
et al (2017). Millennial females recognize that feminism is not a one-size-fits-
all concept, and acknowledge a need for intersectionality but also a leniency of 
judgement that allows them to dance in the club to Hip-Hop while calling out 
abusers on Twitter.  
Ultimately, Drake’s music – and Hip-Hop in general- remains successful 
amongst a millennial audience because of cognitive dissonance. Fans are able 
to separate the art from the artist, or indeed, are more tolerant in their views 
of what is acceptable when it is perpetrated by a talented celebrity. When they 
are dealing with their favourite artist, the positive aspects are perceived to 
outweigh the negative, and when questioned, entertainment level will always 
win out. Criticisms of millennial feminism as complacent (as discussed in 
Chapter 2) ring true, with the majority of participants seeing misogyny in Hip-
Hop as somehow distant to their lives and concerns, rather than something 
which holds potential for maintaining a sexist status quo in wider society.  
Newman (2007) supports this with his study, demonstrating that in the case 
of his sample of New York High-Schoolers, they actively rejected ‘progressive’ 
rap in favour of more commercial styles, which they felt provided hope and 
aspiration over gritty realism (ibid). While interest in ‘woke’ rap is increasing, 
it is worth considering that for many fans, music serves a purpose of escapism, 
and what they in fact expect from their favourite artists is an element of both - 
a sense of awareness balanced against the promise that things do get better, 
and the acceptance that our expectations should be measured (Rodrigues 
(2017).  
 
Indeed, artists themselves may wish to avoid the burden of being viewed as a 
voice for the community; female rapper Cardi B has actively stated in 
interviews that she has no interest in incorporating politics into her music 
(Cohen, 2017), while both Lil Wayne and A$AP Rocky have gone as far as to 
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claim that there’s “no such thing as racism” (theGuardian, 2016a) and “all 
lives matter” (theGuardian, 2016b) respectively, claiming that current socio-
political movements do not speak for their own wealthy lives. Lil Wayne 
appears to be the only artist of the three whose career has been directly 
harmed by his comments, suggesting that Hip-Hop fans are happy to look to 
different musicians for different respective purposes.  
 
No artist, or indeed human, is perfect, and occasional indiscretion should not 
remove the value of a positive action or cultural moment such as that yielded 
by ‘Nice For What’. However, the current landscape of the entertainment 
industry means that we are only on the cusp of the exposure of illicit 
behaviours from those in power. Opportunities for further study would 
explore just how far millennial tolerance and fandom will stretch in a post- 
#MeToo world – for instance, how does fandom operate when faced with an 
illegal act such as murder, paedophilia or sexual abuse? What biases are at 
play, and are certain fanbases, genders, races or ages more or less judging 
than others? While this thesis has answered many questions about how female 
fandoms can be grown and manipulated, it has opened many more about 
power structures, and the formation of moral code. It is my hope that this 
grounding will fuel future study by myself in this area, and form a core part of 
my research interests going forward.  
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Appendix 
Appendix 1: Billboard Hot 100 Study 
KEY: 
S Sexual Objectification 
W Wealth 
V Violence 
D Drugs/ Alcohol 
G Gang Activity or ‘Ghetto’ Affiliation 
C Expression of Confidence or High Self-Esteem/ Ego 
P Politics 
MH Mental Health 
L Love 
M Stereotypical Masculinity Tropes i.e. being responsible for rescuing the 
female 
H Heartbreak 
 
 
1A: 2008 Study 
 
TRACK ARTIST 
Political or 
sociopolitical 
themes in 
song (S) or 
Video (V) 
By or 
featuring 
a female 
artist 
Attempt at 
appreciating 
womanhood 
outside of 
sexuality, or 
expression 
of 
vulnerability 
as a man 
(W, V) Key lyrical coding 
Like You'll 
Never See 
Me Again Alicia Keys 
 
YES 
 
L 
I Remember 
Keyshia 
Cole 
 
YES 
 
L 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 123	
Just Fine 
Mary 
J.Blige 
 
YES 
 
C L 
Heaven Sent 
Keshia 
Cole 
 
YES 
 
L 
Suffocate J.Holiday 
   
S L 
Lollipop 
Lil Wayne 
Featuring 
Static 
Major 
   
S L D G 
I Need You 
Bad 
Jazmine 
Sullivan 
 
YES 
 
L 
No One Alicia Keys 
 
YES 
 
L 
Spotlight 
Jennifer 
Hudson 
 
YES 
 
C 
Can't Help 
But Wait Trey Songz 
   
L W G M 
Never Jaheim 
   
L M 
Crying Out 
For Me Mario 
   
L M  
Take You 
Down 
Chris 
Brown 
   
SC 
A Milli Lil Wayne 
   
W C V G 
Love In This 
Club 
Usher 
Featuring 
Young 
Jeezy 
   
S L C 
Bust It Baby 
Part 2 
Plies 
Featuring 
Ne-Yo 
   
S W G C 
Whatever 
You Like T.I. 
   
S W C M 
I Luv Your 
Girl 
The-
Dream 
   
S G 
Independent 
Webbie 
Featuring 
Lil' Phat & 
  
W S 
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Lil Boosie 
Teenage 
Love Affair Alicia Keys 
 
YES 
 
L 
Touch My 
Body 
Mariah 
Carey 
 
YES 
 
S L C 
Put On 
Young 
Jeezy 
Featuring 
Kanye 
West 
   
S W V D G C 
Woman 
Raheem 
DeVaughn 
  
W, V S 
Sensual 
Seduction 
Snoop 
Dogg 
  
W S D C  
Falsetto 
The-
Dream 
   
S C  
Can't Believe 
It 
T-Pain 
Featuring 
Lil Wayne 
   
S W C L V 
Miss 
Independent Ne-Yo 
  
W S W  
Take A Bow Rihanna 
 
YES 
 
C L H 
With You 
Chris 
Brown 
   
S L  
Sexy Can I 
Ray J & 
Yung Berg 
   
S W  
Mrs. Officer 
Lil Wayne 
Featuring 
Bobby 
Valentino 
& Kidd 
Kidd 
   
S P C 
Last Time Trey Songz 
   
S  
The Boss 
Rick Ross 
Featuring 
T-Pain 
   
S W V D G C 
Dey Know Shawty Lo 
   
S W G 
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Until The 
End Of Time 
Justin 
Timberlake 
and 
Beyonce 
 
YES 
 
P L 
Never Would 
Have Made 
It 
Marvin 
Sapp 
   
L 
The Way 
That I Love 
You Ashanti 
 
YES 
 
L H 
Good Life 
Kanye 
West 
Featuring 
T-Pain 
   
S W D C 
Magic 
Robin 
Thicke 
   
W C L M  
Low 
Flo Rida 
Featuring 
T-Pain 
   
S W G C 
Shoulda Let 
You Go 
Keyshia 
Cole 
Featuring 
Amina 
 
YES 
 
S W D C  
Get Like Me 
David 
Banner 
Featuring 
Chris 
Brown 
   
W C  
No Air 
Jordin 
Sparks and 
Chris 
Brown 
 
YES 
 
L 
Got Money 
Lil Wayne 
Featuring 
T-Pain 
   
W V  
Kiss Kiss 
Chris 
Brown 
Featuring 
T-Pain 
   
S W C 
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Love In This 
Club Part II 
Usher 
Featuring 
Beyonce & 
Lil Wayne 
   
S C  
Customer 
Raheem 
DeVaughn 
   
C L 
Flashing 
Lights 
Kanye 
West 
Featuring 
Dwele 
   
P W 
She Got It 
2 Pistols 
Featuring 
T-Pain & 
Tay Dizm 
   
S W C 
Music For 
Love Mario 
   
L 
I Won't Tell 
Fat Joe 
Featuring 
J Holiday 
   
W C  
Umma Do 
Me Rocko 
   
W C S  
I'm So Hood 
DJ Khaled 
Featuring 
T-Pain, 
Trick 
Daddy, 
Rick Ross 
& Plies 
   
W C 
You're The 
Only One Eric Benet 
   
L H 
Duffle Bag 
Boy 
Playaz 
Circle 
Featuring 
Lil Wayne 
   
S W C V 
Never Never 
Land 
Lyfe 
Jennings 
   
MH L 
Please 
Excuse My 
Hands 
Plies 
Featuring 
Jamie 
Foxx 
   
S 
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&The-
Dream 
The Business 
Yung Berg 
Featuring 
Casha 
   
S L  
Here I Am 
Rick Ross 
Featuring 
Nelly & 
Avery 
Storm 
   
S W C 
So Fly 
Slim 
Featuring 
Yung Joc 
   
S D C 
The River 
Noel 
Gourdin 
   
P G  
Live Your 
Life 
T.I. 
Featuring 
Rihanna 
 
YES 
 
P W C  
Pop Bottles 
Birdman 
Featuring 
Lil Wayne 
   
S D W 
Girls Around 
The World 
Lloyd 
Featuring 
Lil Wayne 
   
S W L 
Work That 
Mary 
J.Blige 
 
YES W C 
Lookin Boy 
Hot Stylz 
Featuring 
Yung Joc 
   
M 
Honey 
Erykah 
Badu 
 
YES 
 
L 
Get Silly V.I.C 
   
S W D C  
teachme 
Music 
Soulchild 
  
V L 
Superwoman Alicia Keys 
 
YES 
 
C 
Bed J.Holiday 
   
L 
Shawty Is A The-
   
S 
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10 Dream 
Bust Your 
Windows 
Jazmine 
Sullivan 
 
YES 
 
H V 
When I See 
U Fantasia 
 
YES 
 
L 
Single 
Ladies (Put 
A Ring On 
It) Beyonce 
 
YES 
 
C D 
Closer Ne-Yo 
   
L 
Girlfriend 
Bow Wow 
& Omarion 
   
S W C 
Superstar 
Lupe 
Fiasco 
Featuring 
Matthew 
Santos 
  
V P  
Did You 
Wrong Pleasure P 
  
V L 
Swagga Like 
Us 
Jay-Z & 
T.I. 
Featuring 
Kanye 
West & Lil 
Wayne 
   
C P G W 
Sometimes 
Angie 
Stone 
 
YES V L H  
I've Changed 
Jaheim 
Featuring 
Keyshia 
Cole 
 
YES W L 
Green Light 
John 
Legend 
Featuring 
Andre 
3000 
   
S L  
Moving 
Mountains Usher 
   
H 
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Let It Go 
Keyshia 
Cole 
Featuring 
Missy 
Elliott & 
Lil Kim 
 
YES 
 
C L 
My Life 
The Game 
Featuring 
Lil Wayne 
  
v V G P W 
My Drink N' 
My 2 Step 
Cassidy 
Featuring 
Swizz 
Beatz 
   
W V D 
Foolish Shawty Lo 
   
W D 
Hate That I 
Love You 
Rihanna 
Featuring 
Ne-Yo 
 
YES 
 
L 
What Them 
Girls Like 
Ludacris 
Co-
Starring 
Chris 
Brown and 
Sean 
Garrett 
   
S D C W M 
Soulja Girl 
Soulja Boy 
Tell'em 
Featuring 
I-15 
   
L S 
Baby 
LL Cool J 
Featuring 
The-
Dream 
   
S  W D 
Mr.Carter 
Lil Wayne 
Featuring 
Jay Z 
   
C V S G 
I Know 
Jay-Z 
Featuring 
Pharrell 
   
S D W 
Energy 
Keri 
Hilson 
 
YES 
 
H 
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Game's Pain 
The Game 
Featuring 
Keyshia 
Cole 
 
YES V L P 
Hypnotized 
Plies 
Featuring 
Akon 
   
S W 
Roc Boys 
(And The 
Winner Is)... Jay-Z 
   
W G D C V 
Ching-A-
Ling 
Missy 
Elliott 
 
YES 
 
S C W  
Go On Girl Ne-Yo 
  
V H 
 
 
1B: 2013 Results 
 
TRACK ARTIST 
Political or 
sociopolitic
al themes 
in song (S) 
or Video 
(V) 
By or 
featuring 
a female 
artist 
Attempt at 
appreciating 
womanhood 
outside of 
sexuality, or 
expression of 
vulnerability 
as a man (W, 
V) key lyrical coding 
Thrift Shop 
Macklemor
e & Ryan 
Lewis 
Featuring 
Wanz 
   
C, anti-W 
Blurred 
Lines 
Robin 
Thicke 
Featuring 
T.I + 
Pharrell 
   
S D V C 
Can't Hold 
Us 
Macklemor
e & Ryan 
Lewis 
   
C 
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Featuring 
Ray Dalton 
Suit & Tie 
Justin 
Timberlake 
Featuring 
Jay Z 
   
S R C D  
Holy Grail 
Jay Z 
Featuring 
Justin 
Timberlake 
  
V W C G P C 
Diamonds Rihanna 
 
YES 
 
R D  
Started 
From The 
Bottom Drake 
   
W G C 
F**kin 
Problems 
A$AP 
Rocky 
Featuring 
Drake, 2 
Chainz & 
Kendrick 
Lamar 
   
S W V D C 
Hold On, 
We're Going 
Home 
Drake 
Featuring 
Majid 
Jordan 
  
V S R  
Love Me 
Lil Wayne 
Featuring 
Drake & 
Future 
   
D S W C 
Power Trip 
J. Cole 
Featuring 
Miguel 
   
W D S R G 
Girl On Fire 
Alicia Keys 
Featuring 
Nicki Minaj 
 
YES V C MH 
Same Love 
Macklemor
e & Ryan 
Lewis 
Featuring 
Mary SV YES V P MH 
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Lambert 
Bad 
Wale 
Featuring 
Tiara 
Thomas 
and 
Rihanna 
 
YES 
 
S C 
Adorn Miguel 
   
R 
Pour It Up Rihanna 
 
YES 
 
W D C 
Swimming 
Pools 
(Drank) 
Kendrick 
Lamar S 
 
V Anti-A, V 
Bezerk Eminem 
   
C S D 
Body Party Ciara 
 
YES 
 
S R  
Bitch, Don't 
Kill My Vibe 
Kendrick 
Lamar 
  
V C 
U.O.E.N.O 
Rocko 
Featuring 
Future & 
Rick Ross 
   
W D V S 
#Beautiful 
Mariah 
Carey 
Featuring 
Miguel 
 
YES 
 
S R  
Poetic 
Justice 
Kendrick 
Lamar 
Featuring 
Drake S 
  
S G 
Next To Me 
Emeli 
Sande 
 
YES V L 
Crooked 
Smile 
J. Cole 
Featuring 
TLC 
 
YES V W S MH C P 
Bugatti 
Ace Hood 
Featuring 
Future & 
Rick Ross 
   
S W D V G 
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I'm Different 2 Chainz 
   
C S V D W 
Rich As F**k 
Lil Wayne 
Featuring 2 
Chainz 
   
W V D S G 
Clique 
Kanye 
West, Jay-
Z, Big Sean 
  
V G W D C MH 
Gas Pedal 
Sage The 
Gemini 
Featuring 
IamSu! 
   
S C  
Love More 
Chris 
Brown 
Featuring 
Nicki Minaj 
 
YES 
 
S D C  
23 
Mike WiLL 
Made-t 
Featuring 
Miley 
Cyrus, Wiz 
Khalifa & 
Juicy J 
 
YES 
 
D C S 
Fine China 
Chris 
Brown 
   
S R 
All Gold 
Everything 
Trinidad 
James 
   
S W D C 
No New 
Friends 
DJ Khaled 
Featuring 
Drake, Rick 
Ross & Lil 
Wayne 
   
S W C 
No Worries 
Lil Wayne 
Featuring 
Detail 
   
S D V C 
Thinkin Bout 
You 
Frank 
Ocean 
  
V L 
Bandz A 
Make Her 
Dance 
Juicy J 
Featuring 
Lil Wayne 
   
S W  
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& 2 Chainz 
We Still In 
This B**** 
B.o.B 
Featuring 
T.I. & Juicy 
J 
   
W D S 
Beware 
Big Sean 
Featuring 
Lil Wayne 
& Jhene 
Aiko 
 
YES 
 
L H D S 
Tapout 
Rich Gang 
Featuring 
Lil Wayne, 
Birdman, 
Future, 
Mack 
Maine, 
Nicki Minaj 
 
YES 
 
S W 
The Monster 
Eminem 
Featuring 
Rihanna 
 
YES V MH  
Type Of Way 
Rich Homie
Quan 
   
S W G C 
Take Back 
The Night 
Justin 
Timberlake 
   
S L  
Give It 2 U 
Robin 
Thicke 
Featuring 
Kendrick 
Lamar 
   
S 
Red Nose 
Sage The 
Gemini 
   
S W 
Wicked 
Games 
The 
Weeknd 
   
S W D L  
Loveeeeeee 
Song 
Rihanna 
Featuring 
Future 
 
YES 
 
L S 
Tom Ford Jay-Z 
   
W C  
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Beat It 
Sean 
Kingston 
Featuring 
Chris 
Brown 
&Wiz 
Khalifa 
   
S C  
Neva End Future 
   
W L S 
R.I.P.  
Young 
Jeezy 
Featuring 2 
Chainz 
   
W V D S 
Love And 
War 
Tamar 
Braxton 
 
YES V L H  
Battle Scars 
Lupe 
Fiasco & 
Guy 
Sebastian 
  
V H 
HeadBand 
B.o.B 
Featuring 2 
Chainz 
   
S D V C  
How Many 
Drinks? Miguel 
   
S D  
Ball 
T.I. 
Featuring 
Lil Wayne 
   
S C V  
Don't Drop 
That Thun 
Thun! 
The 
FiNATTiCZ 
   
S D  
Ain't 
Worried 
About 
Nothin 
French 
Montana 
   
C V G 
I Luv This 
Sh*t 
August 
Alsina 
Featuring 
Trinidad 
James 
   
W D S L  
Feds 
2 Chainz 
Featuring 
   
S W V D C 
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Watching Pharrell 
High School 
Nicki Minaj 
Featuring 
Lil Wayne 
 
YES 
 
S C 
My Hitta 
YG 
Featuring 
Jeezy & 
Rich Homie 
Quan 
   
S G  
Love Sosa Chief Keef 
   
V G C D S 
Rap God Eminem 
   
C V 
We Own It 
(Fast & 
Furious) 
2 Chainz & 
Wiz Khalifa 
   
W C S 
Kisses Down 
Low 
Kelly 
Rowland 
 
YES 
 
S  
Who Booty 
Jonn Hart 
Featuring 
IamSU! 
   
S 
Don't Judge 
Me 
Chris 
Brown 
   
L H  
Wild For The 
Night 
A&AP 
Rocky 
Featuring 
Skrillex 
   
V C D S 
All Me 
Drake 
Featuring 2 
Chainz & 
Big Sean 
   
S W V D C 
Karate 
Chop(Remix
) 
Future 
Featuring 
Lil Wayne 
   
S W D 
F*ckwithmey
ouknowigotit 
Jay Z 
Featuring 
Rick Ross 
   
S W G C 
TKO 
Justin 
Timberlake 
   
S H L 
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Pop That 
French 
Montana 
Featuring 
Rick Ross, 
Drake, Lil 
Wayne 
   
S W D 
Molly 
Tyga 
Featuring 
Cedric 
Gervais, 
Wiz Khalifa 
& Nally 
Mall 
   
W D  
Bounce It 
Juicy J 
Featuring 
Wale & 
Trey Songz 
   
S W D 
Guap Big Sean 
   
S W D  
Remember 
You 
Wiz Khalifa 
Featuring 
The 
Weeknd 
   
S D W G 
Survival Eminem 
   
C G V 
White Walls 
Macklemor
e & Ryan 
Lewis 
Featuring 
ScHoolboy 
Q & Hollis 
   
W D S 
Honest Future 
   
W D S G 
Without Me 
Fantasia 
Featuring 
Kelly 
Rowland & 
Missy 
Elliott 
 
YES 
 
C H S  
Ready 
Fabolous 
Featuring 
Chris 
Brown 
   
S 
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Dope 
Tyga 
Featuring 
Rick Ross 
   
W S C V 
Memories 
Back Then 
Hustle 
Gang 
Featuring 
T.I., B.o.B, 
Kendrick 
Lamar & 
Kris 
Stephens 
   
S D  
Birthday 
Song 
2 Chainz 
Featuring 
Kanye West 
   
S W D V 
The One 
Tamar 
Braxton 
 
YES 
 
L 
Show Out 
Juicy J 
Featuring 
Big Sean & 
Young 
Jeezy 
   
S W V G  
It Won't 
Stop 
Sevyn 
Streeter 
Featuring 
Chris 
Brown 
   
L  
Bubble Butt 
Major 
Lazer 
Featuring 
Bruno 
Mars, Tyga 
& Mystic 
   
S D  
Mercy 
Kanye 
West, Big 
Sean, 
Pusha T, 2 
Chainz 
   
W S D C  
V.S.O.P. K. Michelle 
   
L W 
No Lie 2 Chainz Featuring 
   
W S D  
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Drake 
Freaks 
French 
Montana 
Featuring 
Nicki Minaj 
   
S W D  
Work A$AP Ferg 
   
D S  
LoveHate 
Thing 
Wale 
Featuring 
Sam Dew 
   
L H G W C  
I'm Out 
Ciara 
Featuring 
Micki 
Minaj 
 
YES 
 
C W V D S 
Versace Migos 
   
W D C  
Celebration 
Game 
Featuring 
Chris 
Brown, 
Tyga, Wiz 
Khalifa and 
Lil Wayne 
   
D W S  
 
 
1C: 2018  Results 
 
TRACK ARTIST 
Political or 
sociopolitical 
themes in song (S) 
or Video (V) 
By or 
featuring 
a female 
artist 
Attempt at 
appreciating 
womanhood 
outside of 
sexuality, or 
expression 
of 
vulnerability 
as a man 
(W, V) key lyrical coding 
God's Plan Drake V   V  G C R 
I Like It Cardi B, Bad Bunny & J   YES   S W V R G 
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Balvin 
In My 
Feelings Drake       S W D L 
Psycho 
Post Malone 
Featuring 
Ty Dolla 
$ign       S W D C 
Nice For 
What  Drake V   W S W  
Rockstar 
Post Malone 
Featuring 21 
Savage       S D V W 
Lucid 
Dreams Juice Wrld       MH L H D 
Better Now Post Malone       L H D M 
Finesse 
Bruno Mars 
& Cardi B   YES   W C L S 
Boo'd Up Ella Mai   YES   MH L 
Look Alive 
BlocBoy JB 
Featuring 
Drake       W C G V 
Sad! 
XXXTENTA
CION     V MH L H 
Yes Indeed 
Lil Baby & 
Drake       W C  
Taste 
Tyga 
Featuring 
Offset       S W G C 
FEFE 
6ix9ine 
Featuring 
Nicki Minaj 
& Murda 
Beatz   YES   S V D G 
Motorsport 
Migos, Nicki 
Minaj & 
Cardi B   YES   S W D C 
Let You NF     V MH 
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Down 
No Limit 
G-Eazy 
Featuring 
A$AP Rocky      S W D C  
Pray For Me 
The 
Weeknd & 
Kendrick 
Lamar     V V R P 
Gucci Gang Lil Pump       S W D G C 
Sicko Mode 
Travis Scott 
Featuring 
Drake, Swae 
Lee & Big 
Hawk       W V P D C 
Walk It Talk 
It 
Migos 
Featuring 
Drake       S W D C V 
Him & I 
G-Eazy and 
Halsey   YES   L W D S 
Stir Fry Migos       S W D C 
All The 
Stars 
Kendrick 
Lamar & 
SZA   YES V C 
This Is 
America 
Childish 
Gambino SV     P W V G 
Nonstop Drake       W C 
I Fall Apart Post Malone     V H S D W 
Freaky 
Friday 
Lil Dicky 
Featuring 
Chris Brown      S W C P 
Gummo 6ix9ine       V S W 
Ric Flair 
Drip 
Offset & 
Metro 
Boomin       S W  
Be Careful Cardi B   YES   H S L 
Plug Walk Rich The       S D W 
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Kid 
Bartier 
Cardi 
Cardi B 
Featuring 21 
Savage       W G D S 
Big Bank 
YG 
Featuring 2 
Chainz, Big 
Sean & 
Nicki Minaj   YES   W D P 
Love. 
Kendrick 
Lamar 
Featuring 
Zacari       L S  
Moonlight 
XXXTENTA
CION       S V 
No Brainer 
DJ Khaled Featuring Justin 
Bieber, Chance The Rapper & 
Quavo     S W 
Plain Jane 
A$AP Ferg 
Featuring 
Nicki Minaj   YES   W V D G 
I Get The 
Bag 
Gucci Mane 
Featuring 
Migos       S W D V C 
King's Dead 
Jay Rock, 
Kendrick 
Lamar, 
Future & 
James Blake      W C S G V 
Lemon 
N*E*R*D & 
Rihanna   YES   S P W 
Call Out My 
Name 
The 
Weeknd     V S L H 
Bodak 
Yellow 
(Money 
Moves) Cardi B   YES   W G C S V 
I'm Upset Drake     V S W V D 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 143	
Trip Ella Mai   YES   L D 
Sky Walker 
Miguel 
Featuring 
Travis Scott       D C W S  
Outside 
Today 
YoungBoy 
Never Broke 
Again     V MH V W S 
Chun-Li Nicki Minaj   YES   C W 
Changes 
XXXTENTA
CION     V H 
Powerglide 
Rae 
Sremmurd 
& Juicy J       W D S C 
River 
Eminem 
Featuring 
Ed Sheeran     V D H  
Apeshit The Carters   YES   S W D C  
New Freezer 
Rich The 
Kid 
Featuring 
Kendrick 
Lamar       S W D 
All Girls Are 
The Same Juice Wrld     V S H D MH 
I Love It 
Kanye West 
& Lil Pump     W? S W C P 
Drip Too 
Hard 
Lil Baby & 
Gunna       S W C  
The Way 
Life Goes 
Lil Uzi Vert 
Featuring 
Nicki Minaj   YES V S W C 
Mo Bamba Sheck Wes       S C W D  
Japan Famous Dex       S C W D  
Ring 
Cardi B 
Featuring 
Kehlani   YES V C H 
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Candy Paint Post Malone       W V C S 
Rubbin Off 
The Paint 
YBN 
Nahmir       W V C D 
Pick It Up 
Famous Dex 
Featuring 
A$AP Rocky      W C S D V 
Roll In 
Peace 
Kodak Black 
Featuring 
XXXTENTA
CION     V S W C 
Young 
Dumb & 
Broke Khalid       L  
Medicine Queen Naija   YES V H 
KOD J. Cole       D W C G 
Bank 
Account 21 Savage       S W V C 
Ball For Me 
Post Malone 
Featuring 
Nicki Minaj   YES   W L S C 
Lucky You 
Eminem 
Featuring 
Joyner 
Lucas     V W V C G MH D 
Red Roses 
Lil Skies 
Featuring 
Landon 
Cube     V S D W C 
Betrayed Lil Xan       S D R 
OTW 
Khalid, Ty 
Dolla $ign & 
6LACK       W L D S 
Esskeetit Lil Pump       W D C S 
Everyday 
Logic & 
Marshmello       C M 
Narcos Migos       W D  
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Lie NF       L H 
Pills And 
Automobiles 
Chris Brown Featuring Yo 
Gotti, A Boogie Wit Da Hoodie 
& Kodak Black      S D W C 
ZEZE 
Kodak Black 
Featuring 
Travis Scott 
& Offset       S D W C 
Nowadays 
Lil Skies 
Featuring 
Landon 
Cube     V MH C S W D 
That's On 
Me Yella Beezy       C W V G 
Killshot Eminem       C 
Codeine 
Dreaming 
Kodak Black 
Featuring 
Lil Wayne       W C D S 
The 
Weekend SZA       C S  
Wake Up In 
The Sky 
Gucci Mane 
X Bruno 
Mars X 
Kodak Black      W D S 
Drip 
Cardi B 
Featuring 
Migos   YES   W C S  
No Smoke 
YoungBoy 
Never Broke 
Again       W C S V 
1-800-273-
8255 
Logic 
Featuring 
Alessia Cara 
& Khalid SV YES V P MH R 
Smile 
(Living My 
Best Life) 
Lil' Duval 
Featuring 
Snoop Dogg 
& Ball       C S W 
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Greezy 
Best Part 
DanieL 
Caesar 
Featuring 
H.E.R   YES   L 
Kooda 6ix9ine       G V C W S  
W O R K I N 
M E Quavo       S D W C 
Mob Ties Drake       G V W C 
Sativa 
Jhene Aiko 
Featuring 
Swae Lee or 
Rae 
Sremmurd   YES   D 
All Mine Kanye West       S 
Dangerous 
Meek Mill 
Featuring 
Jeremih & 
PnB Rock       S L 
Stargazing Travis Scott     V D S  
Uproar Lil Wayne       W D V  
Fuck Love 
XXXTENTA
CION 
Featuring 
Trippie Red     V L MH 
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APPENDIX 2: SURVEY DATA 
TOTAL RESPONDENTS: 88  
DATE OF COLLECTION: 6th March 2019 – 30th May 2019 
 
Where quoted in the study, the original name that the participant gave with 
their answer will be used as an identifying reference. Names are not included 
here in order to reflect on the data without any potential bias. 
1) CURRENT AGE (Calculated from submission of date of birth) 
 
TWENTY 2 
TWENTY-TWO 10 
TWENTY-THREE 21 
TWENTY-FOUR 15 
TWENTY-FIVE 13 
TWENTY -SIX 7 
TWENTY-SEVEN 5 
TWENTY-EIGHT 5 
TWENTY-NINE 1 
THIRTY 1 
THIRTY-ONE 1 
THIRTY-TWO 1 
THIRTY-THREE 2 
THIRTY-FOUR 1 
THIRTY-FIVE 2 
THIRTY-SEVEN 1 
THIRTY-NINE 1 
 
2) What is your ethnicity?  
ANY OTHER ASIAN BACKGROUND 2 
ASIAN OR ASIAN-
BRITISH/AMERICAN - 
3 
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BANGLEDESHI 
ASIAN OR ASIAN-
BRITISH/AMERICAN - CHINESE 
3 
ASIAN OR ASIAN-
BRITISH/AMERICAN - INDIAN 
1 
ASIAN OR ASIAN-
BRITISH/AMERICAN - PAKISTANI 
2 
BLACK OR BLACK-
BRITISH/AMERICAN - AFRICAN 
13 
BLACK OR BLACK-BRITISH/ 
AMERICAN – ANY OTHER 
BACKGROUND 
5 
BLACK OR BLACK-
BRITISH/AMERICAN - CARIBBEAN 
4 
HISPANIC OR LATINO 2 
MIXED – WHITE AND ASIAN 2 
MIXED – WHITE AND BLACK 
CARIBBEAN 
1 
NATIVE AMERICAN/ MIXED 
NATIVE AMERICAN 
3 
WHITE – BRITISH/AMERICAN 40 
WHITE - EUROPEAN 7 
WHITE - IRISH 1 
 
3) What is your nationality?  
AMERICAN 14 
AUSTRALIAN 1 
BAHAMIAN 1 
BRITISH 40 
BULGARIAN 1 
CANADIAN 1 
CHINESE 2 
DUTCH 10 
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GERMAN 1 
GREEK 1 
IRISH 2 
ITALIAN 2 
LITHUANIAN 1 
NIGERIAN 2 
POLISH 1 
SLOVAK 2 
SOUTH AFRICAN 3 
SWEDISH 1 
THAI 1 
TRINIDADIAN 1 
 
4) How would you best describe your political leaning? 
LEFT WING 28 
RIGHT WING 5 
CENTRE LEFT 12 
CENTRE RIGHT 1 
NOT SURE 22 
I HAVE NO INTEREST IN POLITICS 21 
 
5) Which of these music genres do you listen to frequently?  
HIP-HOP 72 
POP 58 
RNB 62 
INDIE 25 
ALTERNATIVE 24 
ELECTRONIC/DANCE 22 
JAZZ 14 
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SOUL 19 
CLASSICAL 10 
FOLK & COUNTRY 5 
K-POP 4 
METAL 6 
  
 
6) What Does Hip-Hop Mean To You?  
It's simply a genre of music I enjoy! - Lorna 
Mostly rap of African-American origin. - Georgia 
It means dope sounds a heavy baseline! Meaningful words! - Faith 
Fun music where you can escape to. Enjoyable, good vibe. Music videos are 
entertaining and Drake puts on an amazing show. Huge personality and is out 
there unlike other artists. - Savannah 
An expression of emotions, thoughts, and feelings that often contain messages 
regarding society, political issues, and issues of discrimination in western 
culture. - Shawni 
It can be a myriad of things. It can be uplifting and motivating. Or to express 
anti-black oppression. Or it can be romantic. - Keya 
American rapping – Grace  
Urban sound - Annad 
Generally USA, Black Artists - Megan 
Rap - SamKey 
Dance Music - llydiajane 
Not That Much - Demi 
Connecting to and representating generations of people through music - 
cnottwitter 
I like Drake, so i think hip hop means a lot to me. During my childhood, I 
loved to dance to hip hop music. - chelsea 
Culture of fashion and music - ellie 
Music with bass. Music videos with half-naked women with large butts. Little 
to no substance - jolaina 
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It’s an employment of a culture and a movement - brittany 
My preference. Nothing specific – no name 
Music with beats you can dance to or relate to the hardship – Samantha Jones 
It’s great - Herty 
The ultimate form of self-expression - Lungiswa 
Chart music – teigank1ng 
Hip-hop means a lot to me, it was the first genre of music I truley (sic) enjoyed 
- Georgie 
I Just like the music - Karla 
It sounds good – Georgia (2) 
It is a good type of music - Eliza 
Rap music - Niamh 
Nothing more than any other kind of music - Kalliopi 
It means good lyrical content and a catchy beat - Dessie 
Hip-hop is more than music, it is a culture - Marni 
Good music - Hasina 
Good music - Mooney 
Black culture and history. Real life reflection - Camille 
It's not just music, it's culture. It's a creative expression of Black culture 
whether that's in the US, the UK or France! - Fiona 
A good time - Gabrielle 
Rap - Yixuan 
I like this kind of music - Natalia 
My childhood. It evokes good memories - Eleanor 
I have always liked hip-hop, when I was younger I would listen to this genre 
purely because its catchy and gave me a buz to listen to. I think hip hop is 
amazing as a genre and over the years there has been some incredible 
progressive hip hop. If you look at where hip hop comes from, and the 
deprived black communities it originates from its so clear to see how 
important hip hop has been for under represented demographics. Giving 
voices to those that face a world of racism. As a white woman from a middle 
class middle England background, I feel that my relationship with hip hop 
should be respectful. Eg, songs with the reclaimed racist slurs and names in, 
are not aimed at me, and shouldn't be appropriated by me. I think hip hop has 
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been used as a powerful and important tool - if you look at lyrics from artists 
like Lupe Fiasco, Nas, 2 Pac (Changes) Public Image (Fight the power), NWA 
(fuck the police) etc, there is no denying how politically charged these songs 
are. In my opinion many hip hop artist have used their voices for good. That 
said, I am totally aware that I have grown up with affluent white privilege that 
has allowed me to enjoy hip hop based on what I like to listen to rather than 
needing a voice of representation, therefore I feel like what hip hop means to 
me is somewhat irreverent in the scheme of things. I massively respect the 
power and importance of hip hop as an art form, tool of communication, voice 
or representation and means of protest for years of racial oppression and 
suffering. When I think of hip hop, this is what I think. – Megan  
Release from everyday life - daniiihawkins 
It’s a kind of music generated by black people - Patthawan 
Childhood, early teen memories - Petronela 
I think that hip hop tells a story and has ever vibe you could need from slow to 
party. You can also feel a message in the music of some rather than just some 
pop beat. - Petersrac 
Form of expression - Melissa 
Freedom. Freedom to express ourselves through lyrics and dance, clothing, 
attitude - JoannaColeslaw 
The black voice – AdeolaYoung1 
Just entertainment - Satta 
Rhythm - Elena 
Dancing - Marmar 
Nice music - Linda 
Not much but I have memories of listening to it with my cousin - Jana 
Modern, rappers - Vera 
Fusion of rnb and rap - SophieGriffinn 
Fun - ydmr 
It does not mean anything special to me. But, I think in a way it’s a form of art 
expressed through lyrics, raps, and dance – valenfab24 
Hip-Hop to me is about the authentic black American experience. Hip-Hop 
has expanded to be so much more. Hip-Hop is therapy for a lot of people and 
clarity. - Imani 
Another way of communication, freedom of expression, mood changer - 
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leedsinspired 
Hip hop allows for honest cadence and expression with little to no boundaries 
of what can be said  - Meshie12 
I like the sound of hip-hop music, easier to dance to – Soph_tepps 
Exciting music to pump up your day – Sandra C 
Expression of life events through music - Harry 
I was a 90s kid and it didn’t have an impact on me like it did my older siblings. 
It’s my preference though. - PlantBasedMami 
Good rap music - Raquel 
Dancing - Floor 
Depending on who I’m listening to it varies but it’s an attitude, a 
narrative/point of view - Dara 
A different perspective, told truthfully - Susannah 
It’s litty - Aylin 
Urban poetry, confidence boosting - Juju 
Good lyric, to a good beat - Denise 
Metaphorical lyrics which allude to experiences and difficult realities - HK 
I like it a lot - Tess 
Hip-hop is fresh, music that is listened to the majority of people - Khui 
I like it – Sophie (2) 
I do not think there is nice hip-hop music produced at the moment but maybe 
rappers such as Tupac, Warren G, Snoop Dogg etc - Silviya 
Culture and life - NoName 
Love - Paytonn 
A great genre of music - Stacey 
Honest expression - Ine 
Good - Adam 
A way of life and expression – Chi_Solum 
Hip hop to me is fun and for me its the genre that makes music what it is. The 
greatest writers are hip hop artists. The greatest production is on hip hop 
songs. I listen to hip hop when I'm trying to have a good time or when I'm 
feeling confident (or need to feel confident before I go out). - firstnamelumka 
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To me, hip-hop is a culture.  it's not just about the music. I believe that the 
music is a key vehicle for communication for the hip hop lifestyle and hip hop 
music videos provide a visual representation of hip hop culture.  Hip hop 
embodies  the struggles and successes of African Americans  and provides an 
international platform through which the world is able to get a glimpse of 
what life is like for a certain demographic  during a certain epoque. – 
EstAyo_Psych 
It is honest music - Boomboshke 
Nice lyrics, meaningful - Pseudonym 
Music with an upbeat tempo and lyrics I can relate to – MicahAlexandria 
This is a difficult question. I'm going to go broad. For me, Hip-Hop means 
something distinctly American and of Black origin. I also think of it as related 
to pop music and popular culture. - Hannah 
 
7) In relation to Drake, which of these practices have you partaken in? 
Bought a Drake CD/ Other Musical 
Product 
29 
Illegally Downloaded Drakes Music 31 
Streamed Drake’s Music 71 
Attended a Drake Concert 28 
Attended Multiple Drake Concerts/ 
Travelled out of town to see a Drake 
Concert 
13 
Attended a Public Appearance or met 
Drake 
0 
Purchased a non-musical form of 
Drake merchandise, official or 
otherwise (i.e. a t-shirt, poster) 
14 
Created a Drake meme 10 
Shared a Drake meme 49 
Participated in or joined a Drake 
messageboard, fanclub or group 
9 
Followed Drake-related social media 
accounts, official or otherwise 
33 
Watched a Drake music video 60 
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Listened to OVO Sound Radio 25 
Had a Drake related tattoo 0 
Written an article, fan fiction or 
created fan art in relation to Drake 
1 
 
8) From listening to Drake's music and consuming his social media/videos, 
how would you describe his treatment of women? 
Without actively consuming Drake's 
media content online, passing views 
have been interpreted that he cares 
for women a lot. Although news 
outlets (stories about underage dating 
etc) have led me to believe it's an act. 
- Lorna 
POSITIVE 
His corny songs makes it out likes 
he's a super hurt, emotional, sensitive 
guy which is definitely just a persona 
- his actions don't align with this - 
Zahin 
CONFLICTED 
Seems to promote the empowerment 
of women in some vids, e.g. nice for 
what. Seems to celebrate women. 
Unsure if it’s genuine or good for 
business. - Georgia 
POSITIVE 
I think he likes women a lot he’s a 
very caring guy but like men like to 
bang anything that walks - Faith 
POSITIVE 
Terrible for the most part, and are 
portrayed in a certain way that’s not 
positive - Savannah 
NEGATIVE 
Stronger moralistic drive towards 
respect of women compared to some 
other artists in the genre. Positioning 
of his mother as a significant person 
in his life. - Shawni 
POSITIVE 
I think he knows to put on a 'sensitive 
persona' to appeal to women, but in 
reality he is objectifying in his lyrics. I 
think the way he tries to involve 
himself in Rihanna's narrative is very 
CONFLICTED 
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telling that he's tried to somewhat 
jump onto her success, when she has 
said she was upset at him upstaging 
her moment. I think 'Nice for What' 
was a nice post-feminist song, but not 
particularly radical. - Keya 
He treats women well has a lot of 
respect for them, close with his mum 
- Grace 
POSITIVE 
Respectful - Annad POSITIVE 
I think he is respectful - Megan POSITIVE 
Respectful? Not seen many music 
videos - SamKey 
POSITIVE 
Fairly well - llydiajane POSITIVE 
As a typical rapper, it’s all about 
showing off women - Demi 
NEGATIVE 
Acceptable - cnotwitter POSITIVE 
In his music videos, I believe his 
treatment of woman is controversial. 
In some videos, he's really sexist in 
making the woman wear tight outfits. 
He's treatment of women is okay. - 
Chelsea 
POSITIVE 
He appreciates woman artists and 
their talent - Ellie 
POSITIVE 
Okay - Jolaina POSITIVE 
He does a decent job of treating 
women right - Brittany 
POSITIVE 
he doesn’t appear to discriminate 
against women. – no name 
POSITIVE 
He is nice lovely a gentleman. He is 
sweets and knows the right things to 
say – Samatha Jones 
POSITIVE 
Nice - Herty POSITIVE 
I know he gets alot of criticism on 
social media due to the microscopic 
lens over his career and life. Bein g 
called everything from a paedophile, 
POSITIVE 
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groomer, manipulator to a 
molester..but to me his treatment and 
overall appreciation of women is what 
makes him DRAKE. He is aware and 
caters to that market and in return we 
support his art. - Lungiswa 
Fair – tiegank1ng POSITIVE 
Some of his videos and song lyrics can 
objectify women - Georgie 
NEGATIVE 
Lovely - Karla POSITIVE 
Good - Georgia POSITIVE 
Sometimes good sometimes bad - 
Eliza 
CONFLICTED 
Well. In his videos/music with female 
artists I believe he lets them be 
dominant and makes the music about 
both artists which I like. Female 
artists seem to respect him enough to 
work with him and be friends with 
him in the industry. - Niamh 
POSITIVE 
He is grooming - Kalliopi NEGATIVE 
I feel he encourages unattainable 
body shapes for women eg. saying 
they need to have a big bum but a 
small waist to be with him. Feel this 
could give women a complex  - Dessie
  
NEGATIVE 
I think it’s difficult to describe 
Drake’s overall treatment of women, I 
think when he first started on the hip-
hop scene he fitted in in order to 
make a name for himself (for example 
featuring on Bed Rock by Young 
Money). The hip-hop culture as a 
whole is not the most respectful of 
women, so at the start, with fitting in 
with the scene, some of his lyrics 
weren’t. However as he has evolved 
he has seemed to become more 
respectful of women, there was a 
video of him threatening to remove a 
CONFLICTED 
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fan at a concert because he was 
touching female fans in an unwanted 
way. I think it is difficult to judge how 
someone treats women in general 
when you only see one side of them, 
you see ‘Drake’ not ‘Aubrey’ (his 
actual first name) therefore you see a 
persona rather than the actual 
person. - Marni 
Respectful of the pressures of being a 
woman. But also standard boy 
behaviour towards a woman. - Hasina 
CONFLICTED 
Bad - Mooney NEGATIVE 
Typical of a hip hop artist that uses 
women for their physicality - Camille 
NEGATIVE 
As you can see from your options 
above he goes through the motions - 
sometimes he's a sweet boy, other 
times he's our cheerleader (Nice For 
What being an all female cast), other 
times he's just as in his feelings as 
women sometimes are. - Fiona 
CONFLICTED 
Disregarding, superior to, sexualizing, 
aspiring for women - Gabrielle 
CONFLICTED 
Like joking on women - Yixuan CONFLICTED 
Respectful - Natalia POSITIVE 
His gift is truly tapping into the 
psyche of women and singing our 
emotions. He values women and 
everything she brings to the table - 
Eleanor 
POSITIVE 
I don’t know a lot about him but I was 
there for him and Rihanna - Sidonie 
POSITIVE 
Varying in respect- he differs from 
being respectful toward to women to 
treating them like trophies. - Ella 
POSITIVE 
Drake contracdicts his treatment of 
women, sometimes drake is a victem, 
sometimes hes playing women, 
sometimes hes patronizing women, 
CONFLICTED 
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sometimes hes idolizing women, 
sometimes hes admiring women and 
sometimes hes looking after women. 
Overall it feels like women are a 
commodity used to fit whatever mood 
hes in, women rarely feel like equals. 
They are either play things, victims or 
villains. - Megan 
Sleeps with a lot of women but 
respects them - Daniiihawkins 
POSITIVE 
I don’t know - Patthawan INCONCLUSIVE 
Not the best really, but women are 
usually quite objectified in hip hop 
songs. Plus he hangs out with Millie 
Bobby Brown a lot and she is 14 tops. 
That seems a bit alarming. - Petronela 
NEGATIVE 
I think in the public eye his treatment 
of women is less or on par with how 
other rapper view women as a means 
for using their sexualization to sell 
views to songs. - petersrac 
POSITIVE 
N/A INCONCLUSIVE 
He is portrayed as being sensitive and 
respectful of women. a video came 
out recently which showed him acting 
inappropriately with a minor on stage 
though - joannacoleslaw 
CONFLICTED 
He is not serious about relationships 
with women. Not sure what to make 
out his behaviour tho. – 
AdeolaYoung1 
CONFLICTED 
Trash. Doesnt know how to relate 
with them. - Satta 
NEGATIVE 
N/A INCONCLUSIVE 
N/A INCONCLUSIVE 
Disgusting - Linda NEGATIVE 
not sure, I dont tend to watch music 
videos but I have seen articles about 
him talking about his female friends 
POSITIVE 
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and he was talking in a really nice way 
- Jana 
Don’t know the answer, good I think - 
Vera 
POSITIVE 
Many women - SophieGriffinn INCONCLUSIVE 
N/A INCONCLUSIVE 
N/A INCONCLUSIVE 
Drake isn’t the best with women. He’s 
a Scorpio what do you expect. I don’t 
see extreme disrespect of women in 
his music. He has a hard time finding 
love which is so relatable! He does 
have this obsession with 
“independent” women which is 
interesting. “Why do I want an 
independent woman to feel like she’s 
needs me” - Imani 
CONFLICTED 
Acceptable - leedsinspired POSITIVE 
I think he respects women and the 
power that women have. That's 
evident in the music that he makes 
but there have been many stories that 
surround him dating under aged girls 
which is worrying as a woman. The 
music he makes seem to say one thing 
but his alleged actions say something 
else. – Meshie12 
CONFLICTED 
Very good – Soph_tepps POSITIVE 
Reasonable – Sandra G POSITIVE 
Mediocre - Harry CONFLICTED 
Drake is a womanizer like most 
Scorpio men - PlantBasedMami 
NEGATIVE 
Respectable - Raquel POSITIVE 
Good - Floor POSITIVE 
Mixed. He seems like the kind of guy 
that wants to look like a genuine 
sweet guy but would also be dead 
suspicious and controlling but 
CONFLICTED 
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probably up to no good himself 
anyway. I’m probably/actually just 
basing this on his lyrics and bits of 
seeing footage of him on tour with 
Nicki Minaj - Dara 
Not great. Seems to be less 
aggressively sexual, but still 
objectifies in the form of verbally 
shaming women who don't want him 
back or don't act the way he thinks 
they should. Maybe I *want* to run 
out of pages in my passport, 
AUBREY. - Susannah 
NEGATIVE 
He has a problem w commitment but 
don’t we all? He treats women w 
respect 24/7 - Aylin 
POSITIVE 
Respect and empowering - Juju POSITIVE 
Slightly objectifying, and he tends to 
put them in a category, where they 
are easy in a sexual way, and non-
trust worthy. - Denise 
NEGATIVE 
He's talking to Millie Bobby Brown, a 
17 year old girl, which isn't right. 
Conflicting, since he did appear to 
support women. - HK 
CONFLICTED 
Fine - Tess POSITIVE 
Neutral. I don't know him personally 
but apparently he has a child, 
probably dated a few women. I would 
say it is fair - Khui 
POSITIVE 
I don’t listen to the lyrics that well - 
Sophie 
INCONCLUSIVE 
I have never paid attention to this - 
Silviya 
INCONCLUSIVE 
imperfect but better than almost all in 
entertainment – no name 
POSITIVE 
A little concerning at times but for the 
most part okay - Paytonn 
POSITIVE 
As much as I love Drake, I do think he NEGATIVE 
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seems to place women on a pedestal 
and so when they go against his ideals 
or what he thinks they should be, they 
become outcasts a bit (for example, 
Rihanna) - Stacey 
Supporting women - Ine POSITIVE 
Good - Adam POSITIVE 
I would say fair – Chi_Solum POSITIVE 
Drake is the classic "nice guy". 
Pretends to be the nicest, most 
sensitive guy but he's actually no good 
at all. His songs give the sense that he 
likes to control women and a women 
being powerful and being able to 
stand by herself and be sexually 
liberated overwhelmes him. He also 
works with/associates with known 
abusers if women, which shows that 
he is not an ally. - firstnamelumka 
NEGATIVE 
This is a very interesting question I 
believe that Drake seems quite pro 
women in a lot of his songs but purely 
in the sense that he narrates a lot of 
the struggles women experience 
through his lyrics  and appears quite 
sympathetic towards things the 
woman whose life has been through. 
My perception of Drake is that he's 
quite sensitive, particularly in his 
discourses on women and feminism 
but is a significant figure in a culture 
where this is not the norm. – 
EtsAyo_Psych 
POSITIVE 
Disrespectful - Boomboshke NEGATIVE 
Not that good - psedonym NEGATIVE 
He is kind to women - 
MicahAlexandria 
POSITIVE 
Culturally acceptable levels of 
misogyny (to the extent that without a 
critical eye I don't notice them - as in 
much pop culture) with moments 
CONFLICTED 
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where he is better than the very low 
bar set for men. - Hannah 
 
9) On the whole, what is your primary purpose when listening to Drake’s 
music? 
CREATING A PARTY ATMOSPHERE 
/ ENTERTAINMENT 
41 
RELATABILITY / EMOTIONAL 
RELEASE 
21 
ESCAPISM 8 
EXERCISE 11 
MOTIVATION / LIFE ADVICE 3 
OTHER (DIDN’T SPECIFY) 6 
 
10. To what extent do you agree with the following statements? (1 being 
strongly disagree, 5 being strongly agree) 
A) Drake is a supporter of women 
1 – STRONGLY DISAGREE 5 
2 10 
3 29 
4 28 
5 – STRONGLY AGREE 17 
 
B) Drake is a funny artist who understand millennial culture 
1 – STRONGLY DISAGREE 4 
2 3 
3 15 
4 36 
5 – STRONGLY AGREE 31 
 
C) Drake is in touch with his emotions 
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1 – STRONGLY DISAGREE 3 
2 6 
3 17 
4 35 
5 – STRONGLY AGREE 28 
 
D) Drake is less misogynistic than other rappers 
1 – STRONGLY DISAGREE 2 
2 6 
3 33 
4 40 
5 – STRONGLY AGREE 8 
 
E) Drake is a talented rapper 
1 – STRONGLY DISAGREE 2 
2 6 
3 8 
4 36 
5 – STRONGLY AGREE 37 
 
F) Drake is challenging perceptions of masculinity 
1 – STRONGLY DISAGREE 3 
2 13 
3 32 
4 30 
5 – STRONGLY AGREE 11 
 
G) Drake is a feminist ally 
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1 – STRONGLY DISAGREE 8 
2 17 
3 42 
4 17 
5 – STRONGLY AGREE 5 
 
11. You will now be asked some questions about feminism and gender equality. 
Firstly, would you consider yourself a feminist? 
YES 48 
NO 2 
I’M UNSURE 2 
I BELIEVE IN GENDER EQUALITY 
BUT DON’T IDENTIFY WITH THE 
TERM ‘FEMINIST’ 
31 
I WOULD CONSIDER MYSELF A 
WOMANIST 
6 
 
12. In your own words, what does feminism mean to you? 
The equality of all genders - Lorna 
Equal opportunities and rights between both sexes. - Georgia 
To support women to encourage and to what women to be treated and get the 
same chances that a man would get - Faith 
Equal rights and women empowerment. Eg women are less portrayed in film 
and music industries - Savannah 
Striving for opportunities for women in education, careers, and society. 
Liberating women of the constraints of gender roles and the expectations of 
their society based on their biological sex. Challenging derogatory behaviours 
and perceptions of women based on stereotypes perpetuated by society and 
the media. Highlighting, exposing, and seeking a solution to so-called female 
issues including period-shaming, victim-blaming in rape culture, and sexual 
exploitation of women and girls. - Shawni 
Equality between people of all genders and deconstructing gender norms and 
the patriarchy - Keya 
Equal rights between men and women, not putting women at an unfair 
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advantage just leveling the scale - Grace 
Radical overly sensitive insecure women - Annad 
Men hating - Megan 
Equal rights for men and women - SamKey 
That women are even stronger/better than men - Demi 
Women are equal to men in ability and should be treated as such. - cnottwitter 
I believe that feminism is dangerous as the young males growing up, are 
taught that their gender is bad. Feminism is demonising males. I believe in 
men and woman being equals, but not in feminism. I've been sexually 
assaulted by a male, and for a while, I was feminism (sic) - Chelsea 
Woman rights for the equality of sexes - Ellie 
Feminism means to me that women need to have equal rights just like men. - 
Brittany 
To me it means having the same rights as men. feminism is not about being 
better than men or dismissing their ideas. - psedonym 
The equals rights of men and women in a society. For example equal pay. Less 
stereotypical of an occupation for women – Samantha Jones 
Respecting what women have gone through to try and be equal –tiegank1ng 
Fighting for equal rights and opportunities for all and supporting women 
around me - Georgie 
Nothing. Women moaning and creating issues - Karla 
Having equal rights - Eliza 
The equal treatment of men and women - Niamh 
A way to overcome patriarchy - Kalliopi 
To me feminism means standing up for equality - Marni 
Equality between women and men. Respect towards the inner workings of 
being a woman - Hasina 
Respect of women empower (sic) - Mooney 
Equality in regards to opportunities eg pay - Camille 
I think this changes often, feminism is too much of a loaded word because 
feminism looks different depending on who is championing it - white and 
black feminism is certainly a thing. - Fiona 
Feminism is the notion that both men and women deserve and should be 
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given equal treatment and rights. - Gabrielle 
Defending womens rights and equality - Natalia 
The equality of the genders in all forms of life - Sidonie 
Equality through lifting up and supporting all women. My feminism is very 
much defined by other women and the female experience. I am an inter-
sectional feminist and believe I must listen to the experience of women who 
don't look like me (whether that be WOC, trans women, non-binary etc) in 
order to keep learning and understanding what feminism means to me and to 
the rest of the world. - Ella 
Equality of the sexes. Men and Women being held to the same standards and 
offered the same opportunities across the board. In my opinion we are FAR 
from this. - Megan 
equality for women - daniiihawkins 
It's something that is woman's value about their culture and what woman can 
do to benefit with whole group and society - Patthawan 
Gender equality, equal pay for all genders - Petronela 
Feminism to me means that men and women should be equal regardless of 
anything else. - petersrac 
feminism is equality. it’s no gender pay gap. it’s walking alone at night without 
the fear of being raped. it’s walking past a group of males without being stared 
at/shouted at. it’s about seeing each other as humans and nothing else - 
joannacoleslaw 
Fighting for us all to be – adeolayoung1 
Equality for women - Satta 
Girl power - Elena 
Equality for both genders - Jana 
Equal rights for women - Vera 
Equal rights - SophieGriffinn 
Equality - Ydmr 
Feminism means the social, political and economic equality of women and 
girls. Freedom/Free thinking for women. - Imani 
Equal opportunities and treatment of women to men in all aspects of life - 
leedsinspired 
Feminism is about the equality of men and women. Often people want to tip 
the scales slightly in favour of women and people believe that that is what 
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feminism is about but I disagree. It's equal treatment, equal opportunities, 
equal rights and equal pay. – Meshie12 
it means I am a male equal in every sense of my life. – Soph_tepps 
Support of women rising above – Sandra G 
Women empowerment, equal rights - Harry 
Girl power - Floor 
Challenging and dissecting gender stereotypes for the betterment and freedom 
of all people. - Dara 
Basic survival with dignity in the world around me - Susannah 
Equality of the sexes - Aylin 
An individual who actively fights for womens rights - Juju 
Equality for men and women - Denise 
Women advocating for women's rights and women's opportunities while 
fighting systemic discrimination against women with particular consideration 
for the struggles of women of color and transgender women. - HK 
Equal rights - Tess 
Equal rights and treatments for women - Khui 
Equal rights and opportunities for men and women. Not putting women on a 
special spot. - Sophie 
Women having equal rights as men and not being suppressed - Silviya 
Equality – No Name 
Standing up for rights pertaining to women - Paytonn 
Supporting womens rights to be treated equally with men - Ine 
Motivation - Adam 
The independence and liberation of  a woman – Chi_Solum 
Somebody who is genuinely interested in advocating for womens rights and 
gender equality – EstAyo_Psych 
It is just another extreme - Boomboshke 
Striving for equality between men and women - Psedonym 
For me, feminism means doing what Sara Ahmed calls "homework". It means 
continually reading and thinking. It means reading women and proritising the 
voices of less privileged women. It means unlearning sexism and creating a 
toolkit to use in this sexist world. It means doing the work to decolonise my 
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middle-class white girl brain. It means learning to be less timid. It is a 
constant form of self-improvement and a way of being in the world where I 
am committed to being less harmful and toxic to myself and to those women 
around me as well as challenging sexism, racisim, classism, and ableism when 
I see it and when I am able to. - Hannah 
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APPENDIX 3: MEDIA PROFESSIONAL INTERVIEW 
TRANSCRIPTS (WITH CODING DATA) 
 
STEPHANIE ACHIGBU 
Marketing Manager at Warner Bros Records, 
Telephone Call, 10th April 2019 
 
 Jenessa Williams (JW): 
Let me explain a little bit 
about the study. I’m looking 
at how drake interacts with 
a female millennial 
audience and considering 
his representations of 
women, so I just wanted 
your thoughts on this – I’m 
going to be sending over a 
consent form also just to 
confirm you’re happy for me 
to use your answers, and so 
you can also provide a 
pseudonym if you’re more 
comfortable.  
 
      Stephanie Achigbu 
(SA): That’s fine, put my 
name all out there!  
 
 JW: Great! So just to start 
with, what does hip-hop 
mean to you, and would you 
consider yourself a hip-hop 
fan outside of work? 
 
HIP-HOP/EMOTION 
 
 
 
 
 
 
 
 
 
EMOTION 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
SA: Yeah, hip hop is what I 
grew up on, it’s what my 
dad used to play, which got 
me intrigued in terms of the 
music industry and how it 
worked. He was a big fan of 
Puff Daddy and Notorious 
B.I.G and Tupac, that’s 
what I grew up on. It’s 
really important to me as to 
how my journey started 
and how my curiosity in the 
industry started. I would 
say I’m a hip-hop fan 
outside of work; I am 
PERSONAL CONNECTION 
 
 
 
 
HISTORY 
 
 
PERSONAL CONNECTION 
 
 
 
 
 
PRIVELIGE 
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AUDIENCES 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
EMOTION 
privileged enough to have 
spent a lot of time listening 
to and researching the 
genre way before I got into 
the music industry, so now 
I’m here – obviously, you 
know that urban music is 
obviously very popular 
now, RnB and Hip-Hop, so 
coming into a corporate 
space like Warner Music or 
Universal in the past, 
you’re seen as the expert or 
specialist in a way. Some 
people don’t like the term, 
but I pride myself on it 
because it’s something I’ve 
spent the majority of my 
life listening to and 
researching on. Hip-hop 
means a lot to me, it 
kickstarted the whole thing 
for me.  
 
POPULARITY 
 
 
 
 
 
PRESSURE 
 
 
 
 
 
 
 
PERSONAL CONNECTION 
 JW: How much does 
authenticity influence your 
enjoyment of hip-hop, and 
what do you make of 
Drake’s authenticity in your 
understanding of the term? 
 
HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
 
 
 
HIP-HOP 
 
 
 
SA: I think it plays a major 
factor in how I enjoy hip-
hop; I think the more 
authentic the better. I find 
myself very invested in the 
artists that have a story, 
who come from a different 
angle. I think with Drake, 
although he might not come 
from the typical story of 
struggle or a rough 
neighbourhood, being 
involved in criminal 
activity before he managed 
to make it big as an artist 
and leave behind that life, 
he still has a story that I 
believe. You believe it when 
he talks about the struggles 
he’s had with his Dad, or 
AUTHENTICITY 
 
 
 
 
 
HISTORY 
 
 
GENRE CONVENTIONS 
 
 
 
 
 
 
AUTHENTIC 
 
 
 
 
 
 
INDUSTRY 
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RACE 
 
 
 
 
 
 
RACE 
 
 
 
 
DRAKE 
 
 
 
 
 
 
 
 
DRAKE 
when he talks about his 
Mum, or people not taking 
him seriously in the hip-hop 
industry because of his 
background as a child actor 
on a daytime TV show 
wanting to be a rapper and 
his comeup. I think him 
talking about his own 
struggles in that way is 
something that should be 
appreciated. At the end of 
the day, in terms of black 
music – and yes, I’m going 
to talk about black music - 
we can’t just be comfortable 
pushing one narrative, 
because there isn’t one 
narrative of what it means 
to be black. We have 
normal people as well who 
haven’t committed any 
crimes or live that life but 
still enjoy the music and are 
all about the art. I think 
that Drake is very 
important in terms of 
pushing that narrative –he 
can be like ‘okay cool, I may 
not come from the hood or 
from struggle, but this is 
who I am, this is my truth 
and my art and it’s out 
there. I’m one of the most 
versatile artists out there - 
if I want to make a slow 
jam and sing on it, I can 
and no one can say 
anything. If I wanted to go 
straight hood with it and 
make a hood song rapping 
talking about my grief and 
whatever, I can and people 
will appreciate it’. 
 
 
 
 
 
DIVERSITY (NEED FOR) 
 
 
 
 
 
 
STEREOTYPES 
 
 
 
 
INSPIRING, DIFFERENT 
 
 
 
 
 
 
 
 
 
VERSATILE 
 
 
 
 
 
 
 
 
 JW: Yeah, he definitely has 
a kind of duplicity. 
 
EMOTION 
 
 
 
DRAKE 
SA: Yeah, and I personally 
appreciate that. Fair 
enough that you’re not from 
RELATABILITY 
 
 
 
RELATABLE 
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DRAKE 
 
 
 
GENDER/MISOGYNY 
 
 
 
FEMINISM 
that background, but you’re 
so versatile you make music 
for everyone to relate to. 
Not just the guy hanging 
round on the corner, but 
maybe like the guy down 
the pub with his girl. Or us 
as women, maybe we’re 
having a tough time in a 
male-orientated office or 
industry and he’s made a 
song like ‘Nice for What’ 
that empowers females and 
makes you want to go out 
to the club and not worry 
about what the social 
norms of a woman are, 
what it means to not be all 
prim and proper but be a 
boss and actually do shit in 
this world.  
 
 
 
 
 
 
 
 
 
 
EMPOWERING 
 
 
 
SOCIAL NORMS, 
PRESSURES 
 
 
EMPOWERMENT 
IDEOLOGY 
 JW: Definitely. I think 
we’ve touched on this 
already – that was an 
amazing answer that’s 
almost touched on four 
questions at once – but why 
do you think Drake is so 
popular with a female 
audience in particular 
compared to his 
contemporaries? 
 
 
 
 
HIP HOP 
 
 
 
MISOGYNY 
DRAKE 
 
 
 
 
 
 
GENDER REP 
 
 
 
 
 
DRAKE 
 
SA: Because he, I believe - 
if you look at how women 
are represented by other 
artists, you kind of know 
what you’re going get; 
women twerking, being 
degraded, being used as 
sexual objects, and fair 
enough, Drake may be 
guilty of that in the past but 
one way or another, but I 
think he does it in a tasteful 
way and I think the times 
where he’s actually 
represented women as 
strong, female bosses, 
empowering them and 
 
 
MISOGYNY,GENRE 
CONVENTIONS 
 
 
 
 
 
 
 
 
 
 
 
WOMEN SHOWN AS 
STRONG 
 
 
 
 
MIXED-POSITIVE FORCE 
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SOCIAL AWARENESS 
FEMINISM 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
 
DRAKE 
 
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
 
 
 
 
 
 
 
 
EMOTION 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
EMOTION 
FEMINISM 
 
 
 
 
 
 
showing them in a different 
light, outweighs the times 
that he has objectified them 
sexually. For example, I 
think the video for ‘Nice for 
What’ was absolutely 
amazing and very 
important, especially in this 
climate. The fact that he 
didn’t make it about himself 
but highlighted and 
showcased women, not just 
names in the industry but 
smaller ones too that we 
may not have known about, 
showing them as strong 
female characters who have 
their own name and stand 
their own ground in their 
industries, that’s really 
important. I would say he’s 
one of the few male artists 
that I can think of that’s 
actually done that in the 
modern age. I think for 
him, he makes music where 
women can relate. Even in 
his lyrics, he gets it, he 
understands that it’s not 
just men who are go-
getters, it’s women too, and 
maybe we have a harder 
time doing it because we 
have to also balance the 
way the world expects us to 
act and be perceived and all 
the responsibilities that 
come with being a woman, 
the pressures of being a 
mother and having a 
family, perhaps catering to 
your man if you’re that 
kind of woman, living up to 
the standards of body 
image etc. I just think he 
does it in a tasteful way. 
‘Nice for What’ is one of 
those songs where all the 
women would run to the 
 
 
WOKENESS RE: EQUALITY 
 
 
 
 
 
 
 
 
 
 
 
 
FORCE FOR GOOD 
 
 
 
 
RELATABLE FOR WOMEN, 
EMPOWERING 
 
 
 
 
 
 
 
 
SOCIALLY AWARE, WOKE 
 
 
 
 
 
 
 
 
 
 
 
ENTERTAINMENT 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
FRUSTRATION 
INEQUALITY 
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DRAKE 
 
 
 
 
 
 
EMOTION 
dancefloor because it 
celebrates us, and not just 
us living up to the standard 
that society has set for us. 
Why should we be nice? 
Why should we be proper? 
For what? We all work 
hard and bust our ass for 
our own things – you bust 
your ass to get your 
Masters degree, I bust my 
ass to go to work and make 
money so I can look after 
myself and do other things. 
Why should I be nice? If the 
average man is not 
expected to be nice and he’s 
supposed to be cut throat in 
the workplace to climb up 
the ladder, why can’t we? If 
anything, we have more 
things to worry about, so 
we can’t afford to be nice. I 
really appreciate about 
him, because whenever I 
feel frustrated or I feel like 
life is taking control of me, I 
can put ‘Nice for What’ on 
and dance around my 
bedroom until all my woes 
are gone. It’s a song for 
me.  
EMPOWERING, INSPIRING 
 
 
 
 
UPLIFTING 
 
 
 JW: ‘Nice for What’ 
obviously came at a really 
important time for Drake 
with the #MeToo movement 
and a lot of focus on 
womens equality. Do you 
think his interest in being 
part of that was completely 
genuine, or, I guess from the 
perspective of the industry 
you’re in, do you think he 
kind of saw a marketing 
opportunity? 
 
 
 
 
DRAKE 
 
 
SA: No, because if we look 
back at his previous albums 
and previous projects, he’s 
always been doing this. ‘I’m 
 
 
CONSISTENT, RELIABLE 
SUPPORTER OF WOMEN 
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DRAKE 
 
 
 
 
 
 
 
AUDIENCES 
 
 
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
 
 
so proud of you’21 that’s a 
big one. He’s been doing 
this from day one, and I 
think the way he was raised 
plays a big part in this, 
growing with a single 
mother plays a big part in 
how he perceives women 
and how he tries to make a 
conscious effort to portray 
women. I don’t for one 
minute think it was a 
marketing tool; the way the 
music industry is set up, I 
don’t think anyone went 
‘oh, there’s a Me Too 
movement, let’s make a 
song that makes women 
feel nice and let’s put all 
these strong figures in and 
doesn’t make him the focus 
at all’. Coming from 
Universal, I’m aware of 
Drake’s relationship with 
the label, and I know he’s 
very hands on so I don’t 
think it was a marketing 
plot, just more him saying 
this is the track and the 
video that I want to do and 
this is the treatment. He 
worked very closely with a 
director who was a woman 
which is great, they came 
up with the ideas and 
concept, so I definitely think 
it’s genuine for him. I think 
he is all about empowering 
women because of the way 
he was brought up, seeing 
his mum struggle has 
definitely played a big 
part.  
 
 
 
UPBRINGING, HISTORY 
 
 
 
 
 
 
MARKETING 
 
 
 
 
 
 
 
 
 
 
SOCIALLY AWARE, IN 
CONTROL 
 
 
 
 
 
 
 
 
 
 
AUTHENTIC 
 
EMPOWERING 
 JW: I don’t know directly 
but I have heard through 
the grapevine that his team 
is quite gender diverse to a 
 
																																								 																					21	Stephanie	is	referring	the	2011	song	‘Make	Me	Proud’,	by	Drake	featuring	Nicki	Minaj	
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lot of people of his stature. 
 SA: Yes, that is true.   
 JW: In terms of some 
recent controversies that he 
has been involved in, has 
there been anything that has 
affected how you looked at 
him? 
 
 
 
DRAKE 
 
 
 
 
 
 
DRAKE 
 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
FEMINISM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
EMOTION 
 
 
 
 
 
 
 
SA: No, I think…you know 
what, no. Even with this 
whole scandal with his son, 
I’m not even going to call 
that a scandal because it’s 
such a private thing, and I 
don’t think he was 
necessarily trying to hide 
his son, but protect him.  If 
you look at the scrutiny and 
criticism that Drake gets 
from people within the 
industry, I don’t blame him 
for hiding something so 
precious to him. I would 
never judge him for who he 
had the child with because 
he’s a rapper, and things 
happen in general, in life. It 
may not have been his 
proudest moment, but I’m 
sure the woman is a good 
mother, I would never 
judge her for what her 
profession is, I don’t think 
that takes away from her 
being a mother or him 
loving his son. I think what 
he did was the right thing, I 
think the only reason it was 
blown out of proportion is 
because of the way it came 
out with Pusha T’s22 song 
and the whole back and 
forth between them. But 
yeah, I don’t think that 
made me see Drake in a 
different light – I was 
actually a bit upset like, I 
 
CONTROVERSY, 
/PRO-DRAKE 
 
 
 
 
 
 
PROTECTIVE 
 
 
 
 
 
 
MORALITY 
 
 
 
 
 
 
 
 
 
 
SOLIDARITY, MORALITY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
UPSET – ON BEHALF OF 
DRAKE 
 
 
 
 
 																																								 																					22	‘The	Story	of	Adidon’,	a	2018	Pusha	T	single	in	which	the	rapper	revealed	that	Drake	had	fathered	a	son	in	secret	
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AUDIENCES/FANDOM 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
 
FANDOM 
 
 
 
 
AUDIENCES 
 
 
 
DRAKE 
didn’t want it come out like 
that and his son grow up 
and be like ‘oh, so that’s 
how people found out about 
me’. But apart from that, 
no, I think he did the right 
thing. I think he’s entitled to 
privacy and I know people 
feel entitled because he is a 
public figure but things as 
precious as children, people 
have the right to decide if 
that’s something they want 
to be public knowledge or 
not. In terms of him, the 
back and forth of all the rap 
beef between him and other 
rappers, I think he’s 
handled it in a very clever 
way. His opponents have 
always made the first move 
and he responds back in a 
tasteful way that actually 
generates money for him, in 
such a positive way because 
the stans do all the talking 
for him. If you think about 
it, even ‘Back to Back’, he 
made that track for Meek 
Mill and it ended up in the 
charts. Even after all that, 
the fact that he brought out 
Meek Mill at a concert and 
made up with him, I 
thought that was very big 
of him. 
 
 
ENTITLEMENT 
 
 
 
 
 
 
 
 
 
 
 
MATURE 
 
 
FANS AS MARKETEERS 
 
 
 
 
POPULARITY 
 
 
 
MATURE 
 JW: He does have a very 
good track record of making 
up with people that he’s had 
issues with. 
 
DRAKE 
 
 
 
 
 
 
 
 
 
 
 
 
SA: Yeah, he knows how to 
play the game. He’s like 
okay cool, you tried to call 
me out, I bounced back, we 
made a few coins off of it, 
everyone wins. I think the 
same thing is happening 
with Pusha T, and with 
Kanye West, I think for him 
KEEN MARKETEER 
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DRAKE 
it’s like ‘okay, you’ve done 
this now, you’ve violated, 
but I’m going to respond 
back in tasteful way, get a 
hit out of it, and once that’s 
done it’s done and we can 
reconcile’. I don’t think he’ll 
ever go out of his way to 
make up with someone if he 
knew he could benefit off it, 
if you know what I mean – 
he could have easily 
dropped another track on 
Pusha T and responded 
back to all the stuff he said, 
but he didn’t.  
 
 
CULTURALLY AWARE 
 JW: What was your 
response to the video with 
the fan he pulled up on 
stage, did you see that? 
 
 
 
 
DRAKE 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
EMOTION 
 
 
 
 
 
 
SA: With the 17-year-old? 
This is the thing…I saw that 
video, and I cringed 
because I was like ooooh, 
you shouldn’t have said 
that. But…unless he had 
touched a child, or a minor, 
to my knowledge, I can’t 
really… like yes, he fucked 
up on that part but I can’t 
really… judge him on that 
because you need to think, 
these artists are on stage in 
front of thousands of people 
and it’s spur of the moment. 
The thing is, if somebody 
looks older than they are, 
and I know you shouldn’t 
do this, but if they look 
older than they are and 
they come up on stage and 
they tell you they’re 17 and 
out of shock you go ‘you 
don’t look 17’, whatever he 
said… we need to remember 
that these artists are people 
and people fuck up, but the 
problem is he had 
thousands of people 
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MORALITY 
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CONFLICTION 
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AUDIENCES 
 
 
 
 
 
 
 
 
 
 
DRAKE/FANDOM 
 
 
 
 
 
 
FEMINISM/SOCIAL 
AWARENESS 
 
 
 
 
 
 
SOCIAL AWARENESS 
watching him. I saw it and 
I cringed, but working with 
artists as long as I have, I’m 
just like this is a classic case 
of you forgetting where you 
are. I don’t think his team 
now would ever even allow 
him to even think about 
making such a mistake as 
touching a minor or doing 
anything with a minor. It 
was a spur of the moment, 
he forgot where he was, it 
was a very cringey thing to 
say, but I don’t think it 
changed my opinion of him 
because I know that he can’t 
afford to even go any 
further than that. He’s got a 
strong team around him 
and looking at what his 
type is from the women he’s 
been with, I don’t think a 17 
year old would cut it 
[Laughs]. It’s a classic case 
of forgetting where you are, 
because I’ve heard some 
artists say some messed up 
things in the past, and it’s 
like you’ve forgotten where 
you are and you’ve 
forgotten that I’m in the 
room as well. 
MARKETING/CONTROLLED 
IMAGE 
 
 
 
 
 
 
 
 
 
 
LOYALTY DESPITE FLAWS 
(FROM INTERVIEWEE) 
 
 
 
 
 
 
 
HYPOCRITICAL/ 
PROBLEMATIC 
VIEWPOINT(FROM 
INTERVIEWEE) 
 
 
 
 
 
 
PEOPLE AS PROBLEMATIC 
 JW: So to come to the final 
part of the interview, I’ve 
been looking at how within 
the millennial age, people 
have become much more 
aware about the notions of 
gender equality and of 
feminism and elevating 
women’s status. I was 
wondering what feminism 
meant to you, and if you 
would consider yourself a 
feminist?  
 
FEMINISM 
 
 
 
 
SA: I one thousand percent 
consider myself a feminist. 
Now, am I the sort of 
POSITIVE IDENTIFICATION 
WITH THE TERM 
 
 
ACCUSATION OF 
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SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
MISOGYNY/GENDER 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
feminist who sits on social 
media and makes threads 
about nonsensical things 
that don’t actually mean 
anything and act as if it 
offends me, or goes out with 
her legs unshaven because 
she doesn’t want to conform 
to society’s standards of a 
woman? No. Do I believe 
that women have the right 
to choose the life that they 
would like to lead, and have 
an equal chance in this life? 
1000% percent. I believe we 
put too much pressure on 
women in terms of what 
they should conform to, and 
I believe that girls from 
young [sic] should be told 
that they can be whatever 
they want to be, that they’re 
allowed to go for typically 
male roles. You can be a 
director, you can be a CEO, 
you can be the head of 
finance. I studied aerospace 
engineering and my 
lecturers, despite me 
getting top grades, told me 
‘oh, don’t you think nursing 
would be better’ - the head 
of my maths department 
told me that because he 
couldn’t fathom a girl doing 
aerospace engineering. My 
thing is, in this day and age 
we have to stop with this 
mind-set that there are 
things women can’t do. We 
are in control of our bodies, 
we are in control of our 
lives, we will not be 
punished because of the 
sexual organ I carry in 
between my legs that I did 
not chose for myself. Let’s 
be very realistic – I think all 
women should have control 
PERFORMATIVITY 
 
 
 
 
 
STEREOTYPING 
 
 
 
 
RIGHT TO CHOOSE 
 
 
 
 
PRESSURE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
PERSONAL ANECDOTE 
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RACE/FEMINISM 
over their lives and have 
the right to do what they 
want to do.  If you want to 
be a stripper, do it; I can’t 
judge you, because if I’m 
judging you, I’m part of 
what society says about 
what a woman should be or 
all this stuff about how we 
have to save and protect 
ourselves for men. I should 
not be afraid to be sexually 
free because we’re only here 
to please men. In that case, 
I am a feminist, I believe in 
the right for women to 
choose the life they lead and 
have the right to go after 
any role they want and be 
who they want, they 
shouldn’t be paid less 
because they want to have 
children – if anything pay 
them more, they’re having 
to take nine months off 
work then come back, do 
you know what I mean? So 
yes, I am a feminist; I 
believe actions speak louder 
than words. I am a school 
governor, and I did that 
purposefully because I 
wanted people to see a 
young black woman, being 
in the school and talking to 
young girls about being in 
the music industry, you 
don’t just have to be a 
recording artist or 
whatever, there’s other 
roles. Now I have a lot 
more girls coming up to me 
at the school and asking me 
questions – I’ve got a girl 
that wants to be a 
producer, luckily the school 
I’m in has Logic with Macs 
so they can learn. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ACTIVISM 
 
 
 
 
 
 
BLACK FEMINISM 
/NEED FOR DIVERSITY 
 JW: It’s so important isn’t  
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it, representation. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL 
AWARENESS/RACE 
/FEMINISM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
AUDIENCES/RACE 
SA: Absolutely. It’s why I 
want to do my masters and 
my PhD because it’s so 
important to show that it’s 
possible, that there’s more 
than one way to do 
this.  From aerospace 
engineering, I dropped out 
in my last year to come and 
work at Universal doing an 
internship, worked my ass 
off then came to Warner. 
One thing I do is every time 
I come across a black girl in 
the industry, whether it’s an 
intern, an assistant, 
anybody trying to get in, 
anything I can try to do to 
help them I’ll do it, because 
I remember what it was like 
to be the only black person 
on the floor at Universal. 
By the time I left, it was like 
a different black girl every 
week, and I told them, do 
you know how happy it 
makes me to see black girls 
walking in with afros, 
braids, 
weaves…everything! I was 
like, you have to educate the 
whole building, because you 
don’t see it. It’s only 
recently that things have 
changed because the whole 
industry is under fire for 
diversity, and now that 
urban music is top of the 
charts they need people in 
who actually know what 
they’re talking about.  
 
 
 
 
 
 
 
 
 
 
 
ACTIVISM,  
SOLIDARITY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
POPULARITY/PROFILE OF 
BLACK MUSIC 
 JW: Do you ever feel like 
tokenised in that respect? 
 
SOCIAL 
AWARENESS/RACE 
 
 
 
RACE 
 
SA: Oh yeah, one hundred 
percent, and that’s why I 
always make a conscious 
effort to try and push more 
than one black narrative. I 
TOKENISM 
 
 
 
 
 
DIVERSE NARRATIVES 
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HIP-HOP/RACE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
RACE 
may have grown up in 
Forest Gate but I make it 
very clear that I was an 
academic, I wasn’t involved 
in no gangsta shit, I love 
hip-hop but I’m not a girl 
from the hood, I’m not the 
girl who just knows about 
grime or whatever. I 
studied law with business 
on the side, I plan on doing 
my Masters and my PhD, 
I’m very academic.   You’re 
not just going to belittle me 
and make me feel like I’m 
just the urban girl from the 
hood. There’s more to me 
than that, because what 
will happen is they’ll 
pigeonhole you and that’s 
all you’ll ever be. Some 
people, who are still stuck 
in the 1950s, automatically 
think that if you’re 
pigeonholed in the urban 
sector that you’re stupid, 
that you’re dumb, so they’ll 
be a certain way that they’ll 
talk to you or whatever, I 
don’t really know how to 
explain it. Basically, despite 
me selling 2 million 
records, I’ll still have people 
trying to dictate what I do 
with my campaigns, or 
trying to go behind my 
back to change things. I 
appreciate that if they’re 
trying to help, but when I 
see how they go about it 
with my white 
colleagues…For me, I know 
what this is, as a black dark 
skinned woman when I see 
things happen, I know what 
it is. I think me having to 
navigate through this 
industry as a dark skinned 
black woman, I’ve learnt 
 
 
 
 
STEREOTYPES, 
PIGEONHOLING 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
RACISM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
STEREOTYPES 
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very quickly that certain 
things are going to happen 
to me and I’m going to have 
to act a certain way and 
quietly take note. If I raise 
my voice, I’m angry and 
aggressive, so it’s about 
learning to deal with those 
things in a way where I 
can’t be labelled as black 
and angry. I always make 
the point of saying to 
people, if you’re like this 
with me, how are you going 
to be to the next black 
intern. I’m a marketing 
manager, if a black intern 
were to start here, how will 
you treat them? The last 
thing I want is for them to 
go to HR and be like, I’m 
discriminated against, 
that’s going to be big 
problem for you. You have 
to be very conscious now. 
 JW: It’s a very basic 
requirement really, it’s just 
about being nice and 
respectful towards people  
 
 
 
 
 
 
 
 
 
 
 
RACE 
SA: Yes exactly, don’t let 
your prejudice show 
through so much. Obviously 
it would be ideal if you 
weren’t prejudiced and you 
weren’t racist, but even if 
you are, keep it to yourself. 
Make an effort to play the 
game. But some people, 
they struggle with it, even 
artist managers, they won’t 
know I’m black until they 
see me and then everything 
changes; the tone, the 
attitude. I work across 
urban and dance acts, and 
the dance managers, you 
can see they’re like 
‘oh…okay’. And then the 
tone will change and all of 
 
 
 
 
 
 
 
 
RACISM – PERSONAL 
ANECDOTE 
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a sudden I won’t be hearing 
from them, I’ll be hearing 
from publicists and 
photographers and stylists 
and it’s like, what am I 
supposed to do. 
 JW: Just to pick up on what 
you mentioned when talking 
about being a feminist, how 
you feel like it’s something 
you’re very passionate about 
but maybe don’t take online 
as much as other people, do 
you think there is a pressure 
to be ‘woke’ online that can 
get in the way of just being 
yourself?  
 
 
 
 
 
 
 
INTERNET/SOCIAL 
MEDIA 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL MEDIA 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL MEDIA 
SA: Yes, one thousand 
percent. I think the loudest 
ones are the most 
dangerous because of the 
narrative and the ideas that 
they push. There are lots of 
young impressionable 
people on social media who 
may not have any role 
models in real life, and for 
some people, they believe 
the more followers you 
have, the more truthful you 
are in your words. They are 
completely wrong, and it’s 
a very dangerous idea to 
have. Like I said, actions 
speak louder than words – 
I can go on the internet all 
day and speak about how 
women are objectified and 
belittled and limited in life, 
or I can go into schools and 
talk to little girls directly 
and tell them how listen, life 
is yours for the taking, 
whatever you want to be 
you can be, don’t listen if 
people tell you you’re just a 
sexual object or you can’t 
do things because you’re a 
girl. That’s my idea of being 
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PERFORMATIVE 
INEFFECTIVE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
TRANSITORY, 
MEANINGLESS 
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a feminist – you sitting on 
the internet for days 
making threads means 
nothing, people are going to 
scroll right past it and 
forget it within five 
minutes.  
 JW: It’s kind of like you can 
be a rapper and tweet 
solidarity with women or 
whatever, or you can go out 
and make ‘Nice For What’ 
and involve lots of women 
in your business? 
 
SOCIAL MEDIA 
 
 
 
 
MILLENNIALS 
 
 
 
 
 
 
 
 
 
 
 
 
MILLENNIALS 
 
 
 
 
 
 
 
 
 
 
 
 
 
FEMINISM/ 
SOCIAL AWARENESS 
SA: Yes, exactly. Lots of 
people do it on social media 
nowadays because it’s 
become much easier to 
become a public figure or 
influencer that way, if you 
tweet a big thread and it 
gets a couple of thousand 
retweets and all of a sudden 
you’ve got an agent and 
you’re doing a piece for 
BBC3 and doing interviews 
and podcasts for god knows 
what and you have your 
route in. Let’s be honest, 
people want to be famous 
and they want that 
attention. Lots of people 
aren’t like that, but 
unfortunately the way 
society is set up lots of 
people are, they want that 
attention and they don’t 
necessarily have a talent, so 
if they can get some kind of 
platform from talking about 
shit then they’re going to do 
it. And unfortunately, 
people associate numbers 
with the truth. For me, I 
make a conscious effort that 
if I want to address 
something, I’m going to do 
it by actually doing 
something, the same way I 
ASPIRATIONAL/FAKE 
 
 
 
 
PRIORITIES, ASPIRATIONS 
 
 
 
 
 
 
 
 
 
 
 
 
PERFORMATIVE, 
SHALLOW 
 
 
 
 
 
 
 
 
 
 
 
 
HYPOCRISY/FLAWED 
FEMINISM 
 
 
 
 
 
 
 
 
 
 
 
IRL ACTIVISM/PERSONAL 
ANECDOTE 
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am like with all these female 
empowerment accounts 
with big followings that still 
treat normal girls in real life 
like shit, that’s not 
empowering anyone. That 
the first time I ever even 
spoke about feminism on 
the internet, and straight 
after that I went and bought 
about 125 packets of 
sanitary towels and sent 
them to Nigeria to be 
distributed in schools 
around my area. For me, 
that’s me doing something 
to empower women. The 
only way to find out these 
fake feminists looking for 
attention online is by 
working out [the difference 
between] what they do and 
what they say.  
 
KRISTIN CORRY 
Staff Writer at Noisey Music 
Telephone Call, 8th April 2019 
 
 Jenessa Williams (JW): 
I’ll try not to speak for too 
long, but basically the study is 
just looking at how Drake 
appeals to female millennials 
and how he represents 
women. So I’m just going to 
ask a few questions, and then 
if it’s okay I’m going to send 
over a consent form just for 
you to say that I’m okay to use 
your answers. If at any point 
you’d rather not answer 
something or later you decide 
you don’t want me to use 
something that’s absolutely 
fine, and if at any point you’d 
like me to use a pseudonym 
for you in the copy as well, 
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then you can just let me 
know.   
 Kristin Corry (KC): Okay.  
 JW: Perfect, so to start with, 
what does hip-hop mean to 
you? 
 
 
 
 
HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
RACE 
 
 
 
 
KC: What does it mean to 
me? For me, I think that if 
you go back and look at it a 
lot of the origins of hip hop 
[stem from] the fact that it 
was essentially created as a 
coping mechanism to deal 
with the dysfunction of 
systematic oppression and 
instututionalized racism and 
all that kind of stuff, and I 
think that the origins of it are 
community based and like 
literally sprung from a block 
party. It’s very important to 
me because hip-hop – well 
maybe not so much now – 
but because everything was 
bad, it was supposed to 
transport you somewhere 
else. And for a lot of those 
realities of those people just 
starting out –a lot of people 
who were disenfranchised, 
they’d rarely leave their block 
or their space, for reasons 
like they couldn’t afford a 
passport, or couldn’t afford a 
trip abroad, so for me, when 
hip-hop was it’s best is when 
we had all these great pockets 
of music, when it was from 
Houston or from New York 
or anywhere, and that 
provided a scope of what 
other people of colour were 
experiencing which was 
pretty much the same across 
the board, it was just like 
how the regionalism changed 
it up, if you know what I 
mean? So for me, hip-hop 
comes from being something 
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SOCIOPOLITICS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ESCAPISM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
LIVED EXPERIENCE/STRUGGLE 
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that was a lived experience 
and made people feel like 
they were not alone in their 
struggle.  
 JW: Sure. Would you 
consider Drake a hip-hop 
artist in relation to everything 
you just said, or would you 
class him as something 
different?  
 
 
 
 
 
 
 
 
DRAKE 
KC: Yeah, I don’t necessarily 
consider Drake…not to say 
that I don’t consider him a 
hip-hop artist, because to say 
that he hasn’t had a stamp on 
hip-hop would be inaccurate, 
but I consider him to be more 
of an entertainer. I don’t 
think for one second that 
Drake…what he’s doing is 
pretty much what I just said, 
he’s giving up these different 
pockets of like ‘Oh I’m 
Caribbean this summer, now 
I’m going to be from 
Houston’, he’s kind of using 
himself as a magnifying glass 
to show us how different 
people live, but I think he 
does it in a way that is a lot 
more commercialised than 
historically underground 
artists have done, or someone 
with more of a rags to riches 
story. 
 
 
 
 
 
 
 
ENTERTAINING 
 
 
 
 
 
 
 
VERSATILE 
 
 
 
SOCIALLY-AWARE 
 
 
COMMERCIAL/ANTI-AUTHENTIC 
 JW: Is authenticity 
something that influences 
your enjoyment of hip hop at 
all?  
 
HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
 
 
KC: Absolutely. To me, and I 
can’t speak to everybody - in 
the beginning, that’s how a 
lot of people got their fans, 
because you feel like you 
related to their story or you 
felt like you related to them 
being absolutely real. In 
prior years, if you were 
found to be riding off 
AUTHENTICITY 
 
 
 
 
 
RELATABILITY 
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DRAKE 
 
 
 
 
 
 
 
 
 
RACE 
 
 
 
 
 
 
 
 
 
 
 
 
FANDOM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
somebody else’s flow you 
were null and void, you were 
cancelled, because that 
wasn’t authentic to you. So 
the fact that Drake is able to 
sort of put on these different 
costumes, he’s found 
something of a cheat code 
that I don’t know would work 
for anyone else. I think about 
it a lot when it comes to 
Biracial men who are 
rapping, because I find this to 
happen to them and I don’t 
know why they have 
happened to be so successful, 
but they all have in common 
the fact that they are biracial. 
I look at it in Drake, I look at 
in in J.Cole, I look at it in 
Logic – these are all men who 
have this huge fandom, and 
they are able to navigate in a 
different way to say, a guy 
who’s fully black, fully dark 
skinned, do you know what I 
mean? These are things that I 
think about often and I don’t 
really have the words to give 
them the backing, but I 
definitely think that those 
intersections of identity play 
a role in that. With Drake, 
he’s a Canadian, he doesn’t 
have that polarising thing of 
being from America and 
having to say things right 
now politically, so I think a 
lot of his identity has allowed 
him to move in spaces that if 
he were from somewhere 
else, he may not be able to 
move in the spaces that he 
has been able to infiltrate.  
GENRE CONVENTIONS/HISTORY 
 
 
 
 
VERSATILE 
 
 
 
 
 
 
 
 
 
COLOURISM 
 
 
 
 
 
 
 
 
 
 
 
 
RELABABILITY/COLORISM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
NATIONALITY/POLITICALLY 
EXEMPT 
 JW: That’s so interesting that 
you say basically everything 
I’ve been thinking about too, 
so it’s great that we’re on the 
same wave on that. Can you 
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remember how you first 
discovered Drake’s music? Or 
what you thought of him 
when you first discovered 
him? 
DRAKE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE/FANDOM 
KC: Yeah, so I was a big fan 
of Degrassi, I was always 
watching Degrassi, and I 
remember really listening to 
Drake in American on a 
channel called the N, and it 
had loads of the Canadian 
teen shows. This was when 
Degrassi was in it’s peak and 
they’d always play a lot of 
Drake songs like 
‘Replacement Girl’ and I 
remember telling my Mom 
like ‘Mom, Jimmy’s going to 
be a rapper23, just you wait 
and see’ and she was like ‘oh 
my gosh, you’re so naive, he’s 
not going to be a rapper’, so I 
remember being very into his 
career right from the very 
beginning where you’d 
search Drake, and only 
Drake and Josh would come 
up. That he’s managed to 
transform himself to one of 
the biggest stars of our 
generation is really quite 
impressive. What was the 
other part of that question? 
PERSONAL CONNECTION / 
HISTORY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
LOYALTY / YOUTH FANDOM 
 JW: So if somebody came to 
you and was like who is 
Drake, how would you best 
explain his style? 
 
 
 
 
DRAKE 
KC: I would summarise his 
style as someone who is 
extremely tapped in, he has 
his hand in the pulse of 
everything that is relevant 
and he is able to make that 
suitable for himself. He’s very 
mouldable and adaptable. 
 
 
 
SOCIALLY AWARE 
 
 
 
VERSATILE 
 
 
 																																								 																					23	Jimmy	Brooks	being	the	name	of	character	Drake	played	in	the	first	eight	seasons	of	Canadian	Teen	Show	Degrassi,	initially	aired	between	2001	and	2008.	
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Would I consider him to be a 
top ten rapper? No, because 
for me, I don’t think you can 
be in that conversation if 
you’ve had people write for 
you, but that’s just my 
opinion.  
 
INAUTHENTIC, NOT ADHERING TO 
HISTORICAL HIP HOP 
CONVENTIONS 
 JW: Ah, okay, that makes 
sense. From listening to 
Drake and seeing how he 
presents himself on social 
media and in music videos 
and so forth, how would you 
describe his treatment of 
women?  
 
DRAKE KC: Oh man. His treatment 
of women is just like…it’s a 
little strange in my opinion. 
Just because his whole shtick 
from like right in the 
beginning with mixtape 
Drake has been like ‘I’m 
naming names, like y’know, if 
you feel a way you just feel a 
way’. Going back to your 
question about authenticity, 
in the beginning that’s why 
people really gravitated 
towards him like ‘oh my gosh, 
Bria’s interlude, I know a 
Bria or I am a Bria’, you 
know? He was being very 
transparent about the fact 
that he wasn’t afraid to 
reveal the pages of his diary, 
so to speak. But I think now, 
in the era of ‘Nice for What’ 
Drake, ‘In My Feelings’ 
Drake, he is kind of taking 
women…like, if he knows that 
if he has a song championing 
women, it’s going to go, you 
know? I don’t know if that’s 
necessarily a pointed 
strategy, maybe it is a 
pointed strategy especially in 
the #MeToo era, people are 
being especially wanting to 
make sure that they are not 
CONFLICTED TREATMENT OF 
WOMEN 
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doing the wrong thing. I 
dunno, there’s a lot about 
Drake and a lot of guys in 
hip-hop that signifies like, 
you’re trying to make sure 
that you’re playing your 
cards right. I wouldn’t say 
that his treatment for Nice 
for What was out of the 
goodness of his heart. I feel 
like Karena Evans – it was 
beautiful of him to give 
Karena a shot to direct that 
video, but I definitely think it 
was all her doing, I don’t 
think the video would have 
looked like that if he had 
picked a different director. 
But I guess he does get credit 
for deciding to let her do it in 
the first place.  
 
 
 
 
 
 
 
PERFORMATIVE 
 JW: It’s kind of that thing 
isn’t it, even if comes from a 
cynical place shouldn’t we 
appreciate that it’s happening 
at all. 
 
DRAKE KC: Right. I mean, when the 
video came out, I appreciated 
it – there’s a lot of women 
and people who I think are 
goals, and I think a lot of 
average women would feel 
that way. There was a really 
good article in the Ringer, it 
was kind of about him co-
opting this women’s 
movement, which I think is a 
valid point – if that was your 
opinion on Drake then I 
wouldn’t say that you were 
wrong.  
PRO-DRAKE – GREATER GOOD 
 
 
 
 
 
 
 
 
 
 
PERFORMATIVE, MARKETING 
 JW: Totally. How do you 
think he compares to other 
rappers in terms of his 
treatment of women? 
Obviously hip-hop is a genre 
that has always had this kind 
of long-standing history with 
misogyny and so on, and 
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there’s this is whole wave now 
of conscious rap coming 
through. I wouldn’t say that 
Drake is exactly conscious 
rap, but how do you think he 
stands amongst his 
contemporaries?  
DRAKE 
 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
SOCIAL AWARENESS 
KC: I think because he knows 
has these things he can pull to 
like ‘Nice for What’ and ‘In 
My Feelings’ and all these 
moments that he’s given for 
women to shine, I think he 
could make an argument to 
say he is for us, but I would 
say as far as allyship goes- I 
would say that if you’re not 
calling out your 
contemporaries, then you are 
not an ally. I think as far as 
there being a bit of a 
reckoning happening, with 
Kodak Black saying some 
really messed up stuff, I feel 
like if you were truly an ally 
to women and wanted to 
make it known you would 
call out your peers and say 
‘hey, I don’t appreciate that 
you did this, it’s kind of 
weird, I don’t want people 
around me like this’. To me, I 
think that is what hip-hop is 
missing, I don’t know that is 
necessarily mature enough – 
I don’t think people realise 
that as a genre it is only 40 
years old, and for it be a 
commercially viable genre, 
it’s only really been the last 
two decades maybe.  So I 
don’t know that the genre 
itself is mature enough to 
denounce this kind of 
rhetoric. For me, and again 
these are allegations, but the 
Millie Bobby Brown stuff, 
texting her at 14, that did not 
sit right with me. I just don’t 
FLAWED FEMINISM/CONFLICTED 
 
 
 
 
 
 
 
 
 
MORAL CODE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
MISOGYNY 
 
 
 
 
 
HISTORY 
 
 
 
 
 
 
 
 
 
 
 
 
PROBLEMATIC/ CONTROVERSIAL 
 
 
 
MORAL CODE 
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HIP-HOP 
think any man in his 30s has 
any business texting a 
teenager if they’re not 
directly related. You know 
what I mean? It’s definitely a 
little web of hmmm, is he for 
us or is he not, but that’s not 
just a Drake thing, that’s a 
hip-hop thing.  
 
 
 
 
 
 
 
 
PROBLEMATIC 
 
 
 JW: In terms of those 
controversies – both the 
Millie Bobby Brown thing and 
the video that just resurfaced 
of him with the fan onstage, I 
guess we touched on it earlier 
when we talked about it 
earlier regarding his 
lightskinned privilege, for 
want of a better term – do you 
think there are any other 
reasons that he has been able 
to kind of shed those 
criticisms? Obviously some 
people like ourselves are very 
aware but within the fanbase, 
I did some interviews at his 
London shows with fans and 
basically all of them were like, 
we don’t believe any of this 
happened, but then would go 
on to talk about Chris Brown 
or other artists who had done 
things and be much quicker to 
condemn. Do you think there 
is anything about Drake 
specifically as to why you 
think he might be able to 
almost get away with things 
that maybe other people are 
not afforded the benefit of the 
doubt over?  
 
 
 
 
 
 
 
 
 
KC: I think, and I asked this 
question when the Millie 
Bobby Brown video came out 
saying they had been texting, 
and I asked what would it 
take for drake to be cancelled, 
and this was around the 
same time as the Surviving R 
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DRAKE 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
 
 
 
Kelly situation, and a guy 
told me, like, nobody is about 
to cancel Drake. Me in 
particular, I think it’s very 
hard to have these kind of 
conversations when the 
person in question does not 
have a police report against 
them, when it’s just an 
allegation or hearsay or 
when it’s something that just 
doesn’t sound right, it’s very 
hard to say oh, I’m going to 
cancel you. Whereas, the 
example you just gave about 
Chris Brown, we saw what 
happened, there was a police 
report, and he’s done other 
violent things. There’s a 
paper trail for that. My thing 
is – and as I say, these are 
allegations, I know nothing 
about it – in the case of 
‘Surviving R Kelly’, we saw 
how somebody could be 
putting out hit after hit after 
hit and the buzz around them, 
how the buzz can equip 
something that we should 
have paid more attention to. 
And my question to my peers, 
was how we as journalists, 
when we see something that 
is a little fishy, isn’t it up to us 
to dig into that? Yes, there 
might be no police report, but 
I still don’t think that means 
we should look away. If in ten 
years there is something 
more substantial, we would 
not have done our jobs when 
there was potential evidence 
present in front of us. I don’t 
know if we’re ready to look at 
Drake in that sort of way yet 
because as I mentioned 
earlier, he’s able to fashion 
himself in whatever way he 
sees fit, and like R Kelly – R 
 
POPULARITY, UNTOUCHABLE 
 
 
 
 
 
 
 
 
CANCEL CULTURE/MORAL CODE 
 
 
 
 
 
 
 
 
 
CANCEL CULTURE 
 
 
 
 
NEED FOR EVIDENCE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
MORAL CODE/ PROFESSIONAL 
RESPONSIBILITY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
VERSATILE/ UNTOUCHABLE 
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AUDIENCES 
 
 
 
 
 
 
 
 
 
 
FANDOM 
 
 
 
 
 
 
FANDOM 
Kelly gave us ‘Ignition’ in the 
middle of a sex scandal, and 
it’s not like Drake is giving us 
hits and hits and hits 
strategically to make us 
ignore anything, it’s just that 
we don’t have anything else 
to go off but the music. I 
remember when I was about 
17,18 and I was really sad 
that I wasn’t old enough to 
listen to Jay Z in his prime, I 
remember being like I can’t 
wait to witness the next big 
rapper in his prime, to go 
from a midstate rapper to a 
huge phenomenon, and for a 
lot of people that person is 
Drake. So I think that we 
have an unhealthy 
attachment to the way we’ve 
seen him grow, from a baby 
rapper to this huge global 
superstar. It’s tough – like I 
said, I’ve been watching him 
since Degrassi, and people 
have grown up with his 
music in a real relationship, 
so it’s hard when there’s 
nothing tangible to point to; 
you’re not going to go looking 
for dirt when you don’t want 
to.I would hope that there’s 
nothing there, but who am I 
to really say. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
MILLENNIAL 
CONNECTION/ATTACHMENT 
 
 
 
 
 
 
 
 
 
PERSONAL HISTORY AS 
ATTACHMENT 
 
 
 
 
 
MORAL DISSONANCE 
 JW: Why do you think, in 
this age where we are 
acknowledging that women in 
general are very aware of 
social equality issues and the 
need to promote women on a 
level, why do you think 
resonates so much with a 
female fanbase? 
 
DRAKE KC: I guess because he came 
up as an emotional rapper. 
Everyone was saying he was 
emo in the sense that he was 
wearing his heart on his 
EMOTIONALLY AVAILABLE 
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sleeve in a way that we were 
not used to getting. If you’re 
a women and you’re trying to 
find an entry into rap, Drake 
can be that, if you don’t want 
50 Cent or some extremely 
gangsta rapper. For a lot of 
people, and this goes for a lot 
of different demographics, 
suburban rapper or 
whatever, Drake is what 
suburban moms can let their 
kids listen to without a 
problem. It’s very easy in that 
way, and y’know, I’m a huge 
stickler on the fact that there 
are not enough musicians or 
artists anymore that are 
handsome, and Drake is a 
handsome guy, he’s charming 
when he wants to be, and he 
uses all of that to his 
advantage.  
 
ATTRACTIVE TO WOMEN 
 
 
 
 
 
ANTI-GANGSTA, VULNERABLE 
 
 
 
 
 
SAFE, FAMILY-FRIENDLY 
 
 
 
 
 
 
 
 
 
PHYSICALLY ATTRACTIVE, 
CHARMING 
 
 
KEEN MARKETEER 
 JW: Sure. To what extent 
does misogyny in hip-hop 
affect your enjoyment of the 
genre? Are there any 
instances where you’ve been 
like ‘I just can’t listen to this, 
it’s too much’ or have you just 
been able to accept that as 
part and parcel of the genre? 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
KC: I think going back to my 
point about there being a 
police report… my thing is if 
we were to cancel everything 
that was problematic in some 
way, we’d have no music to 
listen to. And it also goes to 
what your definition of 
problematic is. I remember 
when like Tay-K had his case, 
I think he murdered someone, 
and I was having a 
conversation at my job where 
people were like ‘he murdered 
someone, that’s horrible’ and 
I was like yeah but if we’re 
going to go off something like 
 
 
 
CANCEL CULTURE 
 
 
 
 
PERSONAL CHOICE 
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RACE 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
HIP-HOP 
 
 
 
 
 
FANDOM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL 
AWARENESS/FANDOM 
 
 
 
 
 
 
murder - I’m not saying 
murder isn’t bad, it’s terrible, 
but it’s something that for a 
certain group of people in a 
lived experience and in an 
environment where they feel 
they have to do that to 
survive…that’s not their fault, 
it’s because of systematic 
things and oppression and 
racism, that kind of stuff 
happens. My thing is when 
you start doing things to 
children and start doing 
things to women, that doesn’t 
have any to do with 
anything, you’re just being a 
monster at this point. As far 
as like, misogyny, I think Eva 
[inaudible] said this, as a fan 
of hip-hop, you are 
constantly battling this thing 
where you feel like the music 
that you love doesn’t love you 
back. It’s difficult, but I think 
the only times where I’m like 
I can’t listen to this person 
anymore is when I have seen 
the concrete evidence in a 
police report with a 
testimony from a witness. 
When it’s explicit and 
disgusting, then I’m like ‘I 
can’t stream this’, because 
streaming puts money in 
their pocket. I battled with 
this with Sheck Wes, because 
I was a huge Sheck Wes fan, I 
loved ‘Mo Bamba’ and loved 
that he was from Harlem, 
that he was budding to be 
this next big sensation but I 
know he had these 
allegations of domestic 
violence and I thought damn, 
what do I do because I really 
like this guy as an artist, but I 
don’t stand for this and to 
support him would make me 
 
 
 
 
 
NEED FOR CONTEXT 
 
 
 
 
 
 
 
RACISM AS CONTEXT 
 
MORAL CODE 
 
 
 
 
 
 
 
 
 
 
 
 
MISOGYNY 
 
 
 
 
 
MORAL CODE – DECIDING FACTOR 
FOR NON-FANDOM 
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FANDOM 
 
 
a hypocrite because I’m 
trying to be very vocal about 
the causes that I choose. So I 
haven’t streamed him, even 
though there is no police 
report, because I am a black 
woman and as a black 
woman I’m inclined to believe 
black women. But it’s also 
like, as a journalist, I also 
have a responsibility not to 
shut out every artist because 
that’s not the way that you do 
good journalism, you can’t 
just say this person has 
rumours and allegations 
around them, I’m going to 
just excommunicate myself 
from their work. I was at a 
concert the other week and 
they played ‘Mo Bamba’; I 
sang along to it, but I felt 
very guilty. So it’s kind of a 
thing where like if it’s 
playing, I didn’t play it. You 
have memories which are 
tied to these songs, or you 
remember the way you felt 
when you first heard it…I 
even bought a Sheck Wes 
shirt when the album came 
out, and I haven’t worn that 
shirt forever. It is this kind of 
thing where it sucks because 
you feel like you have to kind 
of break up with an artist, 
but I think for me to be trying 
to navigate in this industry, 
especially as a black woman, 
I have to pick my causes. I’m 
not saying that I’m cancelling 
Sheck Wes because I haven’t 
seen any definitive proof that 
this stuff happened. But I’m 
definitely wary about it.  
 
 
 
 
 
 
 
RACE AS INFLUENCING FACTOR  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
GUILT 
 
 
 
EMOTIONS AND MEMORY 
 
 
 
 
 
 
 
 
 
 
 
MORAL CODE/ EMOTIONS 
 JW: Speaking as a journalist, 
does it affect how you go 
about writing and pitching for 
things? So there’s an artist 
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that you love and would 
merrily enjoy writing about, 
and then you find this out, are 
you more reluctant to 
champion them in public?  
 KC: I mean, the whole notion 
of journalism is that you’re 
supposed to be unbiased, but 
we all have inherent biases 
right? I think in a case where 
something might be a little 
too triggering for me, by all 
means step down, but 
recommend someone else 
who maybe could handle that 
story with a little more tact 
and less clouded of a lens. It 
depends on what I’m writing 
– if it’s an op-ed or an essay 
then sure, let the opinions fly, 
but if you’re trying to do a 
profile and you’re going to 
come in with these 
preconceived notions and you 
can’t have a fully fleshed-out 
and well-rounded interview, 
if you’re going to – not 
attack- but come a little 
defensive, that doesn’t do any 
justice for the people who are 
going to read it because at 
the end of the day you have to 
treat the subject like you 
would any other subject. If 
you’re going to press on those 
issues and not talk about 
other things then that’s kind 
of pointless. 
 
 JW: How has it been for you 
in terms of criticism from 
fans? I saw your article about 
6ix9ine being on the Nicki 
Minaj tour and talking about 
how that was disappointing – 
did you get much backlash 
from that from his fans?  
 
 
 
 
KC: A few of them DMed me 
or found my handles and 
were like ‘this is such a trash 
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FANDOM 
piece’, yadda yadda yadda, 
and the unfortunate part 
about being a cultural critic 
is that you’re always 
constantly putting yourself 
on the frontline for fanbases 
and people. Nowadays, 
artists have such rabid 
fanbases so it’s really tough. 
Even beyond the 6ix9ine 
piece, I got a lot of flack for 
the Chris Brown piece. 
Beyond that, the piece I was 
most afraid to run was a 
roundtable I did about Nicki 
Minaj, and her fanbase, it’s 
not that it doesn’t have 
misogyny, but the misogyny 
had a different face this time. 
The whole reason I did that 
roundtable was because a 
writer, Wanna Thompson, 
had got fired from her 
internship for tweeting 
something mildly 
inflammatory about Nicki 
Minaj. So that’s why I 
decided to do the piece, and I 
had been flip-flopping right 
up until the publication date, 
because I thought I don’t 
want to be the next person 
fired, y’know? Surprisingly, I 
didn’t get that much heat 
from the Barbz24, but I did 
have to give myself a pep talk 
and be like why am I so 
afraid of what this rapper’s 
fans are going to say, 
whether that’s 6ix9ine or 
Chris Brown, whether that’s 
Nicki Minaj. At the end of the 
day, in America we have 
Trump as president, we have 
people whose whole beat is to 
report on Trump, and if 
they’re not scared to report 
on the President who can do 
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FEAR OF BACKLASH FROM FANS 
 
 
 
 
 
 
 
 
 
 
BRAVERY AS RESPONSE TO ANTI-
FANDOM 
 
 
 
 
 
 
 
																																								 																					24	Barbz	–	Nicki	Minaj’s	nickname	for	her	fans.	
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some vile shit to them, then 
I’m not afraid to say that 
something a rapper is doing 
is wrong.  
 JW: Well like you say, you’re 
making a living from having 
an opinion – not everyone is 
always going to agree with 
you. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
/SOCIAL MEDIA 
KC: Right. That makes it a 
little difficult, being a cultural 
critic, because everybody 
assumes that because you like 
music and you have an 
opinion, that’s all that you 
need, but there’s a lot of other 
things that come into play to 
critique something, or to 
write a well-informed piece 
about something vs ‘oh I 
think this is trash, I’m just 
going to write it’, and I think 
a lot of people on the internet 
think that’s it, just having an 
opinion and saying it online. 
And it’s not saying that as 
journalists our opinions are 
any better that the average 
listener, it’s just that this is 
what we’re doing for a living. 
This is tough and it’s not 
something that I’ve ever – I 
don’t really have a social 
media presence and I’m not 
on Twitter, and I know there 
are a lot of journalists that 
do. I think you have to know 
yourself as a writer, and I 
don’t like that. Maybe it’s 
hypocritical of me to have my 
living be where I’m critiquing 
rappers and musicians when 
I don’t necessarily want that 
pointed back at my own 
words, but I also know that 
people on twitter don’t 
consume full bodies of work, 
they just look at a tweet or a 
headline and form my 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL PRESSURE 
 
 
 
 
 
 
 
 
 
 
 
HYPOCRISY 
 
 
 
 
 
 
FEAR OF 
JUDGEMENT/PERMANENCY 
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opinion on that. Also, I know 
that it’s just people’s feelings 
are hurt – it’s not that I’ve 
said anything wrong, it’s just 
that you disagree and that’s 
fine.   
 JW: Just to wrap up, I’m just 
going to ask a few questions 
about feminism and the 
notion of feminism in the 
millennial age. Would you 
identify yourself as a 
feminist?  
 
FEMINISM KC: I’m wary to identify 
myself as a feminist because I 
know that feminism is not a 
one-size-fits-all situation. 
When people ask me what I 
do here, I tell them first and 
foremost that I am an 
advocate for black women, 
that’s what I do here, and I 
make sure that at large, the 
site which I write for which is 
Noisey, I see black women 
represented and I see them as 
their full selves, and this is a 
place where they can talk 
about music and see 
themselves as not just their 
looks or other things that 
they’re doing. When it comes 
to feminism, the movement 
has been co-opted so many 
times and has been pulling 
from so many other 
movements, like pulling from 
the March on Washington, 
but you’re only in it after 
you’ve fucked up, right? For 
example, when they wanted 
to do the women’s march 
after the 2016 election, I met 
a guy in a bar and he was 
like ‘you shouldn’t be in this 
bar, you should be marching’, 
and I was like No I shouldn’t 
be marching, because I didn’t 
vote for Trump. 53% of white 
WARY TO IDENTIFY 
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SCEPTICISM OVER CO-OPTION 
 
 
 
 
 
 
 
INEFFECTIVE, FEMINISM AS 
AFTERTHOUGHT 
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people, white women, voted 
for Trump, they should be 
marching. So that’s why I’m a 
little hesitant to be like ‘I’m a 
feminist’, because I think that 
comes with certain 
connotations and I just don’t 
want to align myself with 
convenience that some people 
who do identify with 
feminism have.  
 
 
 
 
 
NEGATIVE CONNOTATIONS 
 JW: To finish – how do you 
think hip-hop, as a genre 
going forward, can help with 
the equality movement, 
especially considering rappers 
who aren’t female 
themselves? Naturally it’s 
very easy to say oh, we need 
more female rappers, which of 
course we do, but 
simultaneously, how can men 
assist this without dipping 
into this performative 
element which is making 
songs like ‘Nice for What’ and 
thinking that’s enough? 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HIP-HOP 
KC: I think it goes back to 
what I said about being an 
ally, and I think it goes back 
to holding your peers 
accountable. Someone made 
a great tweet about this 
whole Kodak Black situation 
and how he’s kind of been 
preying on all these women, 
various women who’ve made 
allegations, and then we’ve 
seen him kind of bully and 
terrorise Young M.A. for not 
being interested in him, and 
now we’ve seen his comments 
against Lauren London 
saying he’ll give her a year to 
mourn Nipsey Hustle, and 
now we’re seeing his 
counterparts come out and 
say this is wrong, don’t do 
this, but where were you 
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GENDER/MISOGYNY 
guys before? You don’t just do 
this now because Nipsey was 
your friend, there are women 
from before that he was 
terrorising for a while and 
you guys were silent, and I 
think your silence is 
complicit. I think the minute 
that men are willing to 
address the fact that their 
friends and those who are 
closest to them are doing 
problematic behaviour then 
we’ll be better off, but I think 
especially even when it comes 
to talks I’ve had with my own 
guy friends, men are afraid 
to address somebody else’s 
problematic behaviour 
because they know you then 
have to look in the mirror 
and see the ways you’ve 
made women feel 
uncomfortable as well. Me 
particularly, I don’t know 
that men will be ready to 
hold a mirror up to the things 
that they’ve done and the 
ways in which they’ve 
contributed to misogyny, and 
things worse than that.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
MEN AS 
PROBLEMATIC/RESISTANT TO 
CHANGE 
 
KIANA FITZGERALD 
Freelance writer at Rolling Stone, Complex, The Fader 
and NPR 
Telephone call, 11th April 2019 
 
 Kiana Fitzgerald (KF): 
Oh gosh. I was just 
listening to So Far Gone in 
preparation and yeah, I’m 
excited to actually talk 
about the way drake 
speaks about women 
because it is this unsettled 
thing…yeah, I’m excited. 
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Thankyou for reaching 
out.  
 Jenessa Williams (JW): 
No worries at all, thank you 
so much. I’ve read your 
work and just thought that 
as somebody who has been 
into Drake for a super long 
time that you would have 
some really interesting 
insights. So just to give you 
a bit of an overview, I’m 
looking at how Drake 
specifically appeals to 
female millennials, and 
how he represents women; 
after I’ve got off the phone 
with you I will be sending 
over a consent form that 
just says you’re okay for me 
to use your answers. But 
other than that, let’s great 
straight into it. What does 
hip-hop mean to you, and 
aside from Drake, are you 
into hip-hop more 
generally?  
 
HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
EMOTION 
KF: Hip-hop is everything 
to me; that’s very cliché 
but it definitely is. It was 
something that my Mom 
used to help my family 
bond, she was a single 
mother so she’d kind of just 
get the kids in the car, me 
my sister and my brother, 
and we would just ride out 
to the country up in Texas, 
ride out to the outskirts of 
our hometown and just 
listen to rap. Those are the 
memories that gave me 
the foundation from which 
to build a career as a rap 
journalist, so it’s 
something I’ve been 
interested in and invested 
in for my entire life.  
PERSONAL CONNECTION 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HAPPY MEMORY 
 JW: Amazing. How much  
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does authenticity influence 
your enjoyment of hip 
hop?  
 
 
 
HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
KF: Y’know, it’s… okay, 
I’m going to say something 
that’s controversial – I 
don’t really see the big deal 
with authenticity because 
hip-hop is art, it’s about 
telling stories and 
convincing people that 
they can do something that 
they never thought they 
could do in a million years. 
I’m on the fence a little bit, 
because I think there are 
ways – like people shine a 
light on Drake and say he’s 
not real, he doesn’t write 
his own raps, that’s kind of 
the thing that was kind of 
going to be his downfall 
last summer, but it goes to 
show that’s it’s not just 
about are you ‘authentic’, 
but are you making good 
music that’s connecting 
with people. That’s all that 
I think really matters.  
 
 
 
AUTHENTICITY AS 
UNIMPORTANT 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
INAUTHENTIC (NOT AS A 
CRITICISM) 
 JW: I think we’re on the 
same page with that one. 
To what extent does 
misogyny in hip hops lyrics 
and videos affect the extent 
to which you enjoy it? Are 
you put off if something is 
particularly misogynistic or 
is it just something that 
you take as par for the 
course?  
 
 
 
 
 
 
 
 
EMOTION 
 
 
KF: I mean, it’s so 
interesting that we’re 
talking right now because 
– can I cuss? I’m about to 
fucking lose it because I’m 
straddling a line now 
where I used to be the girl 
– like in summer 2016 I 
was going through a lot of 
 
 
 
 
 
 
 
STRUGGLE/MENTAL 
HEALTH 
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HIP-HOP 
 
 
 
 
 
 
 
FANDOM 
 
 
 
 
 
 
 
 
 
 
 
 
 
HIP-HOP/SOCIAL 
AWARENESS 
emotional turmoil and I 
didn’t know what to do, I 
was freelancing at the 
time, so I had lot of free 
time. So I just dove into 
quote unquote ‘Soundcloud 
Rap’, and all that stuff is 
pretty much just like very 
aggressive, in your face 
lyrics, and a lot of those 
lyrics are about women, 
like ‘fuck a ho she ain’t shit’ 
type of thing, and at the 
time, it didn’t do anything 
to me because I just needed 
a salve for the emotions I 
was dealing with. But 
now, now that I’ve been 
through – I don’t know 
how much research you 
did on me but I am bipolar 
and I am working through 
those emotions and 
feelings on a daily basis, 
and they’re making me 
evaluate the way that I 
consumer rap now. I’m at 
a point now where I’m like 
if this whole song is about 
a dude wanting to get his 
dick sucked then I’m like 
what does that do for me, 
what kind of mind state 
does that put me in? Does 
it make me go oh imma 
(sic) go find somebody- no! 
I’m thinking about it a lot 
differently that I did two 
or three years ago.  
 
 
 
 
MISOGYNISTIC 
 
 
 
 
 
 
 
ESCAPISM, MORAL 
APATHY 
 
 
 
 
 
 
 
 
 
 
 
 
CHANGING MORAL 
AWARENESS THROUGH 
AGE/EXPERIENCE 
 JW: That’s so interesting – 
I myself have been 
diagnosed with depression 
and anxiety and listening 
to Drake has almost been 
like – if I’m having a bad 
time then introspective 
Drake is my go-to but if I’m 
having a really good time, 
then there’s party Drake, so 
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I totally hear you on that 
one, having different styles 
of music for different 
purposes. 
 KF: Definitely!   
 JW: I read your piece 
about growing up with 
Drake – I was wondering if 
you could talk a little bit 
about how you first 
discovered him and what 
your initial feelings were 
towards him, what you 
liked about him so much? 
 
 
FANDOM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
KF: Oh, great question. So 
I discovered Drake, when I 
was in like middle school. I 
was born in ’89, I’m going 
to be 30 this year, so I was 
probably like 12-13, 
something like that. I was 
watching Degrassi, and I 
didn’t know that he could 
rap until they built that 
into the show, they had 
like a special where they 
showed Drake in his 
element, living in the 
basement of his house with 
all these notebooks full of 
raps and I thought huh, 
this guy actually wants to 
rap, that’s interesting. I 
didn’t have a computer or 
the internet growing up, 
we were pretty poor, so it 
was kind of hard to keep 
up with a lot of stuff, but 
by the time I got to high 
school, we had a laptop – 
oh actually I’m a liar, 
sorry, I was thinking 
about where I was 
geographically. I was in 
college but at my mom’s 
house, nevermind – so it 
wasn’t until college that I 
was able to actually go 
back and find the shit that 
 
YOUTH CONNECTION 
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DRAKE 
he’d done earlier, but the 
first tape that I came into 
was Comeback Season, 
and that was his second 
mixtape, the first one 
being Room for 
Improvement, and I 
bounced back to that one 
later. When I was in high 
school, as I wrote in the 
piece, my Mom recorded 
the ‘Replacement Girl’ 
video for me, I had all 
these tapes and Drake was 
on – he wasn’t that visible 
when he first came out, so 
it was a little bit more 
difficult to find out things 
about him. When that 
‘Replacement Girl’ video 
came out, that was the 
first time that I was like 
‘I’m in, I’m all in, ready to 
do this, let’s make this 
happen’ [Laughs]. It just 
felt like he was rapping for 
me, and as a 13,14 girl, I 
didn’t have many rappers 
that were catering to me in 
that way, so it was 
definitely an ‘okay, this 
dude is interesting’. I don’t 
think he’s ever been like 
that ‘shake your ass bitch’ 
kind of rapper, I don’t 
think that’s ever been him, 
but he definitely knows 
how to make a woman feel 
bad [laughs]. But at the 
time, he wasn’t doing that, 
he was just catering to 
women. As a young 
woman I really 
appreciated that. 
 
 
 
 
 
COLLECTING, 
ARCHIVING 
 
 
 
 
 
 
 
COMMITMENT 
 
 
 
 
PERSONAL CONNECTION 
 
DIFFERENT 
 
 
 
 
 
 
RESPECTFUL 
 
 
 
MANIPULATIVE 
 
 
 
ATTRACTIVE TO WOMEN 
 JW: I guess we’ve touched 
on it a bit already, but 
looking at how he started 
and how he’s come along 
up until now, why do you 
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think he is so popular with 
millennial females as 
opposed to other rappers, 
who perhaps have a more 
even gender balance in 
their fanbase? 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
KF: I was talking to my 
brother a while ago, and 
he was explaining to me 
that Drake is pretty much 
LL Cool J, and by that he 
meant LL Cool J’s name is 
‘Ladies Love Cool James’, 
that’s what it stands for, 
and Drake is pretty much 
modelling himself after 
that. I mean, LL Cool J is 
still acting, he’s doing all 
kinds of stuff, and I think 
Drake really models his 
career after LL and he got 
to where he is now because 
he went straight for 
women. Y’know, as a 
rapper, when LL came out 
there wasn’t a whole lot of 
heartthrob rappers, and I 
think Drake kind of made 
a whole new version of a 
heartthrob rapper. In a 
different era, but there 
was definitely a blueprint 
and he followed it. The 
difference is, he started as 
an actor and then started 
rapping, and LL was a 
rapper who then started 
acting, but the goal was 
always how can we appeal 
to women, how can we 
make them our core 
fanbase to the point where 
it doesn’t matter what 
these dudes say or how 
much these dudes call us 
soft and corny, we still 
have a significant chunk of 
the listenership. I think 
Drake definitely had some 
 
 
 
 
 
 
 
 
 
 
 
ATTRACTIVE TO 
WOMEN/MARKETING TO 
WOMEN 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
RELATABLE, INSPIRING 
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inspiration and I think, 
like I said I was listening 
to So Far Gone and songs 
like ‘Houstatlantavegas’ 
and him singing about 
how girls go to Allstar 
Weekend and sleep ten to a 
room because they’re 
trying to get chose – like, 
real people are living that 
life. You’d hear The Game 
saying they wouldn’t get 
far and talking shit about 
those women, but Drake 
would flip it and be like ‘I 
see you and I understand 
that this is your way out’, 
y’know? I think he just 
approaches it in a way 
that not many people are 
even willing or think that 
they can do. 
 
 
 
 
 
 
EMPATHETIC 
 
 
 
 
DIFFERENT 
 JW: It’s so interesting 
because talking to some 
other people and fans that 
I’ve been interviewing for 
this thesis, it’s come up as a 
bit of a subtext that 
obviously he sings and he 
raps and has this very 
smooth appeal, but also 
considering his 
attractiveness and also how 
his lightskinned 
appearance makes him 
appear almost ‘safer’ than a 
dark-skinned rapper, 
because of the colourism 
and stereotypes we have in 
society. Do you think 
there’s something to that? 
 
 
 
DRAKE 
 
 
 
 
 
 
 
 
KF: Hell yeah. I mean 
definitely. Cos Drake, as 
much grief as he gets for it, 
he has embraced being the 
soft rapper. I think a lot of 
that has to be to do with 
black people, like in ‘The 
Story of Adidon’ last year 
 
 
MARKETING / 
VULNERABILITY 
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RACE 
being all ‘you don’t grow 
your fro out cos it doesn’t 
nap up’, he [Pusha T] was 
directly attacking [Drake], 
he called him lightskinned 
at one point. In America, 
and Canada and 
everything, anything that 
has to do with like black 
people on this continent, it 
always has to be this like 
light versus dark thing, it 
always will be. Dark 
people, they were the field 
niggas and they were the 
ones who worked out in 
the sun and were able to 
handle the beatings and 
the crazy work hours and 
everything, so they’re 
inherently seen as tougher 
throughout history, and 
then you have light people 
who are in the house and 
have soft hands and they 
speak a certain way. You 
can still draw that line 
today and say oh Drake is 
soft, and he does (sic), he 
looks buttery soft and 
clean. Drake is someone 
who has both benefitted off 
and been fucked over by 
the fact that he’s 
lightskinned.  
 
 
 
 
 
COLOURISM 
 JW: From listening to 
Drake and looking at his 
videos and social media 
presence, how would you 
describe his treatment of 
women? How do you think 
it compares to other 
rappers? 
 
DRAKE KF: I think Drake is…I’m 
thinking specifically about 
the ‘Nice for What’ video, 
he went all out for that. He 
got every woman he could 
and was like ‘I love and 
EMPOWERING 
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appreciate y’all, here’s me 
showing my appreciation 
for all the women’. And of 
course it came after it was 
discovered that he was 
hiding a child and all that, 
but y’know, I’m trying to 
think back…the thing about 
Drake, I’m thinking about 
the ‘Best I Ever Had’ video 
now, I remember when 
that came out and like 
Kanye directed it or 
whatever, I was like Kanye 
is trying to sabotage Drake, 
this is not what he does, 
because Drake is someone 
who will typically go ‘how 
can I make the woman the 
leader in this visual’; like 
Tyra Banks in the Child’s 
Play video, he’s always like 
‘how can I extend a hand to 
women and let them know 
like I fuck with them and I 
support them’. But the 
‘Best I Ever Had’ video, 
that was like his first big 
single and a bunch of girls 
in like bras and panties 
pretty much, just fucking 
around. There’s a bunch of 
other videos with like 
strippers in it and he’s just 
showing the art of 
stripping. I don’t know, I 
think with Drake there is 
no one way of how he 
works, I think Drake is 
someone who knows that 
he can, he knows there’s a 
little room to play around 
with things and right now, 
he’s definitely doing the 
more respectful part of it 
because he knows between 
the kid and the footage that 
came out with him on stage 
with the underage girl and 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ALLY TO WOMEN 
 
 
 
 
 
 
 
 
FLAWED, ADHERING TO 
MISOGYNIST 
CONVENTIONS 
 
 
 
 
 
 
 
 
 
 
VERSATILE 
 
 
 
 
 
 
 
 
 
 
 
 
 
PERFORMATIVE  
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the underage model, I 
think he knows people are 
looking at him a little 
differently right now, so I 
wouldn’t be surprised if 
every video was like that 
for a while. 
 JW: You think it’s quite 
calculated, this kind of very 
overt pro-women stance in 
his recent videos? 
 
 KF: Absolutely. 
Definitely.  
PERFORMATIVE 
 JW: Again, this is 
something that’s come up a 
few times, this thing of just 
because it’s calculated, 
does that mean it’s not still 
somewhat worthwhile, or is 
the performative notion of 
it that puts fans off. It 
seems that it doesn’t, but 
how do you feel about that 
– I know you mentioned in 
your piece that you’re less 
of a stan than you were 
back in the day but why is 
that -  is there anything 
particular that has 
happened to put you off? 
 
FANDOM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
FANDOM 
 
KF: I mean honestly, I 
have a very unusual 
experience with artists. 
I’ve always lucked in – 
when J Cole came through 
Texas on his first tour I 
was able to meet him, get a 
picture and just tell him 
how much he meant to me, 
and then Kendrick Lamar 
came through Texas on his 
first tour the next year and 
I hung out with him at his 
hotel – it wasn’t creepy, it 
was just me and a couple 
of friends hanging out 
with him and I was just 
telling him like bro, you 
are you, you’re going to be 
PERSONAL CONNECTION 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ACKNOWLEDGING 
PROBLEMATIC 
POTENTIAL 
 
 
 
 
 
 
CONCEPT OF 
‘COLLECTING’ 
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DRAKE/FANDOM 
fucking huge. There’s like 
Big K.R.I.T. who I’ve met, 
Big Sean who I’ve met, all 
these artists  - I was not 
fucking around when I 
was in college, just trying 
to meet everybody and 
talk to everybody I could 
to just let them know that I 
liked and appreciated 
them. And then Drake 
came to Texas. And I 
should say, Drake was the 
first concert that I ever 
went to, I saw him and it 
was pandemonium, he had 
just put out So Far Gone 
two months prior and 
people were going crazy 
for him. It was like this 
shitty club, I was in the 
back and I was so far 
away, and I was just like 
‘this is fun but it’s not’, I 
don’t know what I’m 
gaining from this. And 
then the following year I 
saw J Cole, and the 
following year I saw 
Kendrick, and I was like 
ohh, so this is what it’s 
supposed to be like, they 
shouldn’t be so 
inaccessible, especially as 
an up-and-coming artist. 
Drake was just 
immediately, he was out of 
here, and I like to feel like I 
can talk to the artist that I 
fuck with. That was me as 
a girl who wasn’t even 
pursuing music 
journalism, I was just a 
fan who was like these 
dudes are the soundtrack 
of my fucking life and I’m 
going to remember them 
forever, so why can’t I talk 
to them, just show them 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
POPULARITY/ 
OFFPUTTING 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
UNOBTAINABLE 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 219	
my appreciation. Drake, I 
never got a chance to do 
that, so it’s kind of petty –  
 JW: It’s a little 
understandable though – 
it’s almost like he was too 
refined and too glossy too 
early. 
 
 
 
 
 
FANDOM 
KF: Yeah, exactly. That’s 
exactly what it was, and I 
was just like I don’t know 
what to do with this 
[laughs]. I was just like, 
that helps me to evangelise 
to other people for them. I 
can’t tell you how many 
people I put onto J.Cole 
and Kendrick and I was 
able to tell them ‘yo, he’s 
down as fuck and he’s 
cool’, and people still talk 
to me about that, it’s 
almost been a decade for 
these artists. People still 
tweet me and say ‘I still 
remember you talking to 
them, you’ve kind of added 
to their legacy’. That’s not 
to say like I AM their 
legacy or I’ve had to 
change them, but it’s 
different when it’s like ‘Oh 
I met homie, he was 
alright’. It’s just different. 
so that’s kind of been the 
point of difference for me.  
 
 
 
 
NEED FOR RELATABILITY 
 
 
 
 
 
 
 
 
 
 
PERSONAL 
CONNECTION/CULTURAL 
CACHE 
 JW: So I guess for you it’s 
very important that you do 
feel that very direct sense 
of connection with them. 
 
 KF: Definitely.  
 JW: What would you want 
to ask Drake or say to 
Drake if you did get to meet 
him?  
 
 
 
 
 
KF: Hmmm…that’s a good 
question. I’m at a point in 
my life where I’m all about 
like, what are you doing 
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DRAKE 
for this world. I was blown 
away, so happy when he 
did the ‘Gods Plan’ video, 
even though he knew it 
was probably planned 
because he knew it was 
going to come out, either 
way, just calling the song 
‘Gods Plan’, that’s a big 
thing – it went number 
one on the charts, 
everybody is talking about 
God for no reason. I would 
ask him, what is your 
point and your purpose, 
what are you doing. Are 
you just trying to make 
money so you can be set 
for the rest of your life, are 
you trying to change lives? 
 
PERFORMATIVE 
 JW: That’s a very good 
question. Coming onto the 
last section of mine now, 
I’m looking at how in the 
millennial age, we’ve kind 
of become more aware of 
gender equality issues and 
how we’re treating and 
representing women. I was 
wondering what feminism 
means to you, and also if 
you would consider 
yourself a feminist? 
 
FEMINISM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
KF: I definitely would, but 
I’m not going to lie, I’m a 
little bit on the fence bout 
feminism as a social 
vehicle. On both sides of 
the fence people are just 
screaming, and I don’t 
really know if that’s 
making much of a 
difference. So I don’t really 
come out and say ‘I’m a 
feminist’. I did tweet once 
that I was a feminist 
because – are you on 
twitter?- there’s a thing 
going around that’s like 
WARY TO IDENTIFY 
 
 
 
 
COMBATIVE 
 
 
INEFFECTIVE 
 
 
 
 
 
 
 
 
 
 
 
 
 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 221	
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
FEMINISM/SOCIAL 
MEDIA 
‘what was the most on-
brand thing that you did 
as a kid’ and mine was like 
my brother who’s older 
than me, he would walk 
around the house with his 
shirt off as a scrawny 
teenager, and I was like ‘I 
wanna do that, why can’t I 
walk around the house 
with my shirt off’ and I 
was like 8 years old and 
my mom was like ‘girl, 
okay, you got a training 
bra, you can do what you 
like’ so I captioned that as 
like ‘feminist in the 
making’, and I think that’s 
the only time I’ve 
publically identified as a 
feminist. It just inspires so 
much vitriol that I kind of 
don’t do it publically, but 
it’s very very obvious in 
my tweets and in my 
writing that I am one, I 
just don’t go around 
trumpeting it.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
FEAR OF 
CONFRONTATION 
 JW: That’s interesting 
actually, talking about not 
being so overt with your 
use of the word itself – do 
you think in this millennial 
age where it’s kind of 
expected that everybody 
has to be 100% woke all the 
time, do you think that ever 
gets in the way of being 
completely yourself online? 
 
SOCIAL MEDIA 
 
 
 
 
 
 
 
 
 
 
 
 
 
KF: Yeah, definitely, oh 
my god! I’m definitely at a 
point now where I don’t 
even say half the shit I 
really wanna say, and I 
know everybody self-filters 
a bit that way, but I think I 
have really strong points I 
could make but don’t do 
because one person could 
PRESSURE 
 
 
 
 
 
 
 
 
 
 
 
FEAR OF 
MISINTERPRETATION 
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SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL 
MEDIA/MILLENNIALS 
read it the wrong way and 
be like ‘what did you mean 
by this?’ There’s so many 
conversations that I’ve 
wanted to have very 
openly and very candidly, 
and you know, we are in 
the age of like cancellation 
and it takes very little. I 
watched a – not a 
colleague, but she’s in the 
industry and I think I’ve 
spoken with her before –
Nipsey25 had just passed 
and she was tweeting 
about something like - I 
don’t know, she’s a white 
woman, she’s been in the 
industry for decades and 
people know and respect 
her, and people just went 
for her, and that’s my 
biggest fear. I’ve said this 
before but I just fear that 
people will be so excited to 
get you out of the pen that 
they won’t actually listen 
to what the fuck you 
saying. In terms of the 
people I know and respect 
as people and as 
journalists, nobody would 
say anything that they 
didn’t feel would spark 
genuine conversation, and 
to go to another point, like 
J Cole, he had the rap 
camp, Revenge of the 
Dreamers – I don’t know if 
you saw, this writer Ivi 
Ani for Okay Player, she 
tweeted this simple 
question like ‘have any 
women in media been 
invited to this’, because he 
was sending out the golden 
tickets to men, and we 
 
 
 
 
CANCEL CULTURE (FEAR 
OF) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
RUTHLESS, 
JUDGEMENTAL 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
MISOGYNY 
																																								 																					25	Nipsey	Hussle,	an	American	rapper	who	was	fatally	shot	in	March	2019	in	a	suspected	personal	
dispute	
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were all wondering what’s 
going on here so she just 
asked the question, and 
people were all like ‘y’all 
bitches are distractions, 
nobody wants to talk to 
y’all, go away’, it was just 
crazy. Like, sorry for being 
interested in the same 
things that you are! Just 
that kind of thing where all 
you do is ask a question 
and people are ready to 
hammer you to bits. Like is 
this really where we are? 
 JW: It’s something I find 
really interesting in Drake’s 
case, because obviously 
he’s this huge star and he’s 
been accused of maybe not 
using his platform enough 
to speak about politics or 
black lives matter and I’m 
sort of looking into this 
idea that he kind of 
chooses not to say anything 
because of that exact thing, 
it’s so easy to get it wrong 
that it’s easier to maintain 
this presence where you 
don’t say anything and 
therefore don’t offend 
anyone.  
 
 KF: Yeah. There’s a song, 
a recent one where he says 
something about Trump, 
he was like Trump wants 
us dead… 
 
 JW: Yeah, at a live 
performance 
 
DRAKE 
 
 
 
AUDIENCES 
KF: Yes! And it was one of 
those rare times where he 
said anything about 
anything, but people were 
still like ‘you’re not from 
the United States, how 
dare you’, so you can’t win. 
Even though his fanbase is 
like very US based, people 
POLITICAL 
 
 
 
SCEPTICAL 
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were still like ‘oh, I dunno 
bro, you don’t get to make 
a call on this’. I forsee 
Drake not saying a damn 
thing about anything.  
 JW: So very last question 
– have you ever stopped 
listening to an artist 
because of something 
they’ve said in their music 
or done in the public eye? 
Where does your own 
cancel line fall? 
 
 
 
 
 
 
FANDOM/SOCIAL 
AWARENESS 
KF: There’s one artist that 
I just thought of, but it’s a 
much more complicated 
situation that that so I 
don’t think that’s a good 
example. Maybe 
XXXtentacion – I tried to 
stop listening to him when 
I found out about his 
abuses, but it wasn’t 
necessarily something he 
said.  
 
 
 
 
 
MORAL CODE 
 JW: With him though, was 
it a ‘I can’t listen to this 
anymore’ or was it more of 
a ‘I’m still going to listen, 
but it’s at the forefront of 
my brain that he did this.’  
 
FANDOM/SOCIAL 
AWARENESS 
KF: It was a ‘I’m going to 
make a concerted effort 
not to listen to this kid’. I 
didn’t listen to him until he 
passed away, and even 
then I was like, this doesn’t 
feel right. I mean, can I 
vaguely tell you an 
example without the 
artist’s name? 
MORAL CODE 
 
 
 
 
GUILT 
 JW: Sure.  
 
 
 
 
 
 
 
KF: Okay, so I used to 
work for a company, and 
that artist was on a show 
that the company ran, and 
on the show he said he 
likes his women with low 
self-esteem because then 
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SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
it’s easier to control them, 
he was talking about 
strippers saying that 
they’re roaches, all kinds 
of wild shit. It was 
interesting because I was 
in the control room with 
four of women, and 
because the dude is 
attractive, they were all 
like ‘oh he’s fine, welcome 
to the show’ or whatever, 
but as soon as he said that, 
in a snap they were all like 
‘fuck this dude, I never 
want to hear a word out of 
his mouth again whether 
it’s a song or an interview’. 
I felt the same way, and 
that artist now has five 
fewer listeners. His 
comments were cut out of 
the show, so people don’t 
even know it happened, 
but it was extremely 
disconcerting. And this is 
what I’m trying to figure 
out – at what point does a 
human brain decide I can 
listen to this song and 
listen to this artist sing 
really bad things about 
women, but when he does 
it in an interview suddenly 
I’m up in arms about it. 
I’m still grappling with 
that. It’s really tough.  
 
 
 
 
 
 
 
 
 
PERSONAL ANECDOTE/ 
MORAL JUDGEMENT/ 
CANCELLATION 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
MORAL DISSONANCE/ 
MORAL DILEMMA 
 
VICTORIA SANUSI 
Freelance writer, editor and podcaster (previously at 
Buzzfeed and The i paper) 
Telephone call, 8th April 2019 
 
 Jenessa Williams 
(JW): To tell you a bit 
about the study, I’m 
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looking at how drake 
appeals to female 
millennials in particular, 
and exploring his 
representations of 
women. So I’ll ask you a 
few questions and also 
send over a consent form 
later just for you to say 
you’re okay to use my 
answers and for you to 
provide a psyedonym if 
you prefer, that’s totally 
fine.  
 Victoria Sanusi (VS): 
That’s fine. 
 
 JW: So to get things 
started, what does hip-
hop mean to you?  
 
HIP-HOP VS: I suppose it’s the genre 
I grew up with. Right from 
when I was really young, it 
really influenced music all 
over, it was all over the 
music channels and the 
videos were really 
prominent. Of course it was 
very male dominated, but 
when you have really cool 
people like Eve and Missy 
Elliot getting involved, it 
was really cool.  
 CHILDHOOD MEMORY 
 
 
 
 
MALE-DOMINATED 
 JW: How much does 
authenticity influence 
your enjoyment of hip-
hop? So in terms of what 
the rappers are speaking 
about, is there a particular 
style that appeals to you 
more? 
 
HIP-HOP 
 
 
 
 
 
 
 
 
 
DRAKE 
VS: I think it’s really hard 
for people to be original. 
Not in a bad way, just 
we’re all influenced by 
our surroundings and the 
things we grew up with. 
Take somebody like 
Drake, he’s very open 
about how he’s influenced 
AUTHENTICITY AS 
UNIMPORTANT 
 
 
 
 
 
 
 
 
VERSATILE, INSPIRING 
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by so many different 
things and that’s pretty 
cool – it’s about 
embracing and 
appreciating other 
cultures.  
 JW: To what extent does 
misogyny in hip hop  - 
both in lyrics and visuals 
– affect your enjoyment of 
the genre?  
 
HIP-HOP 
 
 
 
SOCIAL AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
HIP-HOP 
 
 
 
 
 
 
 
 
HIP-HOP/RACE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
VS: Yeah absolutely, it 
does a lot. It’s put me off 
over the years because 
sometimes I can’t take 
certain things I listen to, 
but I suppose when I was 
younger I was listening 
quite ignorantly; you 
don’t really listen to the 
lyrics when you’re twelve 
or ten. When you get 
older and you watch the 
videos through a different 
lens, a more mature lens, 
and you see how they’re 
often degrading to black 
women and women in 
general actually, you can 
see how some music 
videos are quite 
degrading especially 
when you’re a dark 
skinned black woman. So 
for example, there’s a 
Chris Brown video with 
Tyga, I think the song is 
called ‘Ayo’, and it’s full of 
racially ambiguous 
women, and when they 
did have a dark skinned 
woman, her wig was 
taken off and she was 
performing oral [sex], so 
you can see how women 
and black women in 
particular are not 
respected. Because of the 
stuff they say, they 
MISOGYNY (OFFPUTTING) 
 
 
 
CHANGING MORAL 
AWARENESS THROUGH 
AGE/EXPERIENCE 
 
 
 
 
 
 
 
 
 
MISOGYNISTIC 
 
 
 
 
 
 
 
COLOURISM 
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HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS/ 
MILLENNIALS 
 
 
 
basically reinforce 
colourism and disrespect 
to women, because when 
you think about this stuff, 
for example, the fact that 
Kodak Black is still 
flourishing, and none of 
his fellow rappers are 
calling him out [for 
sexism], but when he’s 
being disrespectful to a 
rapper who’s passed 
away, they’re all talking 
about how Kodak is 
awful. It just reinforces 
these things and make 
you uncomfortable. 
That’s the majority of the 
case, but I do think we 
have a lot changing. For 
example, you see Stormzy 
and his music videos, like 
‘Big For Your Boots’ I 
think it was, he had lots 
of cool women doing 
amazing things, like 
Grace Francesca the 
YouTuber, she was in that 
video, and then even with 
like his Elle magazine 
cover he was calling for 
change and talking about 
things like the knife crime 
epidemic. It’s mainly 
young people who’ve 
come up, maybe grown 
up through different 
years and are like 
‘actually, we should treat 
women with respect and 
understand they’re on the 
same playing field as us, 
we need to stop 
reinforcing basic 
stereotypes’.  
 
 
 
 
 
MALE-SERVING, 
HYPOCRITICAL 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
YOUNGER GENERATION AS 
SITE OF CHANGE 
 JW: So let’s talk a little 
about Drake specifically – 
can you remember how 
you first discovered him 
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and what you thought 
about his music?  
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
 
 
 
 
HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
VS: I think it was about 
2010, and it was ‘Best I 
Ever Had’ that came out, 
and I was studying for 
my GCSE’s, literally just 
my last exam – and I 
think ‘Successful’ came 
out around that time too 
– and I just remember 
revising and thinking it 
felt so different, it didn’t 
feel degrading to women 
in the same way or very 
harsh. You know like 
sometimes rappers talk 
about their struggles and 
stuff which I appreciate, 
it’s very powerful when 
they talk about their 
struggles but I can say 
that I come from some 
privilege because I don’t 
come from a council 
house, my parents used to 
live in a council house but 
they ended up buying 
their own property. So I 
can’t really empathise 
with times of struggle – I 
mean obviously I can, but 
I know I do benefit. So I 
think just listening to 
him, he seems fairly 
carefree but still sings 
about how people didn’t 
really rate him and how 
he didn’t fit in places and 
y’know, it just seems 
quite relatable. I do think 
his relationship with 
women is quite funny 
sometimes, well maybe 
not funny but he can 
seem a bit lame, like him 
trying to…I don’t know, 
it’s a complex 
relationship because one 
      
 
 
 
 
 
 
 
DIFFERENT 
 
 
 
 
 
 
 
GENRE CONVENTIONS 
 
 
 
 
 
 
 
 
 
 
 
 
RELATABLE – ANTI-
STRUGGLE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
VULNERABLE, COMEDIC 
 
 
 
 
 
 
 
 
MANIPULATIVE, 
MISOGYNISTIC 
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could consider it a 
misogynistic because his 
relationship with women, 
especially in the past, is 
often like ‘I’m in love with 
a stripper but I kind of 
want to reform her’, and 
women should be entitled 
to whatever the hell they 
want so why are you so 
keen on changing her 
from a stripper to a 
housewife or whatever.  
 JW: Yeah, he has some 
interesting ideas about 
what qualifies as a ‘good’ 
girl and a ‘bad’ girl. 
 
DRAKE VS: Yeah, absolutely. But 
I do remember being 
really excited when I 
found him, and then 
when his next project 
dropped I was very 
happy to hear it. 
PRO-DRAKE 
 
EXCITEMENT 
 JW: I guess we’ve touched 
on it a little bit now, but 
how do you think Drake 
compares to other rappers 
in terms of how he speaks 
about women? Do you 
think he’s better or worse 
or about the same? 
 
DRAKE VS: I think he’s better, but 
in a sense can be worse. I 
really appreciated the 
fact that he had-over the 
summer he had that big 
hit ‘In My Feelings’ which 
featured guest vocals 
from The City Girls, that 
could do incredible things 
for their career, and lots 
of rappers only feature 
other male rappers, so I 
thought that was pretty 
cool. But one could argue 
that he can be colourist, 
as he often uses racially 
ambiguous women or a 
CONFLICTED IN HIS 
TREATMENT OF WOMEN 
 
 
 
 
 
 
 
ELEVATING FEMALE 
VOICES 
 
 
 
 
 
COLOURIST 
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certain type of woman, 
also that time where he 
was on stage and started 
going on about how much 
he loves Rihanna when it 
was actually her 
moment, that was kind of 
cringey to me. That made 
me feel a bit 
uncomfortable. I guess 
some women might 
appreciate that and see 
that as a gesture but I 
think with the way 
Rihanna is- it feels like 
she’s very private.  
 
 
 
 
SELF-CENTERING 
 JW: Do you think his 
interest in championing 
women – songs like ‘In 
my Feelings’ or ‘Nice for 
What’ – do you think that 
is a genuine desire to 
champion women or a 
slightly more calculated 
marketing move in a 
#MeToo age where there 
is that focus? 
 
DRAKE VS: I don’t think it’s 
calculated, I think it’s 
more that that’s just what 
he wants to do. I don’t 
think he comes across as 
someone…he’s been 
working with women 
from the very beginning 
with like Nicki Minaj and 
people like that, so I don’t 
it’s him being like ‘oh, 
time to get woke’. That’s 
my personal opinion 
anyway.  
GENUINE 
 
 
 
 
 
 
HISTORY WITH WOMEN 
 JW: Oh absolutely, I don’t 
really have my own 
opinion on this just yet so 
I’m very interested in 
what others have to say. 
But you’re right, he 
definitely has worked with 
lots of women over the 
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years, certainly a lot more 
than some rappers can 
say. 
DRAKE VS: Yeah, there’s a lot of 
Canadian women who he 
has worked with as well, 
I can’t remember specific 
names but he’s good at 
putting on women 
especially from Canada 
where he’s from which is 
cool. 
  ELEVATING FEMALE 
VOICES   
 JW: Do you think there is 
a reason why he resonates 
so much with a female 
audience, particularly a 
female millennial 
audience? I’ve been 
reading lots about how he 
uses memes and things to 
tap into this age group but 
I have noticed that 
compared to other 
rappers his demographic 
does seem to be primarily 
females, do you have any 
thoughts on why he 
resonates so strongly? 
 
DRAKE VS: I think it’s the way he 
speaks about women, in 
recent years anyway – I 
think he has changed 
from the whole ‘you’re a 
stripper, I want to give 
you a better life’ thing. I 
think he’s more 
empowering to women 
now with like a ‘get your 
own money thing’ and ‘oh 
she’s got her own’, that’s 
a theme that’s always 
resonated in his music. I 
think women like as well 
that he’s quite geeky, he’s 
quite endearing in that 
way, you can see that he’s 
quite sweet and isn’t just 
an everyday party man. 
It’s the fact that he’s got 
ATTRACTIVE TO WOMEN 
 
 
 
 
HISTORIC FLAWED 
FEMINISM 
 
 
EMPOWERING TO WOMEN 
 
 
 
 
 
 
 
 
ENDEARING/ UNCOOL 
 
 
 
 
 
EMOTIONALLY AVAILABLE 
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emotions in his music. A 
lot of women have 
relationships that break 
down because men don’t 
feel like they can display 
their emotions, and 
Drake wears his heart on 
his sleeve and you know 
that when you’re going 
through a break up they’ll 
be a drake song for the 
occasion, or a Drake 
album even. You know 
that when that happens 
that you have something 
of his to listen to, and it’s 
quite nice to see a man, a 
black man specifically, 
wear his heart on his 
sleeve like that.  
 
 
 
 
 
 
RELATABLE 
 
 
 
 
 
DIFFERENT – EMOTIONAL 
BLACK MAN 
 JW: Yeah, he’s not the 
traditional alpha in that 
sense. Has Drake ever 
said anything in a song or 
done anything in the 
public eye that has made 
you see him in a less 
positive light or made you 
slightly question your 
fandom? 
 
SOCIAL AWARENESS VS: I think there was a 
time where this whole 
#MeToo stuff happened, I 
don’t know if it’s been 
clarified or confirmed but 
he got this girl on stage 
and he grabbed her 
breast or something 
inappropriate, and then 
found out that she was 17 
but didn’t care?  
#METOO 
 JW: Yeah, it was a video 
that has resurfaced. Did 
that influence how much 
you listened to him or 
what you thought of him? 
 
SOCIAL AWARENESS / 
FANDOM 
 
 
VS: Yeah, I haven’t 
listened too much since. 
I’ve been like hmmm, 
PROBLEMATIC BEHAVOUR 
INFLUENCING FANDOM 
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EMOTION 
that’s a bit odd, I wonder 
if that’s been confirmed 
or there’s been a ‘what’s 
gone on there’ sort of 
thing. I won’t lie, it’s 
disgusting.  
 
 
NEGATIVE RESPONSE 
 
 
 JW: Yeah, and the fact 
that it’s on video makes it 
so much harder to dismiss 
doesn’t it. Do you think 
there’s a reason that even 
though there is this video, 
most people do seem to 
have swept this under the 
carpet compared to 
similar instances with 
other artists? 
 
SOCIAL AWARENESS VS: Yeah, I don’t know 
what it is. It’s bad, it’s a 
bad trait we often have as 
people where we know 
something is bad but we 
still won’t acknowledge it. 
Like ‘oh, it can’t be true 
because he’s portrayed 
such a lovely image’ and 
that sort of thing. 
 MORAL DISSONANCE, 
HYPOCRISY 
 JW: Has there ever been 
an artist for you that 
you’ve flat out cancelled 
in your own mind because 
of their actions?  
 
FANDOM VS: Chris Brown. After 
the whole Rihanna thing, 
I wasn’t even that old, 
maybe 15 or 16, and I just 
thought to myself, ‘you’re 
not a good man’, and I 
stopped listening to his 
music.  
MORAL CODE/ 
PROBLEMATIC BEHAVIOUR 
INFLUENCING FANDOM 
 JW: That’s really 
interesting, as lots of 
people I’ve been speaking 
to have sort of said that 
when it comes to Chris 
Brown, they don’t 
condone what he did but 
they’re happy to listen to 
him because in their head, 
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he was reasonably young 
and maybe he’s learnt 
from it and can we really 
dismiss somebody’s 
growth and so on. I mean, 
I disagree, but… 
 
 
 
FANDOM/ SOCIAL 
AWARENESS 
VS: Nah, you’re right. I 
mean, I can’t lie and say 
I’ve never listened to his 
music since or heard a 
few tunes and whatnot 
when I go out clubbing, 
but I wouldn’t actively be 
like ‘I’m going to listen to 
him today’. It’s like if 
something he is involved 
in goes viral, the 
likelihood or me re-
tweeting is low. It’s like 
okay, you do something 
wrong once, but with him 
it’s a continuous thing, 
like with his new 
girlfriend he was 
emotionally abusive 
towards her and she had 
to get a restraining order 
because he threatened to 
kill her twice. 
 
 
 
MORAL CODE, MORAL 
DILEMMA 
 
 
 
 
 
 
 
 
 
 
REPEATED IMMORALITY AS 
CAUSE FOR CANCELLATION 
 JW: It’s not a situation 
he’s learnt from is it 
 
 
 
 
SOCIAL AWARENESS 
VS: Yeah, it’s like how 
many times are we going 
to forgive this man? And 
his music is not even that 
great any more, you 
know what I mean? I just 
don’t understand why 
people have given him so 
many chances. I just don’t 
think he’s good. And you 
know, that is one thing I 
don’t like, that Drake is 
seemingly friends with 
him now, like what bro? 
In terms of drake 
shedding his own 
controversy, I guess he’s 
never done anything too 
 
 
 
MUSICAL PROWESS AS 
HEDGER FOR 
CANCELLATION 
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crazy, but I dunno. I’m 
not too sure of the 
reasons. 
 JW: So last section, 
talking a little bit about 
feminism, and how 
millennials are of course 
both huge consumers of 
music but also cultural 
awareness about social 
issues. I was wondering 
what feminism meant to 
you, and also if you would 
consider yourself a 
feminist? 
 
FEMINISM VS: I would consider 
myself one. I think it’s just 
about wanting equality 
and wanting to be on the 
same playing field as 
men. Not to have to deal 
with harassment, sexual 
assault, the negative 
terms to describe us. Of 
course, there’s lots of 
different types of 
feminism, and sometimes 
I find myself wondering 
well am I one, because I 
wouldn’t actively find 
myself saying stuff like 
‘oh I’m not talking to 
men’, you sometimes get 
very radical feminists. 
POSITIVE IDENTIFICATION  
 
 
 
 
 
 
 
 
 
DIVERSE 
 
 
 
 
 
 
 
OFFPUTTING EXTREMES 
 JW: Is it important to you 
that hip-hop aligns with a 
feminist message? Or 
with hip-hop being a 
historically misogynistic 
genre, how do you think 
we can work towards a 
time where it is less so? 
 
AUDIENCES 
 
 
 
 
 
 
 
 
 
VS: I think we can’t 
actively change it as 
consumers. The only way 
we can actively change is 
by not buying the 
material. It’s more of a 
case of for artists 
POWERLESS/POWERFUL 
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HIP-HOP 
themselves, are they 
ready to change, or is this 
just do deeply 
indoctrinated in them. 
But then of course you 
have some artists who 
are taking a stance and 
being honest and forward 
thinking. It would be 
great if artists like Future 
would treat women with 
more respect because 
they have such large 
influence and such a 
large following, men 
would start to think 
different. Right now they 
laugh along with it and 
think oh he’s just 
bantering, but they do 
absorb the messages and 
think it’s okay to treat 
women this way. All I 
hope is that it will 
change, as it is heavily 
influential in what people 
do, especially young 
men.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DESIRE FOR 
CHANGE/MISOGYNY/GENRE 
CONVENTIONS 
 
 
 
 
 
 
 
 
INFLUENTIAL 
 JW: Last question – 
would you consider Drake 
a feminist; do you think 
his actions are that of a 
feminist ally? 
 
 
 
 
 
 
 
 
 
 
DRAKE 
VS: I would say…that is a 
hard one. I don’t like to 
judge people, if they are 
or aren’t, but I feel like 
with him I’m not sure 
what to say. If you asked 
me about someone like 
Future I’d instantly be 
like no he’s not, but I feel 
like with Drake it’s a bit 
more awkward, because 
what has he outright 
said, has he been to a 
women’s march, has he 
spoken about unequal 
pay, and I don’t think I 
 
 
 
 
 
 
 
 
POTENTIAL FEMINIST – 
GREATER GOOD 
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really have seen him do 
that. So is he, or is he just 
a cheerleader, because he 
gives us some sort of 
relief and solace? He 
knows how to get women 
gassed, and that helps as 
escapism. But I don’t 
know if we can put him in 
the same category as 
somebody like Serena 
Williams who is actively 
talking the talk. So I’d 
probably say no, but that 
doesn’t mean he’s not 
doing good things.  
ESCAPISM 
 
 
EMPOWERING 
 
 
 
 
 
 
 
PRO-DRAKE 
 
TOLANI SHONEYE 
Digital journalist, co-host of The Receipts Podcast and 
writer on the upcoming televisual series, Top Boy26 
Telephone Call 6th May 2019 
 
 Jenessa Williams (JW): 
Thanks so much for 
speaking with me. I’m just 
going to speak to you a 
little bit about my study – 
it’s basically about how 
Drake makes connections 
with a female millennial 
audience and look at how 
he represents women in 
his music. I’m going to 
ask you a few questions, 
and also send you over a 
consent form so you can 
fill in your details and 
confirm you’re okay for 
me to use your answers. If 
at any point you want a 
pseudonym in the copy 
that’s absolutely fine and 
you can let me know all of 
that on there. 
 
 Tolani Shoneye (TS):  																																								 																					26	Executively	produced	by	Drake.		
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Perfect 
 JW: So, to start with then, 
what does hip hop mean 
to you? How did you first 
get into hip-hop as a 
genre? 
 
HIP-HOP TS: For me, my early 
interactions with hip hop 
were through my older 
sister, I have a sister who 
is like ten years older 
than me. At the time, my 
honest first introduction 
was DMX, my sister used 
to absolutely love DMX 
and play it all the time. 
So I think from then I just 
got into that type of 
music and we had MTV 
Bass when we got Sky TV 
and we just consistently 
stayed up watching hip 
hop music videos, to the 
pint where we’d stay up 
probably a bit too late 
and the videos got a bit 
raunchy.  
CHILDHOOD 
CONNECTION 
 JW: The gone midnight 
stuff? 
 
HIP-HOP TS: Yeah, the proper 
booty shaking [laughs]. 
So my introduction was 
my older sister, just being 
around her and her 
friends and what they 
were listening to and 
thinking ‘oh, I like this’. 
And then I started 
looking for things that I 
liked for myself, and I 
discovered Lil Wayne 
who I absolutely love, 
and then that was how I 
carried on. 
MISOGYNISTIC/GENRE 
CONVENTIONS 
 
 
 
 
 
 
 
SELF-DISCOVERY 
 JW: So when you’re 
listening to hip-hop – and 
I guess thinking about 
your younger self and 
then yourself now – how 
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much authenticity 
influence your 
enjoyment? Does it bother 
you if someone is rapping 
about being from the 
streets and then you find 
out they’re not and so on 
and so forth? 
HIP-HOP TS: Do you know what, 
I’m never that bothered 
by it in terms of ‘is that 
person talking about a 
life they’ve never really 
lived’ because like wasn’t 
it proved that Biggie 
wasn’t this struggling 
person, his mum was like 
a hard-working well-to-
do woman so he didn’t go 
through these struggles. I 
think hip-hop, like a book 
or other forms of media, 
is storytelling; not every 
story has to be yours. So 
if you’re going to like RnB 
they’re going to sing 
about break ups that 
they’ve never been 
through. Usher’s biggest 
album was his 
Confessions album, which 
was about something he’d 
never been through. I 
think it’s okay to do the 
same with hip-hop 
because you’re just telling 
a story. And even though 
it’s not yours, somebody 
who listens can relate to 
it.  
AUTHENTICITY AS 
UNIMPORTANT 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
RELATABLE 
 JW: So for you I guess, as 
long as the story is 
relatable, you’re not too 
worried. 
 
 TS: Right, exactly.  
 JW: Cool. And to what 
extent does misogyny in 
hip-hop lyrics effect how 
much you enjoy a song? 
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Does it put you off if 
something is, in your eyes, 
particularly offensive, or 
you quite good at ignoring 
that side of things? 
 
 
 
HIP-HOP/ SOCIAL 
AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HIP-HOP 
TS: You know when I first 
started listening to hip-
hop, I don’t think I even 
knew what misogyny 
meant. It was completely 
separate for me, it wasn’t 
something I thought 
about or deemed as 
anything, but I do 
remember watching 
videos and being like ‘oh’. 
Watching videos for me 
was a bit different though 
because I remember hip-
hop videos being the first 
time I saw black women, 
I never really saw black 
women in music videos 
before watching hip-hop 
videos. I’ve been able to 
separate it. And I don’t 
know… it just shows that 
I am very flawed as a 
person in terms of ‘oh I 
believe all of these things’ 
but like ‘suck my cock 
bitch’, I’m not that 
offended by, I’m like ‘oh 
it’s a song’ [laughs]. And 
also, in a non-horrible 
way, these are some of 
these real people’s 
experiences. Again, this 
sounds ridiculous, but 
when Future says like, 
‘sixty naked bitches, no 
exaggeration’ or 
whatever, I believe him. 
That is the hip hop world. 
The only time misogyny 
starts bothering the hip 
hop world is when it’s 
about quote unquote, 
‘female rappers’, and how 
 
 
 
MISOGYNY AWARENESS 
HINDERED BY AGE 
 
 
 
 
 
 
 
 
 
 
 
 
EMPOWERING 
 
 
 
MORAL DISSONANCE/ 
RECOGNISED PERSONAL 
HYPOCRISY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
GENRE CONVENTIONS 
 
 
 
 
 
MISOGYNY 
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they’re somehow deemed 
lesser, that’s what bothers 
me.  
 JW: So I guess it’s fair to 
say in a way, because it 
feels like a form of 
escapism, because it’s not 
near to home for you, it’s 
easier to make that 
separation? 
 
SOCIAL 
AWARENESS/HIP-HOP 
TS: Exactly. Yeah.  MORAL DISSONANCE, 
ESCAPISM     
 JW: Okay. Let’s talk a 
little bit now about Drake 
specifically – how did you 
first discover his music, 
and can you remember 
your first impressions of 
him?  
      
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
TS: I discovered Drake 
because I was obsessed 
with Lil Wayne. So with 
Lil Wayne, it was like 
there’s this person 
coming up behind him, Lil 
Wayne had kind of 
discovered Drake, and I 
can’t remember what the 
exact song was but like, a 
memory that stands up 
for me was his mixtapes, 
and a lot of the things he 
rapped about were like, it 
was a…what he is great 
at, he’s made a whole 
career out of reminiscing, 
I think that’s actually a 
look of his, he talks about 
nostalgia and things he’s 
been through, and he was 
the first rapper to feel 
like…he probably was 
calling women bitches, 
but he was also talking 
about women that he 
liked. And it didn’t 
include an RnB singer in 
the chorus, which is what 
hip hop was doing at the 
time, it was all Ja Rule 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
NOSTALGIC/ RELATABLE 
 
 
 
 
 
 
 
 
CONFLICTED 
TREATMENT OF WOMEN 
(CODED POSITIVE) 
 
 
 
 
 
 
 
 
EMOTIONALLY 
AVAILABLE 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 243	
featuring Ashanti. [With 
Drake] It was just a man 
talking about he loves 
women and appreciates 
women and how he’s had 
his heart broken. He was 
clever with his words.  
 JW: What’s come out of a 
lot of chats with people is 
that they were drawn to 
him because as you say, 
he would do the whole 
‘bitch and ho’ thing but he 
also displayed a slightly 
larger range of emotions 
perhaps, that kind of 
explored masculinity in 
that sense at the time. Do 
you think that’s why he’s 
so popular with a female 
audience in particular, or 
can you think of anything 
else as to to why- 
 
DRAKE/RACE TS: I think he makes 
music for women, mainly 
black women. I think he’s 
the kind of guy that feels 
like he has a lot of 
women, he’s been around 
a lot of women and 
surrounds himself with 
women, ones that he 
deems attractive or not, 
and he studies them. He’ll 
say certain things and 
you’ll be like shit, how do 
you know that? Not many 
male rappers have a way 
of actually telling 
womens stories, he has 
that thing. The prime 
example is ‘Nice for 
What’; ‘Nice for What’ is 
made for women. I don’t 
know any other rapper 
like that who’s made a 
song just for women.  
EMPOWERING 
 
 
 
 
 
 
 
 
 
OBSERVATIONAL 
 
 
 
 
 
 
 
 
DIFFERENT / 
EMPOWERING 
 JW: Do you think from 
listening to his music and 
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watching his videos and 
looking at how he 
presents women on the 
whole- I guess we’ve kind 
of touched on this already 
but would you describe 
his treatment of women as 
being something which is 
significantly better than 
other contemporary 
rappers? 
DRAKE TS: Yes, mainly because if 
we look at what he says- 
he treats women as if he 
is undeserving of them. 
Most of them [rappers] 
are like ‘yeah I can get 
her, whatever whatever’, 
but Drake has this way of 
being like ‘ah, I messed 
up’, he has this way of 
talking about women as if 
I am undeserving of these 
sort of women. He puts 
them on a high pedestal 
compared to a lot of other 
rappers. 
HUMBLE TOWARDS 
WOMEN 
 
 
 
 
 
 
 
 
 
 
UNDESERVING 
 JW: There’s definitely a 
degree of self-deprecation 
there isn’t there. Do you 
think – I’ve been writing a 
lot about how feminism 
interacts with millennials 
and how we’re all very 
aware of feminism as a 
movement and gender 
equality as a movement, 
and ‘Nice for What’ came 
out at a time where it was 
very high profile to talk in 
the media about equality 
and the Me Too 
movement. Do you think 
Drake’s interest in 
championing women at 
that time was something 
that was entirely genuine 
or maybe influenced a 
little bit by – to be cynical 
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about it – a marketing 
opportunity? 
DRAKE TS: I feel like it was 
genuine because it wasn’t 
a new song for Drake to 
make. It was a Drake 
song. It would be 
completely different if it 
was a guy like Rick Ross, 
who’s never given a 
damn, in terms of what 
his music is. Like you’re 
consistently just talking 
about sleeping with 
women, that’s where your 
ego is. This was not out of 
Drake’s remit or 
branding.  
GENUINE 
 JW: Has ever said or done 
anything in the public eye 
that has made you see 
him in a less positive light 
or made you question how 
much of an ally he is to 
women?  
 
DRAKE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
TS: I think what happens, 
is that Drake plays it well 
what a lot of celebrities 
should play, which is 
shutting up. Drake 
doesn’t interview often. I 
think the last in-depth 
interview was when he 
has his Apple interview, 
and that was very much 
like he probably 
controlled that content 
because he had a deal 
with Apple at that time. 
So I think he’s done very 
well in that I’m sure 
there’s been stuff, but 
right now I can’t think of 
like one specific thing 
that’s like yeah, he’s said 
this. I think there’s one 
lyric that’s something like 
‘I’ve seen you naked, don’t 
show off to me I’ve seen 
INTELLIGENT, KEEN 
MARKETEER 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 246	
HIP-HOP/GENDER 
 
 
 
 
DRAKE 
AUDIENCES 
you naked’27 or 
something sort of thing, 
and I was listening to 
that and felt a bit like 
‘oooh’ but then that’s the 
ego side of it, he rides that 
line very well of being like 
‘this is my ego, but then I 
realise I also appeal to 
this audience as well so I 
sing to this audience’.  
EGO / GENRE 
CONVENTIONS 
 
 
 
MARKETING 
FEMALE AUDIENCE 
 JW: It’s kind of that thing 
as well of being like, 
wanting to hold multiple 
personalities so you’re not 
alienating anyone. 
 
 TS: Yes, exactly.        
 JW: What did you make 
of the scenario with Millie 
Bobby Brown, did you 
catch up on that? 
 
SOCIAL AWARENESS TS: I did, I saw a lot of 
that. And I don’t know if 
it’s fair that’s just making 
me think like wait, are we 
just really flawed in 
thinking that you can’t be 
friends with a cool hip 
hop artist because we’ve 
seen so many bad things 
happen, do you know 
what I mean? Is it just us 
being like oooh that’s 
really dodgy because so 
much has been going on 
now, like I would 
probably find it weird 
even it were family if I 
saw a young girl with an 
older guy cos of what’s 
been happening in the 
world. So I did think are 
we saying this because of 
what’s been happening in 
the world, but then 
because of what’s been 
happening in the world, 
#METOO MOVEMENT AS 
STIMULATION FOR 
POTENTIAL 
OVERSENSITIVITY 
 
 
 
 
 
 
 
 
 
 
 
MORAL CODE/ MORAL 
DILEMMA 
																																								 																					27	‘Girl	don’t	treat	me	like	a	stranger/Girl	you	know	I’ve	seen	you	naked’	–	Drake,	Furthest	Thing	
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 247	
nothing can surprise me.  
 JW: I hear you. The last 
section is a bit more of a 
specific look at feminism 
– in the study I look at 
and consider how Drake 
essentially has this 
persona and holds this 
position as the ultimate 
millennial artist really, 
but while he’s being super 
popular, feminism is 
super popular and looking 
at how the two mesh 
together. Looking at your 
experiences personally, I 
was wondering what 
feminism means to you, 
and whether as a term it is 
a label that you would feel 
is applicable – would you 
be willing to say that 
you’re a feminist? 
      
FEMINISM TS: Oh absolutely yeah. 
At the core of what 
feminism is, absolutely.  
POSITIVE 
IDENTIFICATION WITH 
THE TERM 
 JW: What does feminism 
mean to you? What is at 
the core of your everyday 
beliefs?  
 
FEMINISM TS: I feel like feminism as 
a whole, yeah I would say 
I’m a feminist but it’s very 
flawed because it is not 
accountable for many 
people, for example black 
women like myself. I feel 
feminism, I know what it 
is, it makes sense and it’s 
applicable to what I 
believe in, but when you 
think about the 
intersections of it, it’s 
benefits white women. So 
I always say, feminism 
and white feminism 
doesn’t have to consider 
culture. It doesn’t have to 
consider upbringing and 
FLAWED 
 
 
 
EXCLUSIONARY, 
UNRELATABLE 
 
 
 
 
 
 
 
 
RACIAL IMBALANCE 
 
 
 
 
LACKING CULTURAL 
CONTEXT 
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background, it doesn’t 
have to consider things 
that are innate and built 
into you for example 
being a Nigerian woman, 
or a Nigerian Christian 
woman. So I do think 
feminism is very very 
flawed but would I say 
I’m a feminist, absolutely, 
because why wouldn’t 
you be?  
 JW: I don’t know how 
much you’ve read about 
hip hop feminism, but 
that for me is like the best 
way to describe this and 
think it’s very valuable to 
align yourself with 
equality which would be a 
given, but also 
acknowledge that it’s cool 
to go to the club on a 
Friday night.  
 
FEMINISM TS: Exactly. I feel like 
feminism has a way of 
sticking its nose up at 
black people. For example 
there’s feminists that 
want to help quote 
unquote girls in hip hop 
videos, but then there’s 
others who are like no, 
that’s really fucking 
empowering because 
they’re here getting their 
cheque dancing while 
pathetic men are paying 
for it. There’s so much to 
consider for me.  
RACIALLY IMBALANCE 
 
 
 
 
 
 
 
 
DIVERSE 
NEED FOR CULTURAL 
CONTEXT 
 JW: Do you think with 
being a feminist and 
advocating for these 
things but also being 
someone who is in the 
public eye - do you think 
there is a pressure online 
to be seen as woke on 
everything, particularly in 
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this millennial era where 
anybody can like get 
receipts on anything you 
said five years ago and 
dredge it back up?  
SOCIAL AWARENESS/ 
SOCIAL MEDIA 
TS: I think there’s 
definitely a pressure to 
feel like you’re woke and 
clued up on everything. 
I’ve purposely made a 
conscious effort from the 
very beginning before 
any of this to be like I am 
very aware of how 
flawed I am as a person. I 
will shout to hell and back 
that I’m a feminist but in 
the same breath I’ll be like 
[inaudible – 14.37] And 
that’s always been my 
thing, it’s like, I’m 
learning shit. I don’t 
know it all, some of my 
views don’t align with 
what other people think 
and if it’s like, wild, you 
don’t need to publically 
claim it, you don’t need to 
say it out loud.  
PRESSURE OF 
WOKENESS 
 
 
 
 
 
 
 
 
 
 
 
 
SELF-OBSERVED 
HYPOCRISY 
 
 
 
 
 
 
 
SELF-CENSORING 
 JW: It’s really refreshing 
actually to hear somebody 
say that  
 
 
 
 
 
SOCIAL AWARENESS 
TS: Yeah! [laughs] I don’t 
understand why…it’s too 
much pressure on you. I 
can definitely say that 
like two years ago there 
were things that I 
absolutely believed with 
like my whole heart and 
now I’m like wait, 
actually, that’s weird. 
And I’m sure as I grow up 
there’s going to more 
things where I’m like 
that’s bullshit but I 
thought it was fact.  
 
 
 
CHANGING MORAL 
AWARENESS THROUGH 
AGE/EXPERIENCE 
 
 JW: In terms of – coming 
off of that idea of 
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wholeheartedly believing 
something and then 
having to readjust when 
you realise it isn’t true – 
have you ever stopped 
listening to a musician 
because of something 
they’ve done in the press 
or something they’ve said 
in their music? 
SOCIAL 
AWARENESS/FANDOM 
TS: Oh, absolutely. R 
Kelly. There was no 
question, like no. It’s one 
of those ones where it’s 
like I like R Kelly’s music, 
I can listen to it whatever, 
but maybe because I 
wasn’t like a stan of 
his…god forbid anything 
came out about Drake 
like molesting women or 
being an awful person or 
whatever, I think I’d find 
that hard, because of how 
much he means to me as 
an artist. 
CANCELLATION/ MORAL 
CODE 
 
 
 
 
 
 
MORAL DILEMMA/ 
LOYALTY 
 JW: Do you think you’d 
be able to stop? 
 
SOCIAL AWARENESS TS: I think my moral 
consciousness is always 
going to higher than my 
fandom. As much as I like 
a song, I will never be a 
stan. Like when I talk 
about Drake, I don’t 
fancy him, it’s just an art 
thing.  
MORAL CODE 
 JW: It’s funny actually, 
doing this whole study, 
there is the casual sexism 
of it all, where everybody I 
speak to is like ‘oh, you 
must really fancy him’, 
when I just find him 
fascinating. 
 
 TS: Yes that’s the thing, I 
find him fascinating as a 
person and I find it 
fascinating how well he’s 
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done his artistry. I think 
he’s self-presented as an 
artist so well. 
 JW: Have you ever met 
him?  
 
 TS: No, I actually haven’t. 
I’ve seen him perform like 
a million times but I’ve 
never actually met him. I 
thought I would because 
I’ve been doing some 
work and I thought it 
would align but 
unfortunately it didn’t.  
      
 JW: Fingers crossed for 
you that it does. Very last 
question – is it important 
to you that hip-hop 
carries a feminist 
message? I know we’ve 
discussed separating the 
two, but would you be 
more inclined to like 
something if it was 
actively feminist? 
 
FEMINISM/ HIP-HOP TS: No. I think it’s 
performative when 
people do that. I think the 
two things can be very 
separate. For me, 
everything has to be a 
learning curve and I read 
whatever, but I’m also 
very into entertainment. I 
can just watch a TV show 
and know that it’s not 
adding anything 
intellectually to my life 
but I’m just enjoying it. 
Unless there is a rapper 
who from the get-go is 
like ‘I’m a conscious 
person and this is what 
I’m fighting for and this is 
all I care about’, but I 
don’t think it’s a necessity 
in hip-hop, no.  
PERFORMATIVE 
 
 
 
 
 
 
 
 
ENTERTAINMENT 
 
 
 
 
ESCAPISM 
 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 252	
JASMINE TING 
Writer and editor at Bustle, Paper, Cosmopolitan and 
Teen Vogue 
Telephone call, 10th April 2019 
 Jenessa Williams (JW): 
So I won’t keep you too 
long hopefully – basically 
my study is looking at how 
drake appeals to females, 
and a millennial audience 
in particular, and hopefully 
some discussion as to how 
we represents women in 
his music. So just to kick 
things off, what does hip-
hop mean to you as a 
genre? 
 
 
 
 
 
 
HIP-HOP 
Jasmine Ting (JT): To 
me? As a writer who 
writes about music a lot, I 
would say that hip-hop 
represents and started off 
historically as something 
that people who’ve been 
oppressed for a very long 
time used as a form of 
expression. It started of 
course with black people; 
historically hip-hop is 
theirs, and over time 
people have integrated it 
to mean so many things 
other than just music; it’s 
become fashion, it’s 
become culture.  
 
 
 
 
 
HISTORY/ PERSONAL 
EXPRESSION 
 
 
 
 
 
 
 
 
INFLUENTIAL 
 JW: Would you consider 
yourself – I know you write 
about it – but would you 
consider yourself a hip-hop 
fan?  
 
 JT: Yes, I would consider 
myself a fan but by no 
means an expert.  
 
 JW: So in terms of what 
hip-hop means to you and 
what you think it’s come to 
be understood as, would 
you describe Drake as a 
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hip-hop artist or would you 
describe him as something 
else?  
DRAKE JT: I would describe him 
as a hip-hop artist, yes.  
HIP-HOP 
 JW: How much does 
authenticity influence your 
enjoyment of hip-hop?  
 
HIP-HOP JT: I would say…I mean, 
it’s difficult to define the 
authentic, so I don’t think 
it influences what I listen 
to personally. 
AUTHENTICITY AS 
UNIMPORTANT 
 JW: That’s fine. Can you 
remember how you first 
discovered Drake and what 
you thought about him 
when you discovered his 
work? 
 
 
 
 
 
 
DRAKE/FANDOM 
 
 
 
 
 
 
 
FANDOM 
JT: So Drake I think, just 
became popular because of 
the internet and social 
media, friends kept 
mentioning him and so I 
wound listening to him. 
First impressions; I wasn’t 
always a Drake fan, to be 
honest, it kind of slowly 
grew on me, his music. I 
still don’t listen to 
everything, I’m not like a 
hardcore, hardcore fan. I 
have a friend who is and 
knows every song like word 
for word. 
 
 
 
 
 
WORD OF MOUTH, 
CASUAL FANDOM 
 
 
 
 
 
 
FANDOM DEFINED BY 
RECALL AND 
KNOWLEDGE 
 JW: Which songs or 
aspects of Drake’s 
character most appeal to 
you? 
 
 JT: Okay so, let’s 
see…’Passionfruit’, and 
then there’s ‘Nice for 
What’, that was a huge 
moment for him I would 
say. That’s part of what 
we’re discussing today 
right? 
 
 JW: Yes absolutely, that 
was part of the tipping 
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point for me in terms of 
deciding to use him as the 
case study for something 
that was a little bit different 
to what other current hip-
hop artists are doing. 
There’s something in how 
he speaks about and to 
women which I think is 
quite interesting and leads 
on to the next question, 
which is why you think he 
maybe connects with 
females in perhaps a way 
that other rappers don’t? 
HIP-HOP 
 
 
 
 
 
 
 
 
 
 
 
DRAKE 
JT: I think it’s because a lot 
of his music isn’t…you 
know how hip-hop has this 
history of just sexualising 
women and an extremely - 
how would you say this – 
just very blunt and the 
word booty comes up all 
the time, just objectifying 
women in a very obvious 
way, and I think Drake has 
some of that in some of his 
songs, but not all of his 
songs are centred on that. 
A lot of it is about him and 
his personal experience 
and a lot of it talks about 
how people treat him. I 
think there is a lot less of 
that bootyshaking. 
MISOGYNISTIC 
 
 
 
 
 
 
 
 
 
 
 
DIFFERENT 
 JW: So talking a bit about 
Nice For What and that 
kind of move to go out of 
his way to make a song that 
was very empowering to 
women, do you believe that 
that was something he did 
from a marketing position 
or do you think he is 
genuinely quite passionate 
about championing 
women? 
 
DRAKE 
 
 
JT: I think it’s both, 
honestly. At this point, I 
PERFORMATIVE 
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GENDER/HIP-HOP 
know you’re discussing 
performative feminism, 
and I think it’s a lot to do 
with that. I think the fact 
that he always talks about 
his mom in his songs 
makes him a champion for 
women because he loves 
his mom, obviously, he 
grew up with his mother 
raising him, and the 
director for his videos on 
‘Gods Plan’ and ‘Nice for 
What’ has been Karena 
Evans, and he loves her 
work, genuinely. I think 
she’s been a part of what 
makes Drake different too 
– her work makes him look 
more authentic too, but 
you can never know what 
he’s talking about with his 
friends. He’s still a man, 
and he’s still a man in hip-
hop. He’s communicating 
with the rest of these 
musicians at parties, at 
events, and I would think 
that he still talks about 
women a certain way.  
 
 
 
 
 
 
 
 
 
 
 
 
ELEVATING WOMENS 
VOICES 
 
 
 
 
 
 
 
 
 
 
MALE STEREOTYPES/ 
GENRE CONVENTIONS 
 JW: That’s super 
interesting – I think we’re 
getting to the point where 
it’s not an all or nothing 
approach; even if it’s a bit 
calculated maybe, that 
doesn’t stop it being worthy 
and valuable. Has Drake 
ever said or done anything 
in the public eye that has 
made you see him in a 
more negative light? Have 
there been any 
controversies that have 
influenced how you feel 
about him? 
 
 
 
DRAKE/ SOCIAL 
AWARENESS 
JT: That latest one, where 
he was seen getting a 17-
year-old on stage,I think 
 
 
PROBLEMATIC 
BEHAVIOUR 
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that really changed the 
way I looked at him, 
honestly. Because before 
that I was like whatever, 
Drake was Drake, I know 
what he does. I mean, 
given that he didn’t 
initially know how old she 
was, he just pulled her out 
of the audience but still, I 
don’t know how to feel 
about that. And I guess 
just his interactions with 
Rihanna and Nicki Minaj, 
I don’t know what to make 
of those either. 
INFLUENCING FANDOM 
 
 
 
 
 
 
 
 
MORAL DILEMMA 
 JW: How do you mean?       
 
 
 
 
 
 
 
 
 
 
DRAKE 
JT: Just because I think 
there were some articles 
that he and Rihanna had a 
complicated relationship – 
by no means was he 
abusive like Chris Brown 
for instance, but people 
were talking about how 
much he would say so 
many things about him 
and Nicki or him and 
Rihanna and be so vocal 
about it. 
 
 
 
 
 
 
 
MANIPULATIVE, SELF-
SERVING 
 JW: Kind of like he was 
involving them in 
something that they hadn’t 
asked to be involved in? 
 
DRAKE JT: Exactly, exactly. In 
some capacity, using their 
names to further his own 
name, make him more 
public and part of the 
conversation.  
PERFORMATIVE 
MARKETING 
 JW: In terms of how Drake 
is perceived particularly in 
a millennial age, he’s very 
much held up as being 
representative of the 
millennial generation both 
in terms of how he 
packages himself through 
memes and talking about 
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his emotions, do you think 
these things help in terms 
of what women will kind of 
tolerate from him in terms 
of when he’s had a 
controversial issue or said 
something a bit dubious? 
SOCIAL AWARENESS/ 
GENDER 
 
 
 
DRAKE / MILLENNIAL / 
AUDIENCE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
GENDER 
JT: To be honest, I think 
women know their shit, 
and will not excuse him 
just because of these 
things. He is a millennial 
and he is not afraid to 
share his feelings and 
that’s what appeals to 
people, there’s like that 
emoji of him crying or 
whatever, but I don’t think 
that should impede people 
from criticising him, I 
think he has his critics and 
he is still getting checked. 
Since that video of him 
came out, that still got a lot 
of backlash I would say, 
and I don’t think people 
are ignoring or excusing it. 
I really think women are 
smarter than that, I 
believe.  
WOMEN AS INTUITIVE 
BEINGS 
 
 
 
EMOTIONALLY 
AVAILABLE / 
ATTRACTIVE TO 
MILLENNIAL AUDIENCE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
WOMEN AS GOOD 
JUDGES OF CHARACTER 
 JW: So moving away from 
Drake and talking more 
generally about hip-hop, I 
was wondering if you had 
any thoughts on the 
process of feminism and 
being a feminist but also 
being a hip-hop fan, and 
from personal anecdote, 
how you mediate the two, 
calling for equality in your 
day to day life but also 
listening to a genre that 
perpetuates so much of 
what you’re trying to rally 
against? 
 
FANDOM/MISOGYNY 
 
 
 
JT: So it’s not just hip-hop 
of course; I’m a huge 
Bruno Mars fan and his 
MORAL DISSONANCE 
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FEMINISM 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
HIP-HOP 
 
 
 
 
 
 
 
 
songs still objectify 
women. I think, how you 
balance those feminist 
ideals, as long as it doesn’t 
cloud your judgement and 
you remain hyper aware 
of these things and know 
that it’s not right – be like, 
it’s a catchy tune but I 
don’t connect with lyrics as 
much as I would lyrics 
from a female artist like 
Solange or Beyonce. How 
would I balance that…it’s 
so difficult, because a lot of 
hip-hop started there, and 
I guess people just don’t 
know how to get out of 
that. There was this SNL 
sketch, I think 2 Chainz 
was there, I forget who the 
other rapper was, but they 
did this thing with Pete 
Davidson and Chris Redd 
where it was like the 
complete opposite, where 
all the inappropriate 
things they said about 
women they took back and 
replaced with appropriate 
things instead, and it’s just 
so hilarious because you 
know it’s not what they do. 
But I think they are 
starting to learn and to 
move away from that; if 
you listen to newer songs 
these days you will hear 
the difference in how they 
talk.  
 
BALANCING BELIEFS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
GENRE CONVENTIONS 
AS RESTRAINTS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CHANGING IDEALS – 
MORE SOCIALLY AWARE 
 
 
 
 
 JW: I have done a small 
study on this yes, a kind of 
comparison in the 
billboard chart looking at 
the changing lyrical content 
of hip-hop from 2008 and 
2018 and it’s definitely 
notable. 
 
 JT: Right? People are  
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SOCIAL 
AWARENESS/FANDOM 
learning. There’s no shame 
in liking these classics, 
everyone has problematic 
favourites, honestly, from 
movies to basically 
anything. You have 
problematic favourite 
people; people who like 
Taylor Swift, that’s kind of 
problematic, but they like 
them anyway. So I think 
it’s fine to have 
problematic favourites as 
long as you’re hyper-
aware of it, and if you’re a 
feminist and you like hip-
hop, just make sure to keep 
yourself in check - don’t 
propagate the message of 
the music you’re listening 
to. Dance to it sure, but as 
much as possible, the 
music that you promote 
and post about on social 
media has to be about a 
message that resonates 
with your understanding 
of the world.  
 
PROBLEMATIC 
FAVOURITES 
 
 
 
 
 
 
 
 
 
 
MORAL AWARENESS AS 
BALANCER TO 
PROBLEMATIC FANDOM 
 
 
 
 
 
 
SEPARATION BETWEEN 
ENJOYING AND 
ADVOCATING 
 JW: That’s so interesting 
considering that we are so 
encouraged to use social 
media very much for the 
exact purpose of talking 
about whatever enters our 
heads – it’s almost like we 
need a mediation process. 
      
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL MEDIA 
 
 
 
 
 
JT: Oh yeah, That’s true, I 
know. I think Twitter is 
more of the avenue for 
whatever comes into your 
head to like blurt it out, 
instagram stories is where 
you show your face and be 
like ‘felt cute, might delete 
later or whatever’, but I 
feel like people also like to 
curate what they put out 
there, and I believe that 
people who have this 
 
 
 
 
 
 
 
 
 
PERFORMATIVE 
CURATION OF SELF 
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AUDIENCES 
bigger platforms, 
influencers who actually 
do take the time to curate 
their content, should think 
about what they put out 
there more. It’s 
irresponsible to just put 
things out there like that 
when you have such a big 
audience. 
 
PRESSURE AND 
RESPONSIBILITY OF 
INFLUENCE 
 
 
IMPRESSIONABLE 
 JW: Do you think there is 
an increasing pressure to 
be woke on social media at 
the cost of being yourself?  
 
SOCIAL MEDIA 
 
 
 
 
 
 
 
SOCIAL AWARENESS/ 
AUDIENCES 
JT: I would say so. I think 
a lot of people feel that 
pressure, especially artists. 
I’ll take Taylor Swift again 
as an example – obviously 
she’s not obligated through 
her social media to talk 
about politics, but people 
are expecting that from 
her because she’s so huge, 
and a lot of other 
celebrities are talking 
about politics. Beyoncé, 
who barely talks about 
politics, suddenly posts 
about the midterm 
elections here in the US, 
and I think she handles the 
pressure really well, 
because she doesn’t have 
any captions, I think that 
helps a lot, and she says a 
lot more through her 
albums than her social 
media.   
PRESSURE OF 
WOKENESS 
 
 
 
 
 
 
 
EXPECTATION OF 
POLITICAL 
EXPRESSION/ SOCIAL 
GUIDANCE FROM 
CELEBRITIES 
 JW: Absolutely, and I love 
that about Beyonce – how 
she doesn’t speak very 
often but when she does it’s 
always with intent and 
consideration. 
 
SOCIAL AWARENESS JT: Yes, exactly. I think 
people are feeling it, this 
increase pressure to be 
woke on social media, but I 
PRESSURE OF 
WOKENESS 
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don’t necessarily think that 
it comes…how can I say 
this…they do feel pressure 
to post more about politics, 
and yes, it does get in the 
way of showing 
personality sometimes, 
because people think they 
have to be this person who 
is active in politics. And 
yes, you do have to be 
aware, yes you need to 
vote, but you don’t need to 
put your thoughts out 
there if you don’t want to. 
 JW: Sure; it’s almost like if 
you’re not super informed 
on something, maybe just 
keep it to yourself 
 
SOCIAL 
AWARENESS/SOCIAL 
MEDIA 
JT: Exactly. Maybe you 
should just keep quiet if 
you don’t know what 
you’re talking about, but 
now people are being 
forced to react to things 
that they don’t know 
anything about.  
PRESSURE OF 
WOKENESS WITHOUT 
SUBSTANCE 
 JW: I think that’s definitely 
a huge part of it, people 
being very vocal about 
labelling themselves as a 
feminist or labelling 
themselves as a voter for 
so-and-so but then people 
going and digging up the 
evidence of times only in 
the past where they’ve said 
contradictory things. 
 
 JT: Exactly, that’s a lot.  
 JW: So just to wrap up, one 
final question – has there 
ever been an artist that you 
previously loved but you 
completely stopped 
listening to in the face of a 
controversial issue?  
 
 
 
SOCIAL 
AWARENESS/FANDOM 
JT: I mean, it’s not 
necessarily relating to 
women, but Michael 
 
 
MORAL 
CODE/CANCELLATION 
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Jackson. I’ve deleted any 
songs that I have saved 
from Spotify, just because I 
don’t know, honestly, it’s 
difficult. There was this 
message that Pete 
Davidson put out on SNL 
again – I watch a lot of 
SNL, obviously – he was 
just saying that if you do 
listen to these artists, then 
donate every dollar you 
spend on listening to them 
to a charity that helps the 
victims of what they’ve 
done. I think that’s a great 
way to compromise, but 
also, I think it would be 
great when we can to 
remember not to listen to 
them. But then this is just 
all personal preference; if 
you’ve been a hardcore 
Michael Jackson fan you 
might say the man is dead 
and can’t defend himself… 
I do think a lot of that 
documentary really 
changes things. And R 
Kelly too – I’ve only 
listened to his songs in the 
club, I’ve never had him on 
my playlist or anything, 
but now I think if anybody 
plays it in a New York club 
when I go out I will stop 
and be like what’s going 
on, I’m going to move, 
because this is super 
inappropriate.  
 
 
 
 
 
 
 
 
 
MORAL NEGOTIATION/ 
HEDGING 
 
 
 
 
 
 
 
 
 
 
DEGREE OF FANDOM AS 
CONTEXT FOR 
CANCELLATION 
 
 
 
NEED FOR PHYSICAL 
EVIDENCE 
 JW: Are there any artists 
that you feel like personally 
your fandom is so strong 
that whatever happened, 
you wouldn’t want to stop 
listening to them? 
 
FANDOM / SOCIAL 
AWARENESS 
JT: Well, I mean, it 
depends on what the 
allegations are, but if it 
NEED FOR SEVERITY, 
PHYSICAL EVIDENCE 
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were something as 
horrible as a sex cult or 
child molestation, then I 
don’t think I can defend 
any artist. I don’t love any 
artist that much – I can 
always listen to something 
new, there are lot of great 
new artists out there to 
choose from and if they 
send a better message than 
the one I’ve been listening 
to in the past, then why not 
shift to that? So much of 
music really, everyone is 
taking influence from 
sound in the past, so I don’t 
think there’s anything that 
you’ve found in the past 
that you can’t find 
currently. Except maybe 
Aretha Franklin, you can’t 
find her, but you know, I 
doubt she’ll ever be 
problematic.  
MORAL CODE 
 
ANNA WALKER 
Editor at Readers Digest 
Telephone call, 11th April 2019 
 
 Jenessa Williams (JW): 
Great – so I need to 
inform you that I am 
investigating how 
Drake appeals to 
female millennials 
and how he 
represents women, 
and that after we’ve 
got off the phone I’m 
going to email you a 
consent form in 
which you can 
indicate if you would 
prefer a pseudonym 
or need to provide 
any other information 
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to confirm your 
confidentiality. 
 Anna Walker (AW): 
Okay, great  
 
 JW: All good. So to 
start with, what does 
hip-hop mean to you? 
 
 AW: Oh god, I should 
have done some 
homework before this 
phone call! [laughs] 
What does hip-hop 
mean to me…As in 
what’s my personal 
relationship to it, or 
how I would define 
it? 
 
 JW: Both are 
interesting, to be 
honest 
 
HIP-HOP 
 
 
 
 
 
 
SOCIAL AWARENESS 
AW: I find it quite 
closely associated to 
a personal method of 
expression, I think it 
tends to speak for the 
culture it comes from 
a lot more than other 
genres of music. I see 
it as something that I 
enjoy but don’t 
necessarily feel like is 
made for me, and 
that is absolutely 
fine, I can enjoy it 
anyway. I don’t know 
if that’s really 
inarticulate, but yep! 
SITE OF PERSONAL 
EXPRESSION 
 
 
 
 
 
ACKNOWLEDGEMENT OF 
PERSONAL PRIVELIGE 
 JW: No, that’s 
absolutely fine. Does 
your concept of 
authenticity influence 
your enjoyment of 
hip-hop? Does it 
bother you if there is 
an artist who perhaps 
isn’t being authentic 
to where they come 
from or what they’re 
rapping about? 
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HIP-HOP 
 
 
 
 
 
SOCIAL AWARENESS/ 
FANDOM 
AW: Yeah, I think it’s 
quite important to me 
actually. I like 
rappers to have a 
sense of humour as 
well – I like people 
being a bit more 
tongue in cheek with 
it and a bit more 
aware of reality. I 
kind of have to like 
someone to a certain 
extent in order to 
enjoy their music – if 
I think somebody is a 
real scumbag I 
probably won’t enjoy 
their music as much. 
I don’t like feeling like 
somebody is faking 
something, like I 
really don’t enjoy 
fake beef or 
overblown dramas. I 
don’t want my music 
to be like reality 
television. 
AUTHENTICITY AS 
IMPORTANT 
 
 
 
 
HUMOUR AND SELF-
AWARENESS AS 
RELATIBILITY 
 
 
 
 
 
MORAL CODE 
 JW: What sort of 
artists most appeal to 
you then, if you’re 
saying they have to be 
somebody you like as 
a person? 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
AW: Definitely 
somebody with a 
sense of humour, so I 
really love Kanye 
West. He is obviously 
in many respects not 
the best person in the 
world, but I do think 
that his sense of 
humour does redeem 
him in my eyes a little 
bit because I can feel 
like he is laughing at 
himself as much as 
other people are.  
 
 
 
 
 
 
HUMOUR AS DEFENCE FOR 
PROBLEMATIC BEHAVIOUR 
 JW: What do you  
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make of Drake’s 
authenticity? 
 
 
 
 
 
 
DRAKE 
AW: I’m quite torn 
about it, and it’s 
changed as his career 
has gone on. When he 
first came on the 
scene and was first 
blowing up I felt he 
was very authentic, 
and bringing 
something quite 
different as well, I felt 
like he’d really grown 
from out of that 
Kanye era of the hip-
hop ballad and that 
sort of thing, the 
808s and 
hHeartbreak era. I 
liked that, it felt like a 
really natural 
progression for the 
scene to take. And as 
his career has gone 
on, it does feel a little 
more contrived, you 
can see the effects of 
a marketing team 
behind him I think, 
which makes him 
slightly less 
appealing to me I 
think. 
 
 
 
 
 
CHANGING AUTHENTICITY 
 
DIFFERENT / 
EMOTIONALLY AVAILABLE 
 
 
 
 
 
 
 
 
 
KEEN MARKETEER, 
INAUTHENTIC 
 JW: To what extent 
does misogyny in 
lyrics and visuals 
affect your enjoyment 
of hip-hop? Both with 
Drake and generally? 
 
SOCIAL AWARENESS 
 
 
 
 
HIP-HOP 
 
 
 
 
 
 
AW: Not as much as 
it should! I find it 
very tricky actually, 
because I think I 
excuse misogyny in 
hip-hop more than I 
do in any other 
genre, I don’t know 
why I seem to just 
ADMISSION OF PERSONAL 
HYPOCRISY 
 
 
 
GENRE CONVENTIONS 
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HIP-HOP/ GENDER 
take it as part of the 
deal in hip-hop, when 
for example if an 
indie band had lyrics 
that talked about 
women the way some 
hip-hop artists do, I’d 
be like ‘that’s bloody 
awful’. I seem to just 
accept it more 
because its part and 
parcel of what’s 
always been said in 
hip-hop, with male 
rappers particularly. 
I would prefer it if it 
wasn’t that way, but 
I guess such a big 
part of it is building 
up characters and 
bravado and trying 
to seem like the best 
and the kind and all 
that sort of 
thing...they’re 
disrespecting 
everyone and women 
are a big part of 
that.  
 
 
 
 
 
 
 
 
 
 
EGO/ GENRE 
CONVENTIONS/ MISOGYNY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 JW: It’s really 
interesting actually 
because that’s 
something that came 
out a lot in the chats 
with women at the o2; 
this idea that because 
it’s so ingrained in 
hip-hop, when you’re 
listening you kind of 
don’t even notice it’s 
there anymore, but 
then when a hip-hop 
artist does something 
in the public eye that 
adheres to the lyrics, 
it’s a little bit like 
well, why are you 
surprised 
 
HIP-HOP 
 
AW: Yes exactly, it GENRE CONVENTIONS / 
SOCIAL AWARENESS AS 
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makes it remarkable 
when somebody 
doesn’t do that, like 
when Kendrick 
Lamar sang about 
wanting ass with 
stretchmarks and 
going down on a girl 
in ‘Humble’ and 
everyone was like ‘Oh 
My God’, it’s almost a 
novelty to not be a 
misogynist in hip-
hop. Which is very 
strange. And it does 
make me…I loved 
Kendrick for those 
lyrics and I thought it 
was awesome, it does 
make me like rappers 
more when I feel like 
they’re not bowing to 
that tradition of that 
sort of misogyny, but 
at the same time you 
do give people a free 
pass because of the 
history of it, it’s so 
steeped in that 
genre.  
RARE NOVELTY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS AS 
APPEALING 
 JW: Absolutely – that 
is a point to keep in 
your head because we 
will be revisiting it in 
a little bit, but to steer 
things directly to 
Drake, I was 
wondering if you 
could remember 
when you discovered 
his music, and what it 
was particularly about 
him that caught your 
attention. 
 
DRAKE AW: I think at first it 
was that he seemed 
to talk about his 
emotions in a more 
complex way than his 
EMOTIONALLY AVAILABLE, 
DIFFERENT 
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contemporaries were 
at the time. I first 
heard him I think 
when I was at 
university, maybe my 
first year, and it was 
because he was being 
played in clubs I was 
going to at the time. 
He’s always had this 
balance between 
making music that 
you want to dance to 
in clubs and the 
music that you can 
listen to and enjoy 
the more emotional 
musicals nuances of 
on your own, and it’s 
not every hip hop 
artist than can do 
that. That’s what I 
can remember first 
thinking of him, that 
he was being a bit 
different because of 
how candid he was 
being about his 
emotions. 
 
 
 
 
 
 
 
 
ENTERTAINING 
 
 
 
VERSATILE 
 JW: Do you think it’s 
that candour of 
emotions that makes 
him so popular with 
females, or do you 
think there is 
anything else about 
how he presents 
himself that makes 
him so engaging to 
female millennials in 
particular? 
 
MILLENNIALS/ SOCIAL 
MEDIA/ AUDIENCES AW: I think millennials have 
become more 
interested in 
expressing their 
emotions in different 
ways. I mean, we’ve 
grown up with social 
EMOTIONALLY AWARE 
 
 
 
 
 
 
 
 
 
EXPECTATION OF 
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media, we’re more 
interested in people 
expressing their 
emotions through 
different artforms 
maybe than 
generations before 
us. I think we see it as 
more part and parcel 
of our idols and our 
heroes now that 
celebrities do tell us 
about their emotional 
lives, we want to 
know about that side 
of them for better or 
for worse. I think 
before celebrities 
were so ingrained in 
social media that 
wasn’t such a 
pressure, but I think 
millennials in 
particular do look for 
more access from 
their heroes and 
celebrities than 
previous generations 
did. 
CELEBRITIES AS 
EMOTIONALLY OPEN/ 
OBTAINABLE 
 JW: That’s really 
interesting though 
because Drake, 
although he’s very 
emotional and 
upfront about how 
he’s feeling in his 
songs, he doesn’t 
really do social media 
as much as some 
others, and I was 
discussing with a 
journalist just before I 
spoke to you about 
how he kind of almost 
doesn’t get involved 
in anything for fear of 
saying the wrong 
thing, so we were 
talking about how 
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he’s only mentioned 
Trump once, and he’s 
this huge star but 
doesn’t really wade 
into any political 
commentary. Is that 
something that affects 
how much you feel 
like you can engage 
with him as a fan, 
with his being one of 
those unobtainable 
popstars – you can’t 
really tweet him and 
expect a response. 
DRAKE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
AUDIENCE/ DRAKE 
AW: Yeah, maybe 
that’s the appeal of 
his lyrics as well; you 
can’t access him in 
some forms but in his 
music you can, and 
that is again 
appealing, the idea 
that somebody can be 
emotionally complex 
at the right times but 
then stop when 
appropriate. This is 
very weirdly specific 
as well, but I think 
there’s something 
about Drake’s face – 
a lot of other hip hop 
artists of the level he’s 
at kind of cover their 
faces or their bodies 
in loads of jewellery 
or tattoos or hats, I 
know this is really 
crazy but his face is 
always exposed and 
it’s there. He’s got a 
likeable face anyway, 
but it’s 
interesting…you’ve 
had people like Kanye 
West performing 
with their faces 
almost entirely 
RELATABLE, OBTAINABLE 
 
 
 
 
 
 
 
 
 
VERSATILE 
 
 
 
PHYSICAL AESTHETICS / 
FAMILY-FRIENDLY  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
WELCOMING/ AFFABLE.  
 
 
 
 
ILLUSION OF CLOSENESS/ 
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covered in that crazy 
jewelled mask but 
with Drake, even 
though he’s not 
giving you all the 
personal details of his 
life on social media, it 
feels like he’s always 
inviting you in a little 
bit, it’s kind of part of 
his nice guide 
persona I guess. It’s 
almost like he wants 
you to feel like you’re 
his friend rather than 
his fan – that’s the 
vibe I always get 
from his 
performances and his 
music.  
DESIRE FOR PERSONAL 
CONNECTION 
 JW: What I’ve kind of 
been looking at as 
well in terms of how 
Drake has this appeal 
in terms of being 
conventionally 
attractive and has this 
kind of heartthrob rap 
status – I was 
wondering if you’d 
had any, and it’s fine 
if you hadn’t even 
thought about it – 
had any thoughts of 
how race may play 
into that? It’s a little 
theory of mine that 
women of all 
ethnicities kind of see 
Drake as this safe 
entity, because of his 
lightskin, mixed race, 
and also his class – 
he’s not from the 
streets, he’s 
educated…do you 
think that does play 
into why he is 
appealing? 
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DRAKE / RACE 
 
 
 
 
 
 
 
 
 
FANDOM/ AUDIENCES 
AW: Yeah – it’s not 
something I’ve 
thought about too 
much but I can 
definitely see that 
that could be a 
convincing 
argument. I guess he 
has that kind of 
look… maybe what I 
said before about 
how he seems like 
he’s trying to treat 
everybody as his 
friend, he kind of 
comes across as an 
everyman in that 
because he’s mixed 
race like you said, he 
appeals to a lot of 
different sections of 
society. It feels like 
everyone can claim a 
little bit of Drake.  
 
 
 
 
 
VERSATILITY / COLOURISM 
 
 
 
 
 
 
 
 
RELATABILITY/ 
OWNERSHIP 
 
 
 
 
 
 JW: From listening to 
his music and looking 
at his videos and what 
social media presence 
he does have, how do 
you think his 
representations of 
women compares to 
that of other rappers? 
 
DRAKE 
 
 
 
 
 
 
 
 
 
 
 
DRAKE / HIP-HOP 
 
 
 
 
 
 
 
 
 
AW: I think he’s 
smarter about his 
opinions on women. 
When his career 
started and I first 
started listening to 
him I probably would 
have said his attitude 
to women is better 
than his 
contemporaries, and 
it’s certainly less 
crass most of the 
time. I think he still 
has issues with not 
thinking about 
INTELLIGENT 
 
 
 
 
 
POSITIVE 
REPRESENTATION OF 
WOMEN 
 
 
 
MISOGYNY/GENRE 
CONVENTIONS 
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SOCIAL AWARENESS 
women as fully 
formed human 
beings, just the same 
as most rappers do, 
but he doesn’t express 
that is as much of an 
objectifying way as 
others do. So where I 
might listen to I 
dunno, 50 Cent, and 
think he doesn’t 
respect women at all 
because he’s just 
rapping about how 
her butt looks or 
something, Drake 
does it in a different 
way and is like ‘this 
woman isn’t worth 
my attention because 
she did this this and 
this’. It still isn’t 
respectful, but 
because it’s in a 
cleverer form it isn’t 
as obvious. But I 
think as he’s gone on 
and as his personal 
life has become more 
public, I don’t see that 
as much. Like when 
you see stuff coming 
out – and I shouldn’t 
judge him for this at 
all – but the fact that 
he got a pornstar 
pregnant, I 
dunno…you start to 
think, how different 
is he really?. Is he 
marketing and 
placing himself as 
different, or is he 
actually different? 
 
 
 
 
 
 
 
 
 
DIFFERENT / SELF-
DEPRECATING 
 
 
 
 
 
 
 
 
 
 
 
MORAL JUDGEMENT / 
POTENTIALLY FLAWED 
FEMINISM 
 
 
 
 
 
 
 
 
 
 JW: The marketing is 
really interesting if 
you think about the 
videos for ‘Gods Plan’ 
and ‘Nice for What’, 
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and even to an extent 
‘In My Feelings’, the 
Scorpion era with this 
rebranding of Drake 
as this super 
philanthropic guy- 
 
DRAKE 
 
 
 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
 
 
EMOTION 
AW: Yeah, I hate that 
actually, the ‘Gods 
Plan’ video, I thought 
it was really cringey 
and self promoting. I 
hated it. I thought it 
was really 
inauthentic, like 
‘here’s a video of me 
doing really amazing 
things for people’, I 
don’t find that very 
genuine. If you’re 
actually a 
philanthropist, you 
don’t need to be seen 
giving people wads of 
cash, I just find it 
quite distasteful. I 
didn’t like it! 
 
INAUTHENTIC / SELF-
SERVING 
 
 
 
 
 
 
 
 
PERFORMATIVE 
 
MORAL CODE 
 
 
NEGATIVE RESPONSE 
      JW: Has Drake ever 
said or done 
anything in public 
that - even thought 
you’ve obviously said 
that you think it’s a 
little bit disingenuous 
- has he ever done 
anything where 
you’ve thought to 
yourself alright, fair 
play, that is at least, 
hamfisted or not, a 
real move to support 
women? 
 
DRAKE/EMOTION AW: I guess I liked 
that the ‘Nice for 
What’ video was 
directed by a woman 
and starred all 
women and stuff like 
that – that’s the only 
one that I can think of 
POSITIVE RESPONSE / 
ELEVATING FEMALE 
VOICES 
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that jumps right to 
mind. 
 JW: That’s totally 
fair. Moving on to the 
final section – I’ve 
been looking at how 
millennials are very 
much engaged in 
what I’m calling 
wokeness and social 
activism, but also this 
idea of having to 
perform this 
wokeness in order for 
it to count. This idea 
that you must be seen 
to be woke whether 
you actually are or 
not, which kinds of 
taps back into the 
‘Gods Plan’ video and 
the way he did that as 
a means of showing 
the world. I know you 
identify as a feminist 
and that is something 
that is very important 
to you, but I 
wondered if you felt a 
pressure to be seen as 
woke online, and if 
that ever gets in the 
way of you expressing 
what you want to 
express as a person? 
 
   SOCIAL MEDIA/ SOCIAL 
AWARENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
AW: Yeah, I think it’s 
definitely something 
that my relationship 
has changed with in 
the past year, I would 
say. Until quite 
recently I really felt 
the pressure to share 
the process of 
educating myself 
with the world, so 
definitely on Twitter 
for example, every 
time I read an article 
CHANGING MORALITY 
WITH AGE/EXPERIENCE 
 
 
 
 
 
PRESSURE OF WOKENESS 
 
 
 
 
 
 
 
 
 
 
SELF-IDENTIFIED 
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FEMINISM/ SOCIAL 
AWARENESS 
that I felt had made a 
really good point, I 
felt like I had to share 
it. And I guess, not 
consciously at the 
time, but there was 
an aspect of being 
like ‘look, I’m aware 
of this, look I’m 
trying to learn all 
this stuff,’ and in the 
past year I’ve 
definitely taken a 
step back from that 
and realised that 
actually, that’s a 
personal journey and 
a personal thing, I 
don’t need to prove 
that I’m reading this 
stuff and am aware 
of this stuff. And part 
of that as well is just 
being aware of 
myself as a white 
feminist in the 
feminist discourse, 
and increasingly I do 
loads less writing or 
even talking on 
feminism that I used 
to because I’m trying 
to do loads more 
listening at the 
moment and learning 
about stuff. I don’t 
really feel like 
anymore than the 
world needs me to 
perform wokeness, it 
comes back to that 
theory of being 
disingenuous again, 
knowing when you 
need to share stuff 
and when learning it 
for yourself is just as 
important. But yeah, 
I definitely did feel 
PERFORMATIVITY 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
POSITIVE IDENTIFICATION 
WITH THE TERM / 
AWARENESS OF PRIVILEGE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
YOUTH AS SITE OF MOST 
SOCIAL PRESSURE 
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that pressure, 
straight out of 
university is when I 
felt it most I think.  
 JW: Yes, I’m quite 
interested in this 
concept of young 
women feeling that 
they have to have 
hashtag feminist in 
their twitter bio and 
they have to tweet 
#blackgirlmagic and 
#womensgoals but 
when it actually 
comes down to it day 
to day, it’s not 
necessarily something 
they feel they can 
engage in because it 
feels very distant.  
 
SOCIAL MEDIA/ SOCIAL 
AWARENESS AW: I think the more you engage with it on 
social media as well, 
the more it starts to 
make you feel a bit 
inadequate in your 
own beliefs. Like I 
identify as a feminist, 
but the more I read 
online sometimes 
makes me feel as if 
I’m not allowed to be 
a feminist because 
I’m not performing 
enough to standards 
of wokeness. You do 
get a bit more…I 
mean, when I first 
began identifying as 
a feminist I was 
writing a lot of stuff 
about it, espousing a 
lot of opinions very 
confidently and 
loudly, and lots of 
things that I can look 
back upon now and 
not even agree with, 
PRESSURE OF WOKENESS 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
FEAR OF 
PERMANENCY/CANCEL 
CULTURE 
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but they’re on the 
internet forever as if 
they were my 
steadfast opinion. I 
think the permanency 
of the Internet has 
affected the pressure 
I feel with statement I 
make on the Internet, 
massively.  I don’t 
really put my opinion 
on social media that 
often anymore, 
because I just don’t 
like the idea that once 
it’s expressed it’s 
expressed forever.  
 JW: Yeah, it doesn’t 
leave much space for 
the fact that we all 
learn and grow. 
 
FEMINISM/SOCIAL 
AWARENESS AW: Yeah exactly, my feminism isn’t the 
same as it was when 
I was 18. Naturally. 
CHANGING MORAL CODE 
WITH AGE/EXPERIENCE 
 JW: Well, you would 
hope not, wouldn’t 
you [laughs]. In terms 
of feminism being 
something that is very 
important to you and 
music being 
something that is very 
important to you, how 
do you go about 
balancing the moral 
contradiction that is 
strongly believing in 
feminism but also 
listening to music 
that doesn’t adhere to 
those structures? 
 
FANDOM/ SOCIAL 
AWARENESS AW: Well, I do actually have a 
system for this, but 
it’s not particularly 
legal [laughs]. So if 
it’s an artist that I 
think is really 
MORAL CODE/ MORAL 
NEGOTIATION 
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feminist and good, 
for example Janelle 
Monae, who I love, I 
bought her vinyl and 
her album, if I’d come 
across any I’d have 
bought her merch, 
but if it’s someone – 
for example, I really 
got into the G-Unit 
back catalogue 
recently [laughs] 
which is not feminist, 
not even good hip-
hop, I don’t want to 
contribute money to 
them, so I’ll torrent 
their music instead of 
buying it.  
 
 
 
 
MORAL DISSONANCE 
 
 
 
 
CAPITALISM AS 
ENDORSEMENT 
 JW: So essentially, 
what you’re saying is 
your enjoyment is 
your enjoyment, but 
you see your financial 
input as your 
endorsement? 
 
 
 
 
 
 
FANDOM 
AW: Yeah, like voting 
with your wallet I 
guess. I do stream 
them on Spotify too, 
but Spotify pays them 
basically no money 
anyway. But if it’s an 
artist I really like, I 
will try my best to 
buy a ticket for a 
concert or buy their 
album or merch…I’ll 
try and speak with 
my wallet. 
 
 
 
 
 
 
FANDOM AS FINANCIAL 
TRANSACTION 
 JW: If you were 
streaming say, G-Unit 
on Spotify, is that 
something you’d play 
on a Private session? 
 
FANDOM AW: Oh, I have all 
my music on a 
private session.  
PRIVATE, PERSONAL 
 JW: Just checking,  
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because I was talking 
to somebody else, not 
about the money so 
much, but she was 
saying that 
occasionally if she felt 
like she was listening 
to something that 
wasn’t woke, she’d 
turn on private.  
FANDOM/SOCIAL 
AWARENESS AW: Ohhhh, that’s interesting. It 
probably has 
factored into my 
decision to make it 
private in general, 
mainly because I 
think music is such a 
personal thing 
anyway that I don’t 
really want people to 
know what I’ve been 
listening to. And 
that’s changed as 
well from when I was 
younger – I definitely 
felt a pressure to be 
performative in my 
taste in music, I 
wouldn’t listen to 
certain things 
because it wasn’t 
perceived as cool, 
which is kind of a 
similar thing. 
PRESSURE OF WOKENESS 
 
 
 
 
 
 
 
 
 
 
 
CHANGING 
MORALITY/PERFORMATIVE 
WITH AGE/EXPERIENCE 
 JW: I think it’s 
definitely a 
generational issue 
though isn’t it, we’ve 
been brought up in 
this era where your 
entire personality is 
mediated through 
social media and 
things that you’ve 
liked or retweeted, 
your MySpace song – 
this notion that you 
build a personality 
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based on your 
interests which I 
think is kind of slowly 
beginning to die with 
the new generation 
under us. 
SOCIAL MEDIA/ SOCIAL 
AWARENESS/MILLENNIALS AW: I guess that’s kind of my reaction 
in general with a 
private Spotify and 
not to be online too 
much – my whole 
reaction increasingly 
is from one that was 
very open in what I 
expressed online to 
really closing down 
and becoming more 
private. I’m 
gradually deleting 
my Facebook page – 
every time I get an 
‘on this day’ 
notification I delete 
stuff – my instinct is 
really just to run 
away from all the 
pressures of it 
nowadays rather 
than post stuff on it.  
FEAR OF OVERSHARING/  
 
 
 
 
 
 
 
 
 
 
FEAR OF JUDGEMEN 
 
 
 
FEAR SURVEILLANCE 
(ANTI-MILLENNIAL) – 
DIRECT ACTION 
 
 
 
SOCIAL PRESSURE 
      JW: It’s a thought 
that’s only just 
occurred to me now 
from speaking to you 
but I wonder if there’s 
something in how 
millennials like me 
and you have grown 
up using twitter and 
facebook and even 
instagram, these very 
static things where 
you get a very one-
dimensional 
expression of what 
somebody is saying 
because it’s a capped 
written thing or a 
single picture, but the 
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generation below us, 
are kind of not into 
that but are really 
into YouTube and 
video and all these 
things that are 
perhaps a little more 
multi-faceted because 
it offers up a more 
nuanced 
representation of 
people.  
 AW: Yeah, I can see 
that definitely.  
 
 JW: So, to wrap up  - 
have you ever stopped 
listening to a 
musician because you 
either found 
something they said 
in their music or did 
in the public eye to be 
somehow offensive? 
If I can, I’d like to get 
something of a gauge 
on where your cancel 
line would be, and 
what you even think 
about cancel culture 
in the music industry. 
 
FANDOM/SOCIAL 
AWARENESS AW: I find cancel culture very difficult 
to navigate, but 
definitely R Kelly, 
and Michael Jackson, 
Chris Brown, I don’t 
listen to any of them. 
It is hard to know 
with the line, because 
I’ve been quite 
conflicted with the 
Kanye stuff, it felt like 
you had to make a 
decision one way or 
another. And 
actually, I went to a 
house viewing the 
other night, and one 
of the questions they 
MORAL CODE/ CANCEL 
CULTURE 
 
 
 
 
 
 
 
 
 
 
MORAL DILEMMA 
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asked me was what 
music was I into, and 
when I said hip-hop 
they asked me about 
which and I started 
talking about Kanye 
West and they asked 
if I liked old Kanye or 
new Kanye, and just 
from the way the 
conversation panned 
out it was very 
obvious that because 
I’d say I like new 
Kanye even though I 
know he’s 
problematic, you 
could see that that 
was making them not 
want to live with me. 
It’s so interesting. 
You can really see the 
moment of judgement 
where they were like 
no, he’s cancelled. 
 
 
 
 
 
 
 
 
 
 
JUDGEMENT FROM PEERS 
 JW: Out of interest, 
was this men or 
women?  
 
 AW: A group of both, 
50/50, but it was 
mostly the women 
who were strong in 
that view. 
 
 JW: Wow. How did 
that make you feel? 
 
    EMOTION/SOCIAL 
AWARENESS AW: Not good! But I don’t know, I mean it 
was weird. Again, I 
struggle with music 
because I find it so 
private, I don’t know 
why I feel like that. 
The idea of being 
judged on that 
decision was 
interesting but kind 
of frustrating as well, 
because you want to 
say ‘no I am woke! I 
GUILT 
 
 
 
 
 
 
 
 
 
DESIRE TO PERFORM 
WOKENESS (MILLENNIAL) 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 285	
have thought about 
this!’ 
 JW: So with Kanye, I 
guess you still listen 
to him, but when you 
are listening to him, 
do you feel actively 
uncomfortable?  
 
SOCIAL 
AWARENESS/FANDOM AW: Hmm, No…mainly because I 
find him funny, I 
don’t know. if you 
think you can take it 
as a joke it’s easier to 
handle, like ‘oh it’s 
just Kanye.’ 
HUMOUR AS EXCUSE FOR 
PROBLEMATIC 
BEHAVIOURS 
 JW: I guess that links 
back to Drake as well, 
the fact that he is 
quite self aware and 
willing to make a 
meme out of himself, 
it makes him seem 
like less of a threat. 
 
DRAKE AW: It seems like 
Drake says and 
delivers every single 
line with a wink. 
There’s an implied 
wink with 
everything.  
SELF-AWARE, HUMOROUS 
 JW: That’s so 
interesting – nobody 
else has really 
brought up humour 
as a kind of – not a 
‘get out of jail’ card 
but a bit of a defence.  
 
SOCIAL AWARENESS AW: Yeah, it’s a 
nuance thing as well, 
as we were talking 
about earlier – if you 
add humour to 
something, they you 
give it more avenues 
of interpretation, and 
you can always say oh 
it wasn’t meant 
intentionally, it’s 
HUMOUR AS CONTEXT FOR 
PROBLEMATIC 
BEHAVIOURS 
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meant to be funny, it’s 
a punchline, not a 
threat or an insult.  
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O2 INTERVIEW TRANSCRIPTIONS 
 
Adua, 35 
Drake fan and concert attendee 
O2 Arena, 04.04.2019 
 
 Jenessa: How did you 
first discover Drake? 
 
 
 
EMOTION 
Adua: I can’t really 
remember…I really liked 
his first album thank me 
later, so maybe about ten 
years ago. 
 
 
PERSONAL CONNECTION 
- YOUTH 
 Jenessa: Can you 
remember what you 
first thought of him?  
 
 
 
 
DRAKE/FANDOM 
Adua: Well I hadn’t seen 
him, but I just really liked 
his voice and the first song 
he released, the official 
one, not the mixtape; ‘Best 
I Ever Had.’ 
 
 
 
PRO-DRAKE / EARLY 
FANDOM 
 Jenessa: Do you listen 
to much hip-hop other 
than Drake? 
      
HIP-HOP Adua: Yes, I really love 
Jay Z, Kendrick Lamar, I 
love Kanye West…Missy 
Elliott. They’re my 
favourites.  
ESTABLISHED FANDOM 
 Jenessa: Would you 
class Drake as a hip 
hop artist? 
 
DRAKE Adua: Yes.  ADHERES TO HIP-HOP 
CONVENTIONS 
 Jenessa: How much 
does authenticity 
influence your 
enjoyment of hip-hop? 
 
 Adua: Errrr… I mean, 
that’s a good question. 
Authenticity in what sense; 
like they’re rapping about 
things that they’ve 
experienced? 
 
 Jenessa: Yes, exactly  
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that.  
 
 
 
 
HIP-HOP 
Adua: Hmmm…I mean, I 
think its more interesting if 
people talk about things 
they’ve experienced, 
because it gives it more – it 
makes it more relatable, so 
if they’re talking about 
something you’re actually 
gone through and that 
artist is speaking the truth 
you feel like you can relate 
to them more.  
 
 
 
 
AUTHENTICITY AS 
RELATABILITY 
 Jenessa: What do you 
think about Drake’s 
authenticity? Do you 
think he’s keeping it 
real? 
 
DRAKE Adua: I think that he is, I 
think he speaks from his 
heart. Especially when he’s 
singing and doing slower 
ballads, you really feel like 
that’s coming from him.  
AUTHENTICITY AS 
EMOTIONAL 
AVAILABILITY 
 Jenessa: When you’re 
listening to Drake and 
to rap music in general, 
how much attention do 
you pay to lyrics? 
 
 Adua: A lot.   
 Jenessa: So that’s 
something you notice 
straight off? Does it 
bother you if the lyrics 
are misogynistic? 
 
HIP-HOP/ SOCIAL 
AWARENESS Adua: I mean, to a certain extent. I think it depends 
how misogynistic we’re 
talking. If you’re alluding 
to like, rape, then 
obviously I’m not going to 
be pro that, but I probably 
am so indoctrinated that I 
can hear the word ‘bitch’ 
and it doesn’t actually 
bother me.  
MISOGYNY AS 
NORMALISED 
BEHAVIOUR 
 Jenessa: How do you 
think drake compares 
to other rappers in 
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terms of how he speaks 
about women? 
DRAKE Adua: I don’t feel that he’s 
misogynistic; I think he’s 
pretty pro-women. I don’t 
know if it’s his relationship 
with his mother, or how he 
speaks in general, I feel 
like he’s quite pro-women.  
PRO-DRAKE – DRAKE AS 
PRO-WOMEN 
 Jenessa: Has Drake ever 
said or done anything 
in the public eye or in 
his songs that has made 
you consider how much 
you like him? 
 
DRAKE Adua: No, I don’t think so. UNPROBLEMATIC 
 Jenessa: Why do you 
think Drake is so 
popular with a female 
audience in particular? 
 
DRAKE Adua: I just think that he 
comes across as sensitive. 
Also he’s very attractive 
which is a plus. I feel like 
he speaks for women – 
obviously ‘Nice for What’ 
came out and that was 
very pro-women, 
sampling Lauryn Hill. I 
think he’s relatable, and 
that’s why women really 
like him. Also, he talks 
about his feelings.  
EMOTIONALLY 
AVAILABLE 
 
 
PHYSICALLY 
ATTRACTIVE 
 
ELEVATES FEMALE 
VOICES 
 
 
 
RELATABLE 
 Jenessa: Would you 
consider yourself a 
feminist?  
 
FEMINISM Adua: Yeah, I think every 
woman should be a 
feminist. 
POSITIVE 
IDENTIFICATION WITH 
THE TERM – 
CONSIDERED 
STANDARD 
 Jenessa: What does 
feminism mean to you? 
 
FEMINISM Adua: It’s just about being 
treated fairly, that’s it. I 
just want to be treated 
fairly.  
EQUALITY 
 Jenessa: Is it important 
to you that hip-hop 
carries a feminist 
      
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 290	
message? Are you more 
likely to like something 
if it carries a positive 
message about women? 
 
 
HIP-HOP/SOCIAL 
AWARENESS 
Adua: Yeah, I think that’s 
natural. Is it important to 
me? In the past, I think 
probably not – I’ve 
definitely enjoyed Jay Z’s 
‘Big Pimpin’ and I don’t 
think that’s pro women.  
 
 
GENRE CONVENTIONS/ 
MORAL DISSONANCE 
 Jenessa: Do you believe 
Drake to be a feminist?  
 
DRAKE Adua: Yes. FEMINIST 
 Jenessa: Have you ever 
stopped listening to a 
musical artist because 
of something they’ve 
either said in a song or 
have done in the public 
eye? 
 
SOCIAL AWARENESS Adua: I mean, what I 
would say is obviously the 
R Kelly effect, which is 
very problematic; there 
are songs that I love from 
R Kelly and recently when 
they’ve come on shuffle I 
just don’t know if I can 
endorse this person any 
more. I think you can still 
like the music, but it does 
make it difficult to listen. 
 
 
 
PROBLEMATIC 
 
 
MORAL CHOICE/ MORAL 
DILEMMA 
 Jenessa: So you would 
still listen, but it would 
be on your mind? 
 
SOCIAL AWARENESS Adua: I might skip over it, 
or I just wouldn’t listen as 
much as I used to, to be 
honest.  
MORAL CODE 
 Jenessa: Would 
anything stop you 
listening to Drake? 
Like similar 
allegations? 
      
DRAKE/SOCIAL 
AWARENESS 
Adua: Probably, yeah.  MORAL CODE 
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Amrita, 26 and Sharon, 27 
O2 arena, 1st April 2019 
 
 Jenessa: How did you 
first discover Drake? 
 
DRAKE/FANDOM Sharon: For me, it was 
‘Best I Ever Had’. 
EARLY FANDOM 
DRAKE/FANDOM Amrita: Yes, that’s 
right. 
EARLY FANDOM 
 Jenessa: Do you 
listen to much Hip-
Hop in general? What 
other acts do you 
like? 
 
  Sharon: Yes, 
absolutely. 
 
 Amrita: A lot of Hip 
Hop. 
 
HIP-HOP Sharon: Definitely 
Kendrick Lamar, 50 
Cent is a top one…Love 
anything by RiRi 
[Rihanna]…I’m trying to 
think off the top of my 
head… 
ESTABLISHED FANDOM 
 Amrita: Future, 
Quavo…. 
 
 Sharon: I’m also really 
into the UK scene so Kojo 
Funds is a new 
favourite, Giggs… 
 
 Jenessa: Would you 
class Drake as a Hip-
Hop artist? 
 
DRAKE Sharon: No, I think he’s 
definitely Pop/Rnb.  
NOT HIP-HOP 
 Jenessa: How much 
does authenticity 
matter to you when 
you’re listening to 
Hip-Hop? 
 
HIP-HOP Amrita: I’m a massive 
old school lover, so I go 
back to like Snoop Dogg 
and Biggie, so like um, if 
there’s a bit of a 
AUTHENTICITY CODED 
AS HISTORY 
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throwback to that then I 
love it. So I guess I do 
like some authenticity.  
 Jenessa: When you 
first discovered 
Drake, did you like 
his music straight 
away? Can you 
remember what you 
first thought of him? 
 
DRAKE Sharon: He’s very easy 
to listen to, it’s not 
something too deep. He 
has some deep music 
don’t get me wrong, but 
I’m all about the rhythm 
and tunes and if it 
sounds good I’ll listen to 
it, and if it’s not good, 
I’m not going to waste 
my time. 
ESCAPISM, 
ENTERTAINMENT 
 
 
 
 
 
Jenessa: Do you have 
a favourite Drake 
song?  
 
 
 
 Amrita: Currently ‘Mia’ 
is my favourite, but my 
all-time favourite has to 
probably definitely be 
‘Best I Ever Had’, it’s 
such an old school tune I 
love. 
 
 Sharon: I actually like 
all of his music, the one 
that’s on repeat at the 
minute is ‘Mia’, 
however…it’s so hard to 
tell! I think I’ll go with 
that. 
 
      Jenessa: When you’re 
both listening to 
Drake and to music 
in general, how much 
attention do you pay 
to the lyrics? 
 
DRAKE/MILLENNIALS 
 
FANDOM 
Sharon: Quite a bit 
yeah. I use some of his 
lyrics in my posts on 
INSPIRING 
 
ACTIVE PARTICIPATION/ 
RECONTEXTUALISATION 
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Instagram. Overall, all 
artists I use to post lyrics 
and stuff.  
 
 
      Jenessa: Does it 
bother you if the 
music you are 
listening to has lyrics 
that are not so nice 
about women? Can 
you think of any 
examples? 
 
HIP-HOP Sharon: Sometimes 
yes, but it doesn’t really 
bother me a lot because I 
know some references 
are to men as well. Guys 
in general, if someone is 
acting a certain way 
then they would refer to 
or label them as a 
feminine part28, so yeah. 
MISOGYNY AS A GIVEN/ 
GENRE CONVENTION 
 Jenessa: How do you 
think Drake 
compares to other 
rappers in terms of 
how he represents 
women?  
 
 
 
DRAKE 
 
 
 
SOCIAL AWARENESS/ 
FEMINISM 
Amrita: That’s a 
difficult one. I think 
there are definitely bits 
where he appreciates a 
good woman but then he 
will definitely slander 
the one who is being a ho 
[Amrita and Sharon 
both laugh]. Mind my 
language. [laughs] 
 
 
CONFLICTED IN 
TREATMENT OF WOMEN 
 
 
 
INTERNALISED 
MISOGYNY/ 
PROBLEMATIC  
      Jenessa: Do you 
prefer his songs 
where he is being 
more positive about 
women, is it 
something you 
notice? 
 
FEMINISM 
 
 
Sharon: I mean, I’m a 
feminist at heart so I 
POSITIVE 
IDENTIFICATION 
 																																								 																					
28 It can be understood that Sharon is alluding to rap’s frequent use of the slang word ‘pussy’, 
used to refer both to a female vagina and a male who is displaying weak or cowardly behavior.  
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SOCIAL AWARENESS 
 
 
 
HIP-HOP 
definitely wouldn’t be 
going around slandering 
some other girls name, 
but like I say, I’m 
definitely tune obsessed 
rather than lyrically 
obsessed so it doesn’t 
really bother me or put 
me off a song. I don’t 
think I’ve ever come 
across a song of his 
which has bothered me 
to a point where I’ve 
thought I’m not really a 
fan of this.  
 
MORAL CODE 
 
 
PRIORITISATION OF THE 
BEAT 
 Jenessa: Why do you 
think Drake is so 
popular with a female 
audience?  
 
DRAKE Amrita: He has a pretty 
face, he has the beard, 
he’s got it going on… 
PHYSICALLY 
ATTRACTIVE 
 Sharon: Yeah! [both 
Amrita and Sharon 
laugh) 
 
 Jenessa: I was talking 
to some girls earlier 
who said that they 
very much connected 
with him because he 
seemed more 
emotional than other 
rappers, is that 
something you’ve 
thought about? 
 
DRAKE Sharon: Yeah, you can 
definitely tell he’s like a 
hopeless romantic at 
heart, so I think that’s 
what caters to the 
female population.  
EMOTIONALLY 
AVAILABLE / ROMANTIC 
      Jenessa: You 
mentioned that you 
believe yourself to be 
a feminist, what do 
you understand by 
the term? If 
somebody asked you 
what being a feminist 
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meant, what would 
you say? 
 
 
 
 
FEMINISM 
 
 
 
 
 
GENDER 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
FEMINISM 
Sharon: I think for me 
in general – I know 
everyone has a different 
meaning  - but I’m a 
definite believer in 
women having maybe 
equal rights. Yes, I get 
the point about women 
having different 
anatomy and we can’t 
do physical exertion to 
the same capability as a 
man, but when it comes 
down to a desk job or 
anything like that, 
women definitely have 
the same powers. If not, 
I think women are 
actually a lot stronger 
than that – we go 
through nine months of 
pregnancy and pop out a 
watermelon at the end of 
the day and still power 
on, so power to the 
women. For me 
feminism for me is seen 
in like politics and stuff 
like not seeing enough 
women in politics for 
instance, or seeing men 
dominate in the business 
industry or stuff that 
takes away from 
feminism. Another thing 
I see is music and stuff, I 
don’t think there’s 
enough female artists 
out there representing 
females. I think we don’t 
see enough of that but I 
think respecting your 
mom or respecting the 
girl next door, that stuff 
is feminism at the end of 
the day. 
 
 
 
 
EQUAL RIGHTS 
 
 
 
 
 
ACKNOWLEDGEMENT 
OF PHYSICAL 
DIFFERENCE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
NEED FOR DIVERSE 
REPRESENTATION 
 
 
 
 
 
 
 
 
 
 
FEMALE SOLIDARITY 
      Jenessa: So you’d like  
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to see more feminism 
in hip-hop? 
HIP-HOP/ SOCIAL 
AWARENESS/FANDOM Sharon: Yes, absolutely.  
 
      Do you think Drake is 
a feminist? 
 
DRAKE Sharon: At heart, yes, 
absolutely. All the shout 
outs to his mom, come 
on! [Laughs] 
FEMINIST 
 
 
FAMILY-ORIENTATED 
      Jenessa: One last 
question: have either 
of you ever stopped 
listening to an artist 
because of something 
they’ve said in their 
lyrics or done in the 
public eye?  
 
SOCIAL AWARENESS/RACE Amrita: Iggy Azalea, 
definitely. The moment 
she said ‘Curry Scented 
Bitch’, that really put me 
off. 100%. 29 
MORAL CODE / RACISM 
AS CANCELLATION 
 Jenessa: How do you 
feel about some of the 
other names in the 
press right now, such 
as R Kelly or Chris 
Brown? 
 
FANDOM/SOCIAL 
AWARENESS Sharon: I definitely like R Kelly and Chris 
Brown; their music 
definitely caters to me. I 
think with the 
allegations and stuff, it’s 
not nice in all fairness 
but sometimes if it’s 
on…I wouldn’t actively 
choose to listen to their 
music or go out of my 
way but if it’s on then 
fair enough. 
 
 
NEOLIBERALISTIC 
VIEWPOINT 
 
 
 
 
 
 
MORAL CODE 
 Jenessa: Can you 
think of anything that 
Drake could do that 
would stop you 
 
																																								 																					
29 It can be understood that Amrita is in fact referring to Azealia Banks,  an American rapper 
who made this racial slur against Asian popstar Zayn Malik in 2016] 
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listening to his 
music? 
DRAKE Sharon: So far no. PRO-DRAKE, 
UNPROBLEMATIC 
 Jenessa: You’re there 
till you die? 
 
FANDOM Sharon: Yes, I think so! 
[laughs] 
LOYALTY 
 Amrita: Yes!  
Charlotte, 25 and Kate,32 
O2 Arena, 2nd April 2019 
 
 Jenessa: How did 
you first discover 
drake? 
 
DRAKE/FANDOM Charlotte: Oooh, 
when I was like, 14? 
YOUTH CONNECTION 
DRAKE/FANDOM Kate: I think it was 
actually through my 
first ever boyfriend. 
YOUTH CONNECTION 
 Charlotte: It was!   
 Jenessa: Can you 
remember what 
you first thought 
of him? 
 
DRAKE Kate: We really liked 
him – I think the first 
song was ‘Best I Ever 
Had’ 
PRO-DRAKE / EARLY FANDOM 
DRAKE Charlotte: I think it 
was ‘Hell Yeah 
Fucking Right’ 
PRO-DRAKE / EARLY FANDOM 
 Jenessa: Do you 
listen to much hip-
hop other than 
Drake? 
 
 Kate: Yeah  
HIP-HOP Charlotte: Yeah. We 
went to see Anderson 
Paak here like two 
weeks ago that was 
really good. Anything 
from like Migos to 
Anderson Paak, 
within that whole 
range of people.  
ESTABLISHED FANDOM 
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 Jenessa: Would you 
class Drake as a 
Hip-hop artist?  
 
DRAKE Kate: No, I think he’s 
more like pop/rap. 
NOT HIP-HOP 
HIP-HOP/DRAKE Charlotte: Yeah, 
he’s a sweet boy ain’t 
he? [laughs] Lovely 
Aubrey! 
DRAKE AS UNTHREATENING/ 
HIP-HOP AS THREATENING 
 Jenessa: How 
much does 
authenticity 
influence your 
enjoyment of hip 
hop? 
 
 Kate: Ooh I dunno, 
I’ve never thought 
about it. 
 
HIP-HOP Charlotte: I think it 
does a bit, but when 
you listen to a song 
and you like it, you 
just like it, you don’t 
go into the…I’d much 
rather listen to like 
Biggie and Tupac as 
authentic but 
y’know… 
AUTHENTICITY AS 
UNIMPORTANT 
 
 
 
DRAKE/AUDIENCES 
Kate: I think if you 
listen to Tupac he’s 
authentic, he’s very 
himself, whereas 
someone like Drake, 
he’s the biggest pop 
star in the world, 
arguably, so you’re 
not really looking for 
authenticity when 
you listen to Drake, 
it’s just pure 
entertainment.  
 
 
 
AUTHENTICITY AS A TRADE 
OFF FOR POPULARITY 
 Jenessa: So in 
terms of your 
favourite Drake 
song or Drake 
style, do you 
prefer stuff you 
can dance to or are 
you more into the 
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emotional side?  
 
DRAKE 
Charlotte: I love 
‘Marvin’s Room’, 
that’s my favourite. I 
like my little cry in 
the shower, but then I 
like singing ‘Blem’ 
and being like 
aaaayyy [laughs] 
  
EMOTIONALLY AVAILABLE / 
RELATABLE 
 
 
ENTERTAINING / 
EMPOWERING     
 
 
DRAKE 
Kate: But then I like 
the dancy ones like 
‘Passionfruit’ because 
it’s a bit different. 
Just everything, we 
just love Drake 
[laughs] 
    
 
 
VERSATILE   
 Jenessa: When 
you’re listening to 
Drake, or you’re 
listening to hip-
hop in general, 
how much 
attention do you 
pay to lyrics? 
 
 Kate: I think I do 
pay quite a lot of 
attention to lyrics. 
 
 Charlotte: Yeah, 
quite a lot, more than 
I think I think I do.  
 
 Jenessa: Does it 
bother you if lyrics 
are offensive to or 
about women, or 
derogatory in 
some sense? 
 
 Kate: Sometimes.  
HIP-HOP Charlotte: I think 
you definitely listen to 
it and think ‘yeah, I’m 
over this song now.’ 
MISOGYNY AS OFFPUTTING 
HIP-HOP Kate: But you can’t 
really get away from 
it, like ‘bitch’, ‘ho’ – 
it’s basically every 
song. 
MISOGYNY AS A GIVEN 
HIP-HOP Charlotte: Yeah like 
‘this bitch will suck 
my dick’, every song is 
MISOGYNY 
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that, especially Tory 
Lanez30 as well.  
 Jenessa: If a rapper 
uses those kind of 
words a lot, does it 
put you off 
listening? 
 
SOCIAL AWARENESS Kate: Not really CONTRADICTION 
SOCIAL AWARENESS Charlotte: Nah, not 
going to lie.  
CONTRADICTION 
 Jenessa: How do 
you think Drake 
compares to other 
rappers in terms 
of how he speaks 
about women? 
 
 Kate: I don’t think 
he’s-  
 
 Charlotte: He’s not 
that derogative is he? 
I mean he can be, but 
in a lot of songs he 
praises women as 
well. 
 
DRAKE/MISOGYNY 
 
 
SOCIAL AWARENESS 
Kate: Yeah 
compared to other 
people, he’s not bad. 
He’s not like rapey, if 
you know what I 
mean. A lot of them 
are, but Drake 
doesn’t seem like that. 
COMPARATIVELY POSITIVE 
 
 
LOW EXPECTATION – 
INTERNALISED MISOGYNY 
 Jenessa: Are there 
any particular 
songs where you 
think yeah, he’s 
really nice about 
women in this 
one?  
 
 Kate: Hmmmm, I’m 
trying to think…I 
can’t think of one 
specifically.  
 
 Jenessa: Has 
Drake ever said or 
done anything, 
 
																																								 																					
30 Tory Lanez was Drake’s supporting act at the concerts at which these interviews were 
conducted 
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either in one of his 
songs or in public 
that has made you 
think ‘oh no, I’m 
not keen on this’ 
DRAKE/SOCIAL 
AWARENESS 
Charlotte: I think 
all the stuff about his 
kid, I was a bit like 
what the fuck are you 
doing. And when he 
was putting it on 
Rihanna a bit and she 
didn’t seem interested 
PROBLEMATIC BEHAVIOUR / 
MORAL CODE 
SOCIAL AWARENESS Kate: Yeah, that was 
a bit rapey [Charlotte 
and Kate both laugh] 
INTERNALISED MISOGYNY – 
PROBLEMATIC HUMOUR 
 Jenessa: In terms 
of those incidents, 
did it put you off 
listening or was it 
just more of a ‘well 
this isn’t ideal’? 
 
SOCIAL AWARENESS Charlotte: Yeah I 
think it’s more about 
his personal life sort 
of thing, he’s not done 
anything musically.  
  MORAL CODE 
SOCIAL AWARENESS Kate: Yeah, he’s not 
like sexually 
assaulted anybody or 
anything like that 
because if he had then 
I wouldn’t listen to 
him. 
MORAL CODE 
 Jenessa: That 
would make you 
stop? 
 
SOCIAL AWARENESS Charlotte: Yeah, but 
what about Chris 
Brown? 
 
SOCIAL AWARENESS Kate: See, I don’t 
really listen to him 
because I’m really 
offended, I don’t like 
Chris Brown. 
MORAL CODE/ CANCELLATION 
SOCIAL AWARENESS Charlotte: oh, I do 
[laughs] 
MORAL 
DISSONANCE/CONTRADICTION 
 Jenessa: That’s 
really interesting, 
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that it would just 
completely shut 
you off. 
SOCIAL AWARENESS Kate: Oh yeah, I 
would just say ‘no’.  
MORAL CODE 
 Why do you think 
Drake is 
particularly 
popular with a 
female audience?  
 
DRAKE 
 
 
RACE 
Kate: I think cos he’s 
quite cute, he doesn’t 
seem to rap 
constantly about 
being from the hood, 
and it’s more poppy.  
UNTHREATENING 
 
 
POTENTIAL RACIST 
CONNOTATIONS 
DRAKE Charlotte: Yeah he 
sings as well, it’s not 
just spitting bars. 
VERSATILE 
 Jenessa: Would 
you consider 
yourselves 
feminists? 
 
FEMINISM Charlotte: Nah. NEGATIVE CONNECTION WITH 
THE TERM 
 Kate: Would you 
not?!  
 
 Charlotte: No.       
 Kate: So you don’t 
think men and 
women should be 
equal? 
 
FEMINISM Charlotte: Well 
yeah, but I don’t like 
getting involved in all 
the fucking shit. 
NEGATIVE PERCEPTION 
 Jenessa: So you 
don’t like the 
term? 
 
 Charlotte: Yeah  
FEMINISM 
 
 
MISOGYNY 
Kate: Oh no, I’m 
definitely a feminist. 
I’m a lawyer, and 
constantly, men put 
me down, so I’m 
definitely a feminist. 
POSITIVE INDENTIFICATION  
 
 
MISOGYNY 
GENDER/SOCIALLY 
AWARE 
Charlotte: Whereas 
in mine, I get more 
work cos I’m a 
ACKNOWLEDGEMENT OF BIAS 
BASED ON GENDER 
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woman, so [laughs] 
 Jenessa: Oh 
really? What do 
you do? 
 
GENDER/SOCIALLY 
AWARE 
Charlotte: I work in 
recruitment, but I 
find that men on the 
phone will be like 
‘yeah, I’ll talk to you, 
I’ve got time for you’. 
ACKNOWLEDGEMENT OF BIAS 
BASED ON GENDER 
 Jenessa: So it’s fair 
to say your 
personal 
experiences in the 
workplace are a 
big influence in 
how you think 
about feminism? 
 
 Charlotte: Yeah, I’d 
say so.  
 
 Jenessa: Okay, so 
if you’re saying 
you’re not really 
into feminism, 
what is it that puts 
you off?  
 
 
 
 
FEMINISM 
Charlotte: I think it 
is just the term, or 
when they’re really 
extreme feminists. I 
guess if you’re just 
like ‘I feel like this’ 
then everyone is like 
‘oh my god you’re a 
feminist’, they’re 
comparing it to that 
when you’re just like 
nah, equal rights, 
equal pay, which is 
what it actually 
means.  
 
 
 
EXTREME / OFFPUTTING 
 
 
 
 
 
UNRELATABLE 
 Jenessa: What’s 
interesting, 
because part of 
what I’m actually 
looking into for my 
study is the sort of 
people who are 
really interested in 
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feminism , put it in 
their instagram 
bio or whatever, 
but in real life kind 
of shrug about it. 
FEMINISM Charlotte: Yeah 
totally, they’re just 
out there doing the 
same shit.  
HYPOCRITICAL 
 Jenessa: Is it 
important to you 
that hip-hop at 
least is positive 
about women? 
Would you be 
more inclined to 
like something if it 
was inclusive, like 
‘Nice for What’ for 
instance? 
 
 Charlotte: Yeah I 
think so 
 
 
 
 
 
DRAKE 
Kate: Yeah, because 
then you feel more 
included I guess in a 
sense. Guys are like 
‘oh yeah I done that’ 
because Drake said it 
or whatever, but then 
you can be like ‘that 
was me’, you’re 
talking about me.  
 
 
 
 
INFLUENTIAL 
 
 
RELATABLE 
HIP-HOP Charlotte: Yeah, 
you’re not listening to 
a song that is like 
‘yeah, I’m going to 
force her to suck my 
dick’ which is like 
Tory Lanez. 
MISOGYNY 
 Kate: Didn’t they 
have like a feud? 
They didn’t speak and 
giving digs at each 
other in their songs  
 
AUDIENCES/ SOCIAL 
AWARENESS/ DRAKE 
Charlotte: 
Obviously they’re 
alright now! [laughs] 
It sells tickets doesn’t 
it.  
PERFORMATIVE PUBLICITY 
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 Jenessa: If we’re 
talking about 
Drake and songs 
like ‘Nice for What’ 
where he does go 
out of his way to 
praise women, do 
you think he is 
someone who 
would consider 
himself a feminist, 
or do you think 
he’s just like ‘I 
know the ladies 
will like this one’?  
 
DRAKE Kate: Yeah, I think 
he definitely puts it 
on like ‘girls will like 
this one, then I’ll 
make another song 
dissing girls, and 
then another one 
being nice to 
counterbalance 
himself.’  
PERFORMATIVE 
 
 
 
 
 
 
KEEN MARKETEER, 
VERSATILE 
 Charlotte: Yeah, it’s 
to sell records isn’t it, 
and try and get girls.  
 
 Jenessa: Last 
question, which I 
think we may have 
already answered; 
artists who have 
been accused or 
something- 
 
 Charlotte: Like R 
Kelly? 
 
 Jenessa: Yes like 
that, would their 
actions put you off 
listening? 
 
SOCIAL AWARENESS Charlotte: Yeah I 
have stopped 
listening, and I used 
to really love his 
music. Obviously, we 
all kind of new he’d 
done something, 
everyone knew it 
MORAL CODE/ CANCELLATION 
 
 
 
 
 
 
 
 
NEED FOR EVIDENCE 
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growing up, but then 
this whole thing with 
the media and the TV 
show, you’re like oh, 
okay. 
 Kate: It’s just a men 
in power thing isn’t it, 
they can get away 
with it, but that’s 
changing nowadays. 
 
 Jenessa: So if 
Drake was accused 
of sexual assault 
say, how would 
you as fans react? 
 
DRAKE/SOCIAL 
AWARENESS/FANDOM 
Kate: Oooh, I think 
I’d take it quite badly. 
MORAL CODE/ EMOTION/ 
PERSONAL ATTACHMENT 
 Charlotte: She 
would cry, honestly. 
 
 Jenessa: Would 
you stop listening? 
 
DRAKE/SOCIAL 
AWARENESS 
Kate: I don’t know, I 
feel like I’d want it to 
be proved, but if it did 
come on I would 
always feel a bit like 
hmm, do I want to be 
listening anymore. 
MORAL CODE/ NEED FOR 
EVIDENCE 
   
 
Emma, 24 and Asande, 28  
O2 arena, 2nd April 2019 
 
 Jenessa: How did you 
first discover Drake?  
 
DRAKE/FANDOM Asande: I used to listen 
to his mixtapes, like I’m 
an old school fan. I love 
his music, everything. 
LONG TERM LOYALTY 
 
 
 
 
 
 
 
 
 
DRAKE/FANDOM 
Emma: I’m not, I don’t 
have those roots! I don’t 
know, you know when 
you just know 
something and don’t 
know where you know it 
from? Probably from 
 
 
 
 
 
CASUAL FANDOM 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 307	
popular music, so I 
know the albums but 
realistically I’ll probably 
know like four songs off 
of each album, I know 
like the most popular 
stuff.  
 Asande: And I think 
that’s reasonable, like 
across the board.  
 
FANDOM/SOCIAL 
AWARENESS Emma: I guess, but like you don’t want to say it 
too loud do you. 
ACKNOWLEDGEMENT 
OF FAN HIERARCHIES/ 
EMBARRASSMENT 
 Jenessa: Do you both 
listen to Hip-Hop 
generally or is it just 
drake you like? 
 
HIP-HOP Asande: I listen to hip-
Hop a lot.  
ESTABLISHED FANDOM 
 Jenessa: Great, what 
other sort of artists 
do you listen to?  
 
 Asande: anything from 
like Pusha T to like old 
school like Diddy, 
anything really. I’m a 
mixture of new artists – 
like Tory Lanez who’s 
performing today. 
 
 [Emma Laughs]  
SOCIAL AWARENESS 
 
 
 
 
HIP-HOP 
Asande: I was like so 
glad I’m not saying his 
name wrong, Emma 
was Lay-nez and I was 
like its Tory Lanez 
[laughs]. So yeah like 
new age, like Ty Dolla 
Sign, lots of hip-hop like 
that but old school too, 
everything. A mixture.  
SELF-
DOUBT/CONFIDENCE 
 
 
 
ESTABLISHED FANDOM 
 
 
 
HIP-HOP 
Emma: For me it’s just 
pop culture again, like 
honestly, I listen to stuff 
with beats when I’m in 
the gym and that’s 
essentially it, it’s just 
about pop for me . 
 
 
ENTERTAINMENT 
 
 
MASS CULTURE 
 Jenessa: Would you 
class Drake as hip-
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hop? 
DRAKE 
 
 
 
 
 
 
FANDOM 
Asande: Do you know 
what, he’s RnB and Hip-
hop I would say, 
because he’s got quite a 
lot of songs which are 
love songs which he 
sings as well, and he’s 
got me, is what I’m 
trying to say [laughs] 
NOT HIP-HOP – DOESN’T 
ADHERE TO 
CONVENTIONS 
 
 
 
 
LOYALTY/PERSONAL 
CONNECTION 
 Emma: You’re hooked! 
I would have said RnB 
but I don’t know a lot 
about hip-hop so, if is 
somebody said what is 
Drake I’d say RnB. 
 
 Asande: Do you know, 
it’s interesting the 
difference between rap 
and hip hop. 
 
 Jenessa: It’s kind of 
what I’m trying to 
find out really, 
because I’ve some 
people very 
definitively say to me 
‘no, he’s rap’. 
 
 Asande: That’s what I 
would have said, he’s 
like RnB and rap 
almost.  
 
 Jenessa: How much 
does authenticity 
influence your 
enjoyment of hip hop? 
For example, if 
somebody is singing 
about being from the 
hood when they’re not.  
 
DRAKE Asande: It’s so funny, 
because it’s not even…so 
Drake is actually from a 
really wealthy family 
and quite a well-
educated family and like 
all of that stuff – his dad 
is a musician too, it’s 
almost like…I don’t think 
he really raps about 
AUTHENTIC 
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hardship, I think he raps 
about wanting to be his 
best self and girls and 
all that sort of stuff. I 
really like how when he 
got that lady pregnant, 
he wrote like a line 
about the fact that that’s 
happening and how he 
was disappointed that 
he’d literally 
perpetuated the cycle 
and instead of being 
definitively ‘I’m going to 
choose a girl and marry 
her and then have 
children’, he was like 
‘I’ve done the thing that I 
always said I wasn’t 
going to do’, and I think 
that’s quite nice, I 
respect that. 
INSPIRING 
 
 
 
 
 
 
 
 
 
ACCOUNTABLE 
 Jenessa: You’re very 
clued in!  
 
FANDOM Asande: [laughs] It’s 
very important!  
LOYALTY/ KNOWLEDGE 
AS FANDOM 
 Jenessa: So when 
you’re listening to 
Drake, do you prefer 
the more 
introspective, 
emotional stuff, or do 
you prefer the stuff 
you can dance to?  
 
DRAKE Emma: I’m there for 
the party! I kind of like 
introspective stuff 
though, cos that gets you 
a bit more.  
VERSATILE 
 
 
EMOTION AS 
RELATABILITY 
 Jenessa: So for 
example, what your 
favourite drake 
song?  
 
 
 
 
 
DRAKE 
Asande: I would say 
right now, it’s ‘Nice for 
What’. It’s all about 
woman empowerment, 
bigging up girls who are 
bossing life, and I really 
 
 
 
 
EMPOWERING 
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like that. I think that’s 
the season of life I’m in 
at the minute, I find it 
really relatable.  
RELATABLE 
 Jenessa: We’ll 
definitely talk some 
more about that in a 
minute- 
 
 Emma: I’m not sure I 
know that song. 
 
 Asande: When you 
hear it you’ll definitely 
know.  
 
 Jenessa: So from 
listening to Drake 
and to rap music in 
general, how much 
attention do you pay 
to lyrics?  
 
AUDIENCES/FANDOM Emma: Quite a lot. I 
find lyrics- when there’s 
a funny lyric, that 
literally gets me. I find 
that quite rare, that I 
actually laugh. I don’t 
know, I just like stuff 
that’s really clever. 
HUMOUR AS 
ASSIMILATOR 
      Asande: I think you’ve 
got quite a witty sense of 
humour, so it’s got to be 
quite smart for her to 
even be engaged. So 
she’d listen to a song 
and go ‘whatever’ but if 
it’s witty she’ll be like ‘oh 
my god did you hear 
that’ [laughs]  
 
 Emma: That’s so true.  
 Jenessa: Do you find 
that in Drake’s music?  
 
DRAKE Emma: Yeah, I do. I 
like it when I can find 
something funny.  
HUMOROUS 
 Jenessa: He is a pretty 
funny guy – basically a 
walking meme 
 
DRAKE Asande: Yeah he is. But 
I actually do think 
Drake is quite 
INTELLIGENT 
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intellectual, there is an 
element of like…you 
don’t always 
consistently hear it in 
his music but there’s 
parts where you’re like 
ahhh, you’re actually a 
sound guy, you’re 
actually quite sound.  
 
 
 
UNTHREATENING 
 How do you think 
drake compares to 
other rappers in 
terms of how he 
represents women in 
his songs? If we’re 
accepting that hip 
hop as a whole is 
fairly misogynist… 
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
 
 
 
 
 
 
SOCIAL AWARENESS 
Asande: It’s so hard, I 
don’t know where to 
place him. In the past 
he’s written lots of songs 
like wow, like really, 
celebrated – and I’m not 
saying this is wrong – 
but like strippers and 
that whole life, and I 
think, there’s an element 
where women to him 
can be an exchange, but 
then there’s this song 
[Nice For What] that I 
really like and he’s 
telling us we’re 
awesome and I’m like 
damn [laughs]. I think 
it’s quite individual – 
somebody could be a 
stripper and think well, 
he represents me in his 
music, so it’s hard to 
say. 
 
 
 
 
 
 
 
CONTRADICTORY IN 
REPRESENTATIONS OF 
WOMEN 
 
 
 
 
 
 
ACKNOWLEDGEMENT 
OF OTHERS 
 
 
 
 
 
HIP-HOP 
Emma: I think the way 
we listen to things now 
is different. Music has 
changed a bit, but I don’t 
know if it’s actually that 
different. When you 
hear something, because 
 
 
 
 
 
MISOGYNY AS A GIVEN/ 
STEREOTYPICAL 
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you know it’s 
stereotypical, you kind 
of take in on the chin 
and I wouldn’t even take 
it seriously, I would 
assume they’re being 
satirical. Maybe that’s 
worrying, because they 
could say something 
really misogynist and I 
just think it’s funny.  
 Jenessa: That’s really 
interesting, that 
we’ve got to a point 
where you almost see 
it coming. 
 
 Asande: Yeah, we don’t 
take it seriously. 
 
 Emma: Yeah, it’s like 
it’s a joke. 
 
      Jenessa: Has Drake 
ever said or done 
anything – either a 
lyric or something 
he’s done in public – 
that has made you 
see him in a different 
or more negative 
light? 
 
 
 
 
 
 
 
 
 
 
 
 
 
DRAKE/SOCIAL 
AWARENESS 
Emma: I mean [laughs] 
one of my friends I 
invited to this gig, she 
said, ‘isn’t Drake a 
paedophile?’ And I was 
like ‘no that’s somebody 
else’ and she said ‘look it 
up’, and I did, and I 
didn’t read a lot, and I 
only saw the headlines, 
but actually it seemed 
like it was not ideal…but 
it’s like…not like it 
should be the thing, but 
there’s a lot that’s been 
in the headlines recently, 
Michael Jackson et al, so 
I dunno, it maybe 
doesn’t seem as serious, 
or maybe I don’t know 
 
 
 
 
 
 
 
 
 
 
 
 
PROBLEMATIC/ 
COMPARATIVELY 
TRIVIAL 
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enough to comment.  
 
 
 
SOCIALLY AWARE 
Asande: Yeah, I was 
saying this to Emma, 
and please put this on 
record that this isn’t me 
defending him at all, but 
I can imagine at these 
events, there would be a 
14 year old girl who 
looks 22, and Drake 
would probably have to 
do the thing of ‘can I see 
your ID’, and he should 
have to do that to 
protect himself. I can see 
how you’d fall into that 
trap, so I’m just saying, 
as long as he’s being 
legit and above board...  
 
 
 
AWARE OF 
REPERCUSSION/ SELF-
DEFENDING 
 
 
 
 
 
 
 
MORAL CODE/ HEDGING 
 Jenessa: All that stuff 
with Millie Bobbye 
Brown, did that 
change how much 
you liked him or 
what you thought 
about him?  
 
 Emma: Literally not at 
all. Millie Bobbye Brown 
from Stranger Things? I 
read about it I think. 
 
 Asande: What 
happened?   
 
 Jenessa: So long story 
short, she was 14, 
she’s in Stranger 
Things so she’s 
famous, she’s well 
known, and she did a 
red carpet interview 
where she mentioned 
that’d they’d been 
texting. 
 
DRAKE/SOCIAL 
AWARENESS Asande: As friends though?  
LOYALTY/MORAL CODE 
 Jenessa: Yes, but the 
issue was that she 
said Drake had been 
giving her –  
 
 Emma: Boy advice.  
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DRAKE/SOCIAL 
AWARENESS Asande: Like a big brother right? 
LOYALTY/MORAL CODE 
 Jenessa: Well yes, 
but a lot of people 
pointed out that it 
might seem 
inappropriate for a 
32 year old man to be 
texting a 14 year old 
girl, even if it was in 
an innocent way. 
 
 
 
 
 
AUDIENCES/ 
MEDIA/SOCIAL 
AWARENESS 
Emma: I think the 
problem is that trash is 
becoming more trash 
nowadays y’know? The 
stuff people write about, 
it’s more…you can’t trust 
flippant articles 
anymore. I essentially 
don’t trust anything 
except a conviction and 
there’s so many people 
that have been accused 
of stuff and then it’s been 
fine, so I just…I do think 
rumours are rumours.  
 
 
 
 
SCEPTICISM/ NEED FOR 
EVIDENCE 
 
 
 
 
AUDIENCES/ 
MEDIA/SOCIAL 
AWARENESS 
 
Asande: You’re so 
right, genuinely. In the 
sense, I think for me I’d 
have to go back and 
really read those 
articles, but for me it’s a 
gut feeling, I know it’s 
really hard to say, but 
artists that have been a 
bit dodgy, I feel like you 
just know. 
 
 
 
SCEPTICISM/ NEED FOR 
EVIDENCE 
 Jenessa: So you feel 
like with Drake, he 
seems… 
 
DRAKE/FANDOM/SOCIAL 
AWARENESS Asande: I think he seems legit, but I don’t 
know, do you know 
what I mean? I think I’d 
have to – like, I only 
read a headline that 
they were texting – but I 
thought oh my gosh, 
maybe they just respect 
LOYALTY/DESIRE FOR 
POSITIVE BELIEF 
 
 
 
 
 
 
MORAL DILEMMA 
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each other as artists, 
maybe he’s taken a 
liking to her work as a 
big brother, but I don’t 
know.  
 Jenessa: Why do you 
think Drake is 
popular with a 
female audience in 
particular? 
 
 Asande: I know why 
[Emma and Asande both 
laugh]  
 
 Jenessa: I think I 
might know what 
you’re about to say… 
 
DRAKE Asande: You know 
what, he’s got a way 
with his words! But I’m 
not joking, sometimes 
I’ll be listening to his 
songs and I smile 
because if somebody 
said that to me I’d be like 
that’s it! [laughs] 
RELATABLE/ ROMANTIC 
 
HIP-HOP/GENRE 
 
 
DRAKE/GENRE/AUDIENCES 
Emma: I guess it’s also 
– I mean, no offence to 
him – but his music kind 
of borders on pop, and 
pop is popular with 
teenage girls.  
 
POP CODED AS 
EMBARASSING 
 
POPULAR WITH YOUTH 
AUDIENCE 
 Jenessa: In terms of 
the principles you 
carry in life, would 
you consider 
yourselves 
feminists?  
 
FEMINISM Asande: …I’d like to 
think I am. 
POSITIVE 
IDENTIFICATION WITH 
THE TERM 
 Emma: I think you are 
pal. 
 
 Asande: [laughs] Yeah, 
I am.  
 
 Jenessa: If I said to 
you what does 
Feminism mean, 
what would you say?  
 
FEMINISM Asande: I think its such 
a broad thing, but I’ll be 
MODERNISTIC 
VIEW/FOURTH-WAVE 
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honest with you, I think 
its just going for life. Not 
necessarily thinking oh, 
I’ve got to make it 
because I’m a girl, but 
just embracing this time, 
this moment, this 
opportunity. I think 
being a feminist is just 
being the best version of 
who you are, and that’s 
it. 
 
 
 
FEMINISM 
Emma: I think as well 
though it’s about 
changing the narrative. 
There are so many bad 
stereotypes but all I 
really care about is 
that institutional 
structures are fair. Like, 
the way that characters 
are, like chivalry and all 
that stuff, I don’t think 
that’s irrelevant or 
anything, but all we 
really need to do is 
change structural stuff 
about education, about 
health, and all other 
stuff will just fall into 
place. I just want to get 
paid the same amount 
[laughs] 
 
 
 
NEED FOR STRUCTURAL 
REFORM 
 Asande: But also I’ve 
seen women just run in 
their own lane in a 
really good way, like the 
President of New 
Zealand and a few other 
politicians in America, 
girls just doing what 
they’re meant to be 
doing; they’ve been put 
on this earth to do a 
thing and they’re doing 
it. That’s the 
personification of 
feminism to me.  
 
 Jenessa: last  
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question: Have you 
ever stopped 
listening to a 
musician because of 
something they’ve 
said or done? 
 Emma: Yeah…  
SOCIAL AWARENESS Asande: Yeah, R Kelly 
and Michael 
Jackson.  But that was a 
long time ago that I just 
stopped.  
MORAL CODE/ 
CANCELLATION 
      Jenessa: You just 
don’t listen to them 
at all, if it comes on 
TV or whatever you’d 
turn it off? 
 
SOCIAL AWARENESS Asande: Well not 
actively, I wouldn’t 
choose it but if it’s on, it’s 
on.  
MORAL CODE 
   
 
 
 
 
 
Eve 26, Rihanna 25, Kavita 30 
O2 Arena, 4th April 2019 
 
 Jenessa: How did 
you first discover 
Drake?  
 
DRAKE/FANDOM Eve: Mine was back 
in the day when he 
did the Take Care 
album,that was my 
first introduction. 
LONG-TERM FANDOM 
DRAKE/FANDOM Rihanna: For me it 
was when I was in 
college, so maybe an 
album or two before 
Take Care.  
PERSONAL CONNECTION / 
YOUTH  
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 Jenessa: Can you 
remember what you 
first thought of him 
when you heard 
him? Can you 
remember what 
marked him out as 
different? 
 
 
 
 
 
DRAKE 
Eve: Yeah 100%, he’s 
got a tone in his voice 
that other rappers 
don’t, I think that’s 
why girls love him, 
because he’s got that 
sexy tone. 
 
 
DIFFERENT 
 
ATTRACTIVE 
 
DRAKE 
Rihanna: Yeah, you 
think of him as a 
rapper but also a bit 
of a singer because of 
his tone.  
 
VERSATILE 
 Jenessa: That’s 
interesting 
actually, because I 
was going to ask if 
you’d class him as 
a hip-hop artist or 
not?  
 
 Eve: no  
 Kavita: I’d say not 
at all 
 
 Rihanna: I would.   
 Kavita: I would say 
he’s like commercial, 
maybe commercial 
hip-hop. 
 
HIP-HOP Rihanna: Yeah yeah 
definitely, he’s 
mainstream. 
HIP-HOP CODED AS ANTI-
MAINSTREAM 
 Kavita: Yeah, so I 
wouldn’t call him 
actual hip-hop. 
 
 Jenessa: When 
you’re listening to 
music, would you 
say you listen to 
much hip-hop 
generally or is it 
the more 
commercial side of 
things that you’re 
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into?  
HIP-HOP Eve: I do, I listen to a 
lot of hip-hop but 
then I listen to a lot of 
grime as well. 
ESTABLISHED FANDOM 
 Jenessa: Does 
authenticity 
matter to you 
when you’re 
listening to hip-
hop? So if 
somebody is 
rapping about 
being from the 
ends and it turns 
out they’re actually 
from a rich 
background, does 
that bother you? 
 
HIP-HOP Rihanna: That 
would bother me I 
think, cos I don’t like 
fake people. You 
know people are 
trying too hard, like 
Kodak Black.  
AUTHENTICITY IMPORTANT 
 Eve: Oh god yeah, 
Tinie Tempah for me, 
I find him jarring.  
 
 Kavita: [laughs] he’s 
not been around for 
ages. 
 
 Eve: yeah, he’s not 
for me, back in the 
day I just found him 
jarring.  
 
 Jenessa: When 
you’re listening to 
Drake, what side 
of him do you like 
most? Are you just 
there for the party 
stuff or do you like 
the sad and 
emotional stuff? 
 
DRAKE Kavita: I like his 
more emotional stuff, 
the slower tracks. 
EMOTIONALLY AVAILABLE 
DRAKE Rihanna: The in his EMOTIONALLY RELATABLE 
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feelings shit, yeah. 
 Jenessa: Are there 
any tracks in 
particular? 
 
FANDOM Kavita: What’s that 
track on his new 
album, it’s called like 
‘Emotion’ or 
‘Emotionless’ or 
something like that. 
NOT LINKED TO 
ENCYCLOPAEDIC 
KNOWLEDGE 
 Rihanna: 
‘Emotionless’, yeah 
 
 Kavita: But like his 
really old songs… I 
can’t remember 
which specifically. 
 
 Jenessa: So we like 
the feelings? 
 
 Rihanna: Yeah!  
DRAKE/FANDOM Eve: Yeah, I do like 
the feels but then I 
like the oldy club 
tracks too. 
VERSATILE – DEPENDS ON 
SITUATION 
 Jenessa: When 
you’re listening to 
hip-hop or rap 
music in general, 
how much does it 
bother you if the 
lyrics are 
misogynistic? 
 
MISOGYNY/HIP-HOP Kavita: I don’t 
really listen that 
closely. 
APATHETIC TO 
MISOGYNY/HIP-HOP Eve: No I don’t, and I 
think you kind of 
expect it. 
MISOGYNY AS STANDARD/ 
APATHETIC TO 
MISOGYNY/HIP-HOP Kavita: Yeah, you 
expect it. Sometimes I 
am shocked, but I’m 
aware it’s going to 
happen. Like the odd 
thing, I’ll be like I 
can’t believe that was 
just said, but mostly I 
just expect it. 
MISOGYNY AS STANDARD 
HIP-HOP/GENRE Rihanna: I’m just 
here for the beat.  
BEAT MORE IMPORTANT 
THAN LYRICS 
 Eve: Yeah same.  
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 Jenessa: So is it fair 
to say that you 
don’t pay much 
attention to lyrics? 
 
HIP-HOP Kavita: If it’s like 
actual hip-hop I 
would, but if it’s like 
commercial, it’s just 
about the beat. 
HELD TO HIGHER 
STANDARDS THAN OTHER 
GENRES 
 Jenessa: How do 
you think Drake 
compares to other 
rappers in terms 
of how he talks 
about women? 
 
 Rihanna: I don’t 
think I really hear 
him talk about 
women. 
 
 
 
DRAKE 
Eve: I think with his 
more recent ‘Nice for 
What’, with the video 
being so empowering 
for women, I think 
he’s quite nice to 
women-  
 
 
EMPOWERING 
 Kavita; Yeah, that 
was good actually. 
 
 
DRAKE 
Eve: Yeah, he’s more 
respectful than other 
rappers. 
 
COMPARATIVELY POSITIVE 
REPRESENTATION OF 
WOMEN 
 Jenessa: Do you 
like him more 
because of that?  
 
 All: yeah  
 Jenessa: Has Drake 
ever said or done 
anything that has 
made you think 
actually, I like him 
a bit less now I 
know that? 
 
DRAKE/FANDOM Eve: No, never!  LOYALTY 
DRAKE/FANDOM/SOCIAL 
AWARENESS 
Rihanna: No, not 
even the babymama 
drama [laughs] 
LOYALTY/AWARENESS OF 
PROBLEMATIC DISCUSSION 
 Eve and Kavita: 
No! [laughs] 
 
 Jenessa: That  
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didn’t change your 
opinion? 
DRAKE Kavita: No, he’s 
stepped up and is 
being a father now 
isn’t he. 
RESPONSIBLE/ACCOUNTABLE 
 Rihanna: You do 
you Drake, you do 
you! 
 
 Jenessa: Why do 
you think Drake is 
so popular with a 
female audience? 
 
DRAKE Kavita: That smile.  PHYSICALLY ATTRACTIVE 
 
 
 
DRAKE 
Eve: Obviously his 
general looks, but I 
think it is that thing 
about how he sings 
about the ladies and 
kind of to the ladies 
 
 
 
FEMALE-SERVING/ 
RELATABLE 
 
 
HIP-
HOP/DRAKE/GENDER 
Kavita: Yeah, and 
he’s not too…he’s hip-
hop but he’s got a nice 
tone so it’s a bit 
smoother, that’s what 
girls want 
 
 
DRAKE CODED AS 
UNTHREATENING / HIP-HOP 
CODED AS MASCULINE, 
ABRASIVE 
 Rihanna: Yeah yeah 
yeah 
 
 Jenessa: Is 
feminism 
something that 
interests you? 
Would you 
consider 
yourselves 
feminists? 
 
 Kavita: she is 
[pointing at Eve] 
 
 Jenessa: That 
sounded very 
accusatory [all 
laugh]. What got 
you into feminism 
Eve? 
 
 
 
 
FEMINISM 
Eve: I don’t know 
really – my mum is a 
powerful lady and 
she’s always taught 
me that way. I’ve 
 
 
 
POSITIVE IDENTIFICATION 
WITH FEMINISM – TAKEN AS 
GIVEN 
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always been like that, 
I’m always telling 
you guys off for 
saying certain things. 
 Rihanna: She is [all 
laugh] 
 
 Jenessa: How 
comes you two 
wouldn’t say you 
were into it? 
 
 
 
 
FEMINISM 
Rihanna: I’m not 
not into it, but I 
don’t….like I 
never…somebody 
could say a comment 
and I wouldn’t pick 
up if they were being 
rude against women. 
I wouldn’t pick it up 
maybe the same way 
Eve would. But then 
everything she says, I 
do agree with- 
 
 
 
RELUCTANCE TO IDENTIFY – 
CODED AS SOMETHING THAT 
REQUIRES EFFORT 
FEMINISM/SOCIAL 
AWARENESS 
Eve: You do certain 
things like, you would 
expect that a man 
would pay for you on 
a date, and I’m like 
‘no Rihanna, we go 
dutch 
nowadays’(laughs) 
RECOGNITION OF 
PROBLEMATIC BEHAVIOUR 
 Kavita: Yeah, Eve 
definitely recognises 
stuff more.  
 
 Jenessa: So it’s not 
a label you’d give 
yourselves? 
 
FEMINISM Rihanna and 
Kavita: nah 
NEGATIVE IDENTIFICATION 
WITH THE TERM 
 Jenessa: Is it 
important to you 
that hip-hop has a 
feminist message? 
Or if it has a 
feminist message, 
are you more 
inclined to enjoy it?  
 
 Rihanna: Probably 
not.   
 
HIP-HOP/SOCIAL Eve: I feel like it’s UNNECESSARY SITE OF 
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AWARENESS perhaps not the time 
or the place for me, 
like I know that’s 
probably a bad thing 
to say.  
FEMINISM – NOT EXPECTED 
 
 
ADMISSION OF GUILT 
 Jenessa: So say a 
rapper came out 
and they were 
called Lil Feminist, 
and their whole 
thing was about 
equality –  
 
 
 
 
 
 
HIP-HOP/SOCIAL 
AWARENESS 
Eve: [laughs] I mean 
that would be great, 
but you don’t expect 
it. You also need the 
actual tune to back it 
up with. If I don’t 
want to dance to it in 
the club, I’m probably 
not that bothered. 
 
 
 
 
 
 
BEAT AS PRIORITY – MORAL 
MESSAGE NOT REQUIRED 
 Kavita: Yeah, it has 
to be a whole 
package. 
 
 Jenessa: Have you 
ever stopped 
listening to an 
artist because of 
something they’ve 
said or done?  
 
 All: R Kelly.  
 
 
 
 
SOCIAL AWARENESS 
Eve: R Kelly, hell to 
the no. It’s such a 
shame, because he’s 
got some bangers, 
but no, you cannot. 
Done. I don’t think 
any of my friends will 
listen to him any 
more. 
 
 
 
 
MORAL CODE/ 
CANCELLATION 
 
 
SOCIAL VALIDATION 
 Rihanna: You can’t 
even watch Space 
Jam any more 
(laughs) My favourite 
movie as a kid.  
 
MORAL CODE/ PERSONAL 
CONNECTION 
 Jenessa: That’s 
interesting that it 
is so cut and dry 
for you. 
 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 325	
 Eve: It is a tune, and 
it is unfortunate. 
 
 
 
SOCIAL AWARENESS 
Rihanna: It takes a 
lot for me to say I’m 
going against 
something, but that 
I’ll go against. 
 
 
MORAL CODE/ RECOGNITION 
OF PERSONAL JUDGEMENT 
 
 
 
SOCIAL AWARENESS 
Eve: We probably 
listened to that kind 
of song before we 
were going out and 
stuff, but now there’s 
no way I would ever 
put that on a playlist. 
 
 
 
MORAL CODE/ ACTIVE 
REJECTION 
 Jenessa: Is there 
anything Drake 
could do that 
would make you 
feel like no, he’s 
cancelled? 
 
 
SOCIAL AWARENESS 
Rihanna: Yeah, 
what R Kelly has 
done, 100%.  
 
MORAL CODE 
 
 
 
SOCIAL AWARENESS 
Eve: Yes, if he was 
physically or even 
verbally very 
disrespectful to 
women or something 
of that ilk – I mean, R 
Kelly was a different 
kettle of fish because 
he’s assaulted and 
raped so many 
women.  
 
 
 
MORAL CODE/ 
CANCELLATION 
 Jenessa: So it’s fair 
to say your fandom 
of Drake isn’t so 
strong that you 
would forgive 
wrongful 
behaviour? 
 
 
FANDOM 
 
SOCIAL AWARENESS 
Eve: No no no no no, 
you can never forgive 
someone who 
assaults a woman. 
 
NOT EQUATEABLE TO MORAL 
FORGIVENESS 
 
MORAL CODE 
 
Jerisa 24, Joella 24, Renee 24 
o2 Arena, 4th April 2019 
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 Jenessa: How did 
you all first discover 
Drake? 
 
FANDOM Jerisa: Oh it goes back 
years. 
LONG TERM FANDOM 
 
DRAKE/AUDIENCES 
Renee: I heard his 
music on like, the radio 
or something, and 
everyone was talking 
about him. 
 
POPULARITY VIA WORD OF 
MOUTH 
 Jerisa: He just blew 
up. This is when 
everyone used to have 
like MTV and stuff, so it 
was from there. 
 
 Jenessa: Can you 
remember what you 
first thought of him? 
Did you like him 
straight away? 
 
DRAKE/FANDOM Joella: I thought he 
was a bit of an idiot! 
[laughs]. Cos in his 
video, was it ‘Best I 
Ever Had’, I dunno, he 
was like in a dressing 
gown and I remember 
just seeing him on the 
TV and thinking ‘nah, 
who is this?’ 
NEGATIVE FIRST 
IMPRESSION – NON-
FANDOM 
 
 
 
 
 
DRAKE 
Jerisa: Do you know 
what I first remember 
is from when he first 
came out, was like, it 
was all about his slow 
jams when we were in 
our feelings [laughs] 
 
 
 
 
EMOTIONALLY AVAILABLE 
- RELATABLE 
 Renee: Oh hell yeah 
[laughs] 
 
DRAKE/MILLENNIALS Jerisa: That was the 
type of music that 
appealed to us, and he’s 
evolved a lot but that 
was where we were at 
the time. 
RELATABLE/IDENTIFYING 
WITH YOUTH CONCERNS 
 
 
CHANGING 
TASTES/LOYALTY 
 Jenessa: I’m 25 and I 
can definitely relate 
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to that, feeling like 
you had so many 
emotions.  
 
 
DRAKE 
Jerisa: Yeah, it was 
like ‘Oh my god, I need 
to go home and shut up 
in my room and listen 
to Drake’ [laughs] 
 
CATHARTIC/EMOTIONALLY 
RESONANT 
 Jenessa: Would you 
class Drake as a hip-
hop artist? 
 
 Joella: Half and half  
 
DRAKE 
Renee: Yeah, half RnB 
and half hip hop. He’s 
somewhere in the 
middle I think.  
 
DOESN’T ADHERE TO HIP-
HOP CONVENTIONS 
 Jenessa: And how 
much does 
authenticity matter 
to you when you’re 
listening to hip hop? 
 
 
 
 
HIP-HOP 
Joella: Yeah, it is 
important, but 
nowadays I’m like 
bumping to Thotiana31 
and that means 
nothing, so… [laughs] 
 
 
CONTRADICTION – 
AUTHENTICITY AS 
UNIMPORTANT 
 
 
 
HIP-HOP 
Jerisa: It’s all about 
how it catches on and 
how well you’re going to 
remember the lyrics 
and so on.  
 
 
AUTHENTICITY 
SECONDARY TO 
ENTERTAINMENT 
 Jenessa: Are lyrics 
something that are 
important to you as 
a listener? 
 
 
HIP-HOP 
Renee: Not always if 
it’s catchy. 
 
LYRICS  AS UNIMPORTANT 
 Jerisa: It depends on 
the genre of music I 
think.  
 
 Jenessa: What would 
the difference be 
across genres for 
you? 
 
 Jerisa: So if you’re 
listening to like soul or 
 
																																								 																					
31 A song by rapper BlueFace. 
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old school RnB you’re 
really listening to the 
lyrics.  
 
 
HIP-HOP 
Renee: With hip hop 
or trap you’re just 
listening to the beat, it’s 
more just the hype. 
 
LYRICS  AS SECONDARY TO 
BEAT 
FANDOM Jerisa: As long as you 
know the lyrics, it’s 
alright. 
KNOWLEDGE AS EVIDENCE 
OF FANDOM 
 Jenessa: So with a 
Drake song, you’re 
not really bothered 
about what he’s 
singing? 
 
 
DRAKE/HIP-
HOP/AUDIENCE 
Joella: Nah, it’s like 
‘Kiki’32, everyone just 
does the dance and 
knows from that.  
 
ENTERTAINMENT/SOCIAL 
RESONANCE 
 
 
 
 
DRAKE/HIP-HOP 
Renee: I think his 
older albums yeah, 
where it was more slow 
[sic], I’d listen to the 
lyrics then. But 
nowadays it’s just fast 
music. 
 
 
 
 
IMPORTANCE OF LYRICS 
DEPENDENT ON STYLE 
 Jenessa: So when 
you’re listening to 
Drake or hip hop in 
general, does it 
bother you if the 
lyrics are 
misogynistic or say 
dodgy things about 
women? 
 
HIP-HOP/MISOGYNY Renee: Nah APATHETIC TO MISOGYNY 
 Joelle: Not really, it’s 
not something I really 
pay attention to. 
APATHETIC TO MISOGYNY 
HIP-HOP/MISOGYNY 
 
 
 
FANDOM 
Jerisa: Nah, I don’t 
really think about it. 
His music is like…when 
you listen to it, you 
don’t think that it’s 
coming from a dark 
place, so you don’t 
really think about that.  
APATHETIC TO MISOGYNY 
 
 
 
 
TRUSTING OF INTENTIONS - 
LOYALTY 
																																								 																					
32 The main hook from Drake song ‘In My Feelings’.	
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 Jenessa: So do you 
think that Drake is 
nicer about women 
then most rappers? 
 
DRAKE/MISOGYNY Jerisa: Yeah, I think 
he’s nicer. 
COMPARATIVELY POSITIVE 
TOWARDS WOMEN 
 Jenessa: Can you 
think of any 
examples?  
 
 Renee: Yeah that one 
with the video that had 
everyone in it. 
 
 Jenessa: ‘Nice for 
What’?  
 
 Renee: Yeah, everyone 
was in there.  
 
DRAKE/MISOGYNY Jerisa: When you 
think about it, he 
doesn’t really like talk 
about bitches and hos. 
COMPARATIVELY POSITIVE 
TOWARDS WOMEN 
DRAKE/MISOGYNY Renee: Yeah the 
language he uses, he 
keeps it kind of clean, 
it’s not so aggressive. 
COMPARATIVELY POSITIVE 
TOWARDS WOMEN / 
UNTHREATENING 
 Jenessa: Do you 
think maybe his 
words seem less 
aggressive because 
of the way he is? 
 
DRAKE Jerisa: Yeah, the tone. UNTHREATENING 
DRAKE Joelle: He’s a softer 
guy int he? 
UNTHREATENING, SOFT 
DRAKE Jerisa: It’s also the 
beard and like 
everything…  
PHYSICALLY ATTRACTIVE 
 Joelle: [laughs] okay!   
 Jenessa: Has Drake 
ever said or done 
anything that has 
made you like him 
less? 
 
DRAKE All: Not really. UNPROBLEMATIC 
 Jenessa: Why do you 
think Drake is 
particularly popular 
with women?  
 
DRAKE Renee: Beard!  PHYSICALLY ATTRACTIVE 
DRAKE Jerisa: Yeah, like it’s 
his looks! 
PHYSICALLY ATTRACTIVE 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 330	
 Joelle: Yeah now I 
think it’s the beard, but 
back in the day… 
 
 Jerisa: Going back to 
what we were saying 
before, I think it’s the 
style of music-  
 
 Joelle: I didn’t find 
him attractive when he 
first came out, but 
now-  
 
 All: Nah  
DRAKE Jerisa: His music, I 
just feel like he’s 
singing to me, like he’s 
the guy… 
RELATABLE 
PERSONAL 
CONNECTION/ROMANTIC 
 [all laugh]  
 Jenessa: Joelle, you 
look very 
unimpressed. 
 
 Renee: She always 
looks unimpressed, it’s 
fine [laugh]  
 
 Jerisa: You get what 
I’m saying though!  
 
 Jenessa: Is it because 
of that more 
emotional 
approach? 
 
DRAKE Jerisa; Yeah. EMOTIONALLY AVAILABLE 
 Jenessa: Would you 
guys consider 
yourselves 
feminists? 
 
FEMINISM Renee: No NEGATIVE IDENTIFICATION  
FEMINISM Jerisa: No NEGATIVE IDENTIFICATION 
FEMINISM Joelle: No. NEGATIVE IDENTIFICATION 
 Jenessa: That was 
three resounding 
nos. Is there a 
particular reason 
why? 
 
 
 
 
FEMINISM/SOCIAL 
AWARENESS 
Renee: Sorry, we’re 
just looking at those 
girls…I don’t even 
know what they’re 
wearing! [Points] Like 
I know it’s Drake, but 
come on, is that 
 
 
INTERNALISED MISOGYNY/ 
ANTI-FEMINIST 
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necessary? Jesus 
Christ.  
FEMINISM/SOCIAL 
AWARENESS 
Joelle: She might 
want go backstage 
innit 
INTERNALISED MISOGYNY/ 
ANTI-FEMINIST 
 [All laugh]       
FEMINISM/SOCIAL 
AWARENESS 
Renee: No that is 
ridiculous. People are 
so extra. He’s not going 
to see you sis.  
INTERNALISED MISOGYNY/ 
ANTI-FEMINIST 
 [All laugh]  
 Jerisa: Anyway, 
feminist, 
feminists….nah, I 
wouldn’t say so. 
 
 Joelle: Yeah, I would 
say no. 
 
 Jenessa: What puts 
you off? 
 
FEMINISM Joelle: Nothing puts 
me off, because you 
know what, my beliefs 
are probably aligned 
with feminists, but I 
think it’s the way 
sometimes they go 
about it. 
NEGATIVE IDENTIFICATION 
WITH THE TERM, NOT THE 
CAUSE 
FEMINISM Jerisa: With me, I 
think I just can’t keep 
up, I don’t know what 
classifies as feminist 
any more.  
NEGATIVE IDENTIFICATION 
– PRESSURE OF WOKENESS 
 
 
 
FEMINISM 
Joelle: I think just 
sometimes they’re so 
strong or just in your 
face, like you get in a 
discussion and then its 
like they’re shoving it 
down your throat. I 
agree with a lot of their 
beliefs, I do, but… 
NEGATIVE IDENTIFICATION 
– UNRELATABLE, 
EXTREME, INTIMIDATING 
 Renee: I just think 
they’re all hypocrites to 
be honest with you. 
CODED AS HYPOCRITICAL 
 Jenessa: Well, that’s 
kind of what I’m 
talking about in this 
study, that most 
people do agree with 
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equal rights but will 
still sing along with 
bitches and hoes. 
FEMINISM Renee: Yeah, and you 
still want your man to 
pay the bills and you 
want a lot. 
CODED AS HYPOCRITICAL 
FEMINISM Jerise: Yeah, you can’t 
be like that when 
people expect 
something of you, when 
you say you’re a 
feminist it’s like what 
do people expect of you. 
CODED AS HYPOCRITICAL, 
DIFFICULT TO MAINTAIN 
FEMINISM Joelle: Yeah, I’d just 
rather not identify as 
that.  
RELUCTANCE TO IDENTIFY 
– PRESSURE FOR 
PERFECTION 
 Jenessa: Do you 
think there’s a 
pressure to be ‘right’ 
with it, is that what 
puts you off? 
 
 Jerise: Nah. I just 
think I just prefer not 
to go down that route. 
 
 Jenessa: Do you 
think Drake is a 
feminist? 
 
DRAKE All: no. NON-FEMINIST 
 Joelle: I mean, I don’t 
know Drake 
personally. 
 
 
 
 
DRAKE/SOCIAL 
AWARENESS 
Renee: Well, maybe 
sort of, because when 
he has been with these 
women and even with 
his babymum too, he 
hasn’t said anything 
bad about her, I don’t 
think he’s bad. But is he 
a feminist? 
 
 
LOW EXPECTATIONS 
 Jerise: the word just 
don’t make sense to me. 
 
 Jenessa: One last 
question: have you 
ever stopped 
listening to a 
musician because of 
something they’ve 
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said or done in the 
public eye?  
SOCIAL AWARENESS Jerise: Oh well we all 
know [laughs] R Kelly 
MORAL CODE/ 
CANCELLATION 
SOCIAL AWARENESS Joelle: Yeah, he’s bad. MORAL CODE/ 
CANCELLATION 
SOCIAL AWARENESS Jerise: He’s on mute. 
No more ‘Step to the 
Name of Love’. 
MORAL CODE/ 
CANCELLATION 
 Jenessa: Renee, 
you’re saying 
‘well’…what do you 
feel? There’s no 
right or wrong 
answer. 
 
SOCIAL 
AWARENESS/FANDOM 
Renee: I dunno…if 
‘girl I want to come to 
your hotel’ comes on 
then I’m bumping, you 
know?  
MORAL DISSONANCE/ 
ENTERTAINMENT OVER 
CONSCIENCE 
 [all laugh]  
SOCIAL 
AWARENESS/FANDOM 
Renee: Honestly, yeah 
like he’s cancelled and 
everything, but like 
Michael Jackson, if you 
think I’m going to stop 
listening to his songs… 
MORAL DISSONANCE/ 
ENTERTAINMENT OVER 
CONSCIENCE 
SOCIAL AWARENESS/ 
FANDOM 
Joelle: Yeah Michael 
Jackson, I’m not going 
to stop listening to 
Michael Jackson songs 
ever, but I don’t think 
all that was true 
anyway. 
MORAL DISSONANCE/ 
ENTERTAINMENT OVER 
CONSCIENCE 
SOCIAL AWARENESS Jerise: So say an R 
Kelly songs comes on, 
you’re not going to 
stand still in the club, 
but I wouldn’t have his 
album on my phone. 
MORAL NEGOTIATION 
SOCIAL AWARENESS Renee: I mean yeah, 
but if it comes on when 
I’m at work…obviously 
I’m not going to go out 
of my way to listen to R 
Kelly. Nobody actually 
does, it’s only when it 
comes on at a wedding 
in a club. 
MORAL NEGOTIATION 
 
 
 
 
CANCELLATION CODED BY 
LEVEL OF FANDOM 
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 Jerise: No, I used to 
have R Kelly on my 
phone. 
 
 Renee: Oh wow, well 
then [laughs] delete it! 
CANCELLATION 
 Jenessa: Here’s an 
interesting one – if 
Drake did what R 
Kelly has done, 
would you stop 
listening?  
 
DRAKE/FANDOM Joelle: No MORAL 
DISSONANCE/LOYALTY 
 Renee: But that’s the 
same thing with Chris 
Brown, Chris Brown 
beat Rihanna . 
 
 
 
 
 
FANDOM/SOCIAL 
AWARENESS/AUDIENCES 
Jerise: Come on now, 
you’re definitely still 
bumping to Chris 
Brown! You know 
what, it’s easy to say R 
Kelly is cancelled 
because he’s not really 
still making music, he’s 
done. 
 
 
 
 
CANCELLATION 
NEGOTIATION BY LEVEL OF 
POPULARITY/RELEVANCE 
 
 
 
FANDOM/SOCIAL 
AWARENESS/AUDIENCES 
Renee: Yeah, if this 
was his era and all this 
shenanigans happened 
when he was in his 
prime, like 2006, I 
think it would be 
different. But now 
there’s no new music, 
he’s getting a bit old 
and nobody cares so 
it’s easy to say it’s 
cancelled, but if it 
happened to somebody 
now who was current 
they wouldn’t be.  
 
 
CANCELLATION 
NEGOTIATION BY LEVEL OF 
POPULARITY/RELEVANCE 
 Jenessa: But for you 
guys personally, if 
something came out 
about Drake that 
was unpleasant… 
 
DRAKE/FANDOM Renee: I wouldn’t stop 
no, but I’d be 
disappointed.  
MORAL DISSONANCE/ 
LOYALTY 
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DRAKE/FANDOM Jerise: Yeah, same.   MORAL 
DISSONANCE/LOYALTY 
 
Kacey, 26 and Akira, 28 
O2 Arena, 1st April 2019 
 
 Jenessa: How did you 
first get into Drake? 
 
 Kacey: I don’t even 
remember! You go first, let 
me think... 
 
 Jenessa: Are you 
hardcore fans? Do you 
go way back?  
 
DRAKE/FANDOM Akira: I think I’ve been a 
fan pretty much right back 
to the beginning, since like 
MySpace.  
LONG-TERM FANDOM 
 Jenessa: Oh wow, that’s 
OG [laughs] 
 
 Akira: [laughs] That was 
original times girl!  
 
 Jenessa: Are you both 
into hip-hop in general, 
or is it just drake you 
like? 
 
HIP-HOP Kacey: Oh, definitely in 
general  
ESTABLISHED FANDOM 
 Jenessa:What sort of 
other artists are you 
into? 
 
 Akira: Meek Mills….       
HIP-HOP Kacey: That’s rap!  GENRE CONFUSION – 
DISTINCTION DEEMED 
IMPORTANT 
 Akira: It’s hip hop! 
Hmmm, I can’t think of 
who else. 
 
 Jenessa:Would you say 
Drake is hip hop?  
 
 Akira: I would say Drake 
is Hip-Hop, Meek Mills is 
rap. 
 
 Jenessa:What’s the 
difference for you? 
 
 Akira: The type of…  
HIP-HOP Kacey: The popularity I 
suppose… 
CODED AS THE POPULAR 
VERSION OF RAP 
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DRAKE 
Akira: The type of flow 
they have, the beats that 
they rap on or sing to. 
Meek shouts at you 
[laughs]. Drake, he sings, 
he’s a bit more like a poet. 
There’s a bit more fluidity.  
 
 
 
 
UNINTIMIDATING 
 
 
DRAKE 
Kacey: I feel like he has 
more of a popularity as 
well in regards to like 
being on pop charts, all the 
different charts. 
 
 
POPULAR/ UNIVERSAL 
 Jenessa: Is it almost 
like rap is slightly more 
underground, and then 
hip-hop is the step up? 
 
 
 
HIP-HOP 
Kacey: I think hip-hop 
seems more mainstream 
and rap is kind of 
underground.  
 
 
MAINSTREAM/ MASS 
CULTURE 
 Akira: Yes, I agree.   
 Jenessa: How much 
does authenticity 
influence your 
enjoyment of hip-hop?  
 
 
 
HIP-HOP 
Akira: It’s massive for me, 
because I have a big issue 
with people who copy 
other people’s music. I 
don’t like a song if it’s an 
original of somebody else’s 
and you stole it.  
 
 
AUTHENTICITY AS 
IMPORTANT 
 Kacey: You know Tory 
Lanez is supporting 
tonight.  
 
 Akira: Exactly! I’m 
having to put that personal 
opinion aside tonight! 
[both laugh] 
 
 Jenessa: Now you’ve 
had a little bit of time 
to think, can you 
remember the first 
Drake song you heard 
or the first time you 
thought ‘yes, I like this 
guy’? 
 
DRAKE/FANDOM Kacey: It was definitely 
‘Best I Ever Had’. 
LONG TERM FANDOM 
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DRAKE/FANDOM Akira: I don’t know why 
but ‘Marvin’s Room’ comes 
to mind, that’s the first 
song that comes to mind 
but it was a long time ago.  
LONG TERM FANDOM 
DRAKE/FANDOM Kacey: Yeah for me, ‘Best 
I Ever Had’ was the first 
song. 
LONG TERM FANDOM 
 Jenessa: And did you 
both love him straight 
away? 
 
DRAKE/FANDOM Akira: Yes INSTANT APPRECIATION 
DRAKE/FANDOM Kacey: Yes I think so.  INSTANT APPRECIATION 
DRAKE Akira: Yeah, he felt 
different for me. 
DIFFERENT 
 Kacey: I know with ‘Best I 
Ever Had’, there wasn’t 
even a video out for like 
months, and I was still into 
it.  
 
 Jenessa: Can you 
remember what it was 
about Drake that you 
liked? For instance was 
it the music itself or 
what he was talking 
about or… 
 
 
DRAKE 
Akira: A little bit about 
what he was talking about, 
but I think at the time 
when he came out we 
didn’t have anyone like 
him. At the time in the 
industry we didn’t have 
anybody like Drake. He 
brought his own flavour to 
the industry. 
 
 
RELATABLE 
 
 
 
DIFFERENT 
 Jenessa: What do you 
think was different 
about him?  
 
 
 
 
DRAKE 
Kacey: I think he was 
more – I dunno – more 
expressive about his 
emotions, he was able to 
speak clearly about his 
feelings and his emotions 
and also turn on.  
 
 
 
EMOTIONALLY 
AVAILABLE 
 Akira: Yeah definitely, it’s 
a variety.  
VERSATILE 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 338	
 Jenessa: When listening 
to Drake and to rap and 
hip-hop in general, how 
much attention do you 
pay to the lyrics? 
 
 
HIP-HOP 
Akira: Ooooh, a lot. It’s 
very important. I like to 
know what you’re talking 
about. 
 
LYRICS AS IMPORTANT 
 
HIP-HOP 
Kacey: Yeah, I like to 
understand what you’re 
saying.  
 
 
LYRICS AS IMPORTANT 
 Jenessa: Does it matter 
to you if the music is 
misogynistic?  
 
 
HIP-HOP/ MISOGYNY 
Akira: I don’t mind a 
variety; I think some songs 
are interesting when they 
are like that. I think if they 
can like spin it into a way 
that is quite creative 
rather than just saying like 
‘oh god’, it’s quite 
interesting to listen to so 
I’m not too bothered to be 
honest.  
 
TOLERANT OF 
MISOGYNY/ MISOGYNY 
AS POTENTIAL 
AUTHENTICITY 
 Jenessa: Okay. How do 
you think Drake 
compares to other 
rappers in terms of 
how he treats women 
in his songs? Or in 
general?  
 
 
 
DRAKE 
Kacey: See, I don’t know, 
because I think sometimes 
he can be a straight up 
asshole [laughs] but then, 
he put a Billboard up for 
Rihanna! That’s sweet! I 
don’t know.  
 
 
CONFLICTED IN HIS 
TREATMENT OF WOMEN 
 Jenessa: It’s a fine line I 
guess, between 
whether what he does 
is supporting, or just 
trying to take the 
attention for himself.  
 
 
 
DRAKE 
Akira: Yeh, I think in his 
music he speaks about 
what I would like him to in 
 
 
POSITIVE EXPRESSION 
TOWARDS WOMEN 
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terms of how you should 
treat a woman, but I don’t 
know if it’s reflective in his 
behaviour.  
 Jenessa: Can you think 
of any examples?  
      
 
 
 
 
 
 
 
 
DRAKE 
 
 
 
 
SOCIAL AWARENESS 
Akira: Oh, you’re really 
making me think now…I 
can’t think of anything 
specifically but when you 
think about the different 
women he has gone 
through, his relationships 
are very public and its not 
been like…there’s just been 
a lot at once in a small 
timeframe and I don’t 
know if that bothers me 
personally.  
 
 
 
 
 
 
 
 
POTENTIALLY 
MANIPULATIVE/ 
APPROPRIATIVE 
 
 
MORAL DILEMMA 
 Kacey: I think it’s also like 
though, has he been in a 
relationship or are they 
just friends? 
      
 Jenessa: It’s true, 
there’s a lot that we as 
the public don’t know.  
      
 
 
AUDIENCES 
Kacey: Yes exactly, 
everyone’s looks at 
celebrities when they’re 
with someone and they go 
‘oh it’s his new girlfriend’ 
and we actually don’t 
know the content behind, 
so I’m like who has 
actually been his 
girlfriend? Mila Michaels? 
Ri-ri. That’s the only two I 
can like think of. 
 
 
ENTITLED 
 Akira: What about J-Lo? I 
honestly don’t know, 
something happened. 
 
 Jenessa: Do you think 
so? Or was it maybe 
just a publicity thing? 
 
 
 
 
 
SOCIAL AWARENESS 
Kacey: I think they were 
probably just friends. She 
couldn’t have moved on 
from A-Rod that soon. 
Look at me, I’m gossiping 
 
 
 
 
GOSSIP/SELF-POLICING 
UNDESIRABLE 
BEHAVIOUR 
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[laughs]. 
 Akira: Ha yeah, just a 
little bit! 
 
 Jenessa: We can move 
on. Has Drake ever said 
or done anything in his 
lyrics or in general that 
has made you see him 
in a more negative 
light? 
 
DRAKE/SOCIAL 
AWARENESS 
Akira: Nope. MORAL CODE 
 Jenessa: Never?   
DRAKE/FANDOM Kacey: He does no wrong 
in my eyes. 
MORAL 
DISSONANCE/LOYALTY 
 Jenessa: Why do you 
think Drake appeals to 
a female audience in 
particular?  
 
 
 
DRAKE/HIP-HOP 
Akira: I think it’s a lot to 
do about the music he 
sings, he appeals to lots of 
females as his target 
audience I think.  
 
 
SINGING CODED AS 
FEMININE VS RAP AS 
MASCULINE 
 
 
DRAKE 
Kacey: I think it goes 
back to him being like 
emotional and open about 
his feelings. A lot of women 
don’t get that, so then you 
hear Drake and you’re like 
‘okaaay’.  
      
 
EMOTIONALLY 
AVAILABLE 
 
 
CATHARTIC 
 Akira: Yeah.   
 Jenessa: When you 
listen to his music, do 
you feel like he 
understands where 
women are coming 
from? 
 
DRAKE Akira: He’s definitely 
relatable. 
RELATABLE 
 Kacey: Yes.       
 Jenessa: And in terms of 
how you carry 
yourselves day to day, 
what does feminism 
mean to you? Is it 
something you’re 
interested in, or not 
really?  
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FEMINISM Akira: I don’t….hmmm…I 
don’t have an opinion 
either way. I 
think…erm…I’m not overly 
focused on feminism at all. 
RELUCTANT TO 
ASSOCIATE WITH THE 
TERM 
 Jenessa: What do you 
understand by the 
term? If I asked you 
what does feminism 
mean, what would you 
say?  
 
FEMINISM Kacey: For me it’s about 
women being equal and 
able to do things we were 
maybe oppressed to do in 
the past, pushing that 
whole agenda that women 
can do this the same way 
that men can and conquer 
the world and all that.  
KNOWLEDGABLE OF THE 
TERM 
 
 
 
FEMINISM 
Akira: I think with 
feminism there’s two parts 
because you get that 
female empowerment but 
then you get that other 
part – sometimes the 
people who follow that – I 
dunno – view, rather than 
being like lets raise each 
other up they look at like 
other feminists like –what 
is her name, that stripper 
with the shaved hair… 
 
 
 
KNOWLEDGEABLE OF 
THE TERM 
 
 
 
 
 
JUDGEMENTAL 
 Jenessa: Amber Rose?   
 
FEMINISM 
 
FEMINISM 
Akira: Yeah, they look at 
her and say she’s not a 
feminist but she says she is, 
and I dunno 
 
JUDGEMENTAL 
 
AMBIGUOUS 
 Jenessa: Is that 
something that puts 
you off- 
 
FEMINISM Akira: Not really, because 
I feel like as females, we all 
like to empower other 
people but we can also get 
down and do whatever we 
want.  
 
 
 
EMPOWERING 
 
ANTI-FEMINISM - 
PRESCRIPTIVE 
 Jenessa: Do you think 
maybe feminism 
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doesn’t focus enough 
on women perhaps 
maybe being able to 
just enjoy some 
misogynistic music and 
it doesn’t always 
matter? 
FEMINISM Kacey: Yes exactly, I 
think straight away from 
the whole movement in 
itself, people see feminism 
as like you have to be prim 
and proper and you can’t 
do any wrong, that’s my 
impression of it. Kind of 
like Akira was saying, you 
can’t enjoy music that’s 
maybe misogynistic or you 
can’t wear certain clothes 
because they don’t make 
you a feminist. 
OVERLY PRESCRIPTIVE – 
NOT RELATABLE 
 
 
 
 
 
PRESSURE TO BE 
PERFECT 
 
 
 
PRESSURE OF 
WOKENESS 
FEMINISM Akira: I think it takes us 
back to the 1800s where 
women had this one image 
and you couldn’t stray 
from that.  
COUNTERINTUITIVE 
 Jenessa: So you think 
we need a bit more 
variety in how we’re 
presenting feminism?  
 
 Akira: Yeah, I think we’re 
going backwards a bit. 
 
 Jenessa: Okay. One very 
last question just to 
round up; have you 
ever stopped listening 
to a musical artist 
because of something 
they’ve said or done 
that you perceive as 
bad?  
 
 [Both pause]  
 Jenessa: A lot of the 
people I’ve spoken to so 
far have maybe brought 
up like a R Kelly or 
someone who has done 
something maybe 
morally not right… 
 
Nice	For	What?	
A	Critical	Analysis	of	Drake,	Millennial	Feminism	and	the	Negotiation	of	‘Wokeness’	in	
Female	Hip-Hop	Fandom	
	 343	
SOCIAL AWARENESS Kacey: No, I can’t think of 
anyones music that I 
stopped listening to 
because they made a 
mistake in life or because 
they did something wrong, 
but I think that comes 
down to our professions. 
MORAL CODE 
 Jenessa: Your 
professions you say?  
 
SOCIAL AWARENESS Akira: [laughs] Well we 
both work with criminals, 
so we’re not really allowed 
to judge.  
MORAL CODE/ 
PROFESSIONAL MORAL 
DISSONANCE 
 Jenessa: Wow, that’s so 
interesting.  
 
SOCIAL AWARENESS Akira: Yes, I think 
sometimes you just have to 
separate your musical 
interest in the artist from 
the person. I think people 
get caught up. 
MORAL CODE/ 
PROFESSIONAL MORAL 
DISSONANCE 
SOCIAL AWARENESS Kacey: Yes definitely, as a 
celebrity you can fuck up. 
I’m not excusing R Kelly, I 
don’t know what’s going 
on there and I don’t 
condone it, but for example 
the likes of like Chris 
Brown, everybody went 
really off handle but you’re 
looking at him like this is a 
young man that’s 
experienced this kind of 
behaviour before in life, 
obviously at some point he 
might pick up on it or 
imitate that same 
behaviour, so it’s more of a 
learning stop for some 
people. 
MORAL CODE/ 
PROFESSIONAL MORAL 
DISSONANCE 
 
 
 
 
 
 
 
 
NEED FOR 
CONTEXT/CANCEL 
CULTURE 
SOCIAL AWARENESS/ 
AUDIENCES 
Akira: I think as a society 
we put artists on a 
pedestal where they cant 
do wrong and we forget 
they are a human, and at 
the end of the day anyone 
who has ever committed a 
crime, whether it’s nice or 
EXPECTATION OF 
PERFECTION FROM 
CELEBRITIES 
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not, you’re still a human 
being. That’s what you’ve 
done, that’s your decision, 
but you’re still a person 
and not necessarily a 
reflection of that 
particular behaviour.  
   
 
Lenoi, 30 and Vanessa, 29 
O2 Arena, 4th April 2019 
 Jenessa: How did you 
first discover Drake? 
 
DRAKE/FANDOM Vanessa: I think radio, 
ages ago. I honestly can’t 
remember the first song.  
LONG TERM FANDOM 
DRAKE/FANDOM Lenoi: Yeah, it was 
definitely a long time 
ago. 
LONG TERM FANDOM 
 Jenessa: Do you listen 
to much hip-hop 
other than Drake, or 
is Drake an one-off 
for you? 
 
HIP-HOP Vanessa: No, I’d say we 
do.  
ESTABLISHED FANDOM 
 Jenessa: What sort of 
other acts are you 
into? 
 
 Lenoi: Travis Scott, 
Frank Ocean- although 
that’s not hip-hop… 
 
 Vanessa: Lots of hip 
hop and like 90s rnb, less 
of the current stuff. I like 
ASAP rocky as well. 
 
FANDOM Lenoi: We’re the older 
crowd I think here, 
there’s a lot of young 
people. 
CODED AS A YOUTH 
PURSUIT 
FANDOM Vanessa: Everyone is 
really young, we were 
on the tube here like 
wow, have we come to 
the right place [laughs] 
CODED AS A YOUTH 
PURSUIT 
 Jenessa: Would you 
class Drake as hip-
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hop, or would you 
class him as 
something else? 
DRAKE/HIP-HOP Vanessa: I would say 
hip-hip – not full-blown 
hip-hop, but yeah. 
ADHERES TO GENRE 
CONVENTIONS 
 Jenessa: How much 
does authenticity 
influence your 
enjoyment of hip-
hop? So if someone is 
saying they’re from 
the hood and you find 
out they’re actually 
middle class, would 
that bother you?  
 
HIP-HOP Lenoi: I don’t really 
have an opinion. 
APATHETIC TO 
AUTHENTICITY 
 Jenessa: That’s fair 
enough.  
 
HIP-HOP Vanessa: I quite like 
getting involved with all 
the different battles 
between rappers, I think 
it’s quite funny the whole 
thing, I don’t take it too 
seriously. I wouldn’t get 
upset about it.  
PERFORMATIVITY CODED 
AS HUMOROUS/ 
ENTERTAINING 
 Jenessa: So when 
you’re listening to 
Drake, what’s your 
preferred style? Do 
you prefer the party 
stuff, or the more 
emotional? 
 
DRAKE Vanessa: Party stuff.  ENTERTAINMENT 
PREFERRED TO EMOTION 
  Jenessa: Do you pay 
much attention to 
lyrics when you’re 
listening to hip-hop?      
 
HIP-HOP/FANDOM Both: Yes LYRICS AS IMPORTANT 
HIP-HOP/FANDOM Vanessa: I definitely do LYRICS AS IMPORTANT 
 Jenessa: How much 
does it bother you 
when the lyrics are 
misogynistic? 
 
 Vanessa: Hmm, that’s a 
good question. [looks to 
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Lenoi] What would you 
say? 
DRAKE/MISOGYNY Lenoi: I guess with 
Drake I didn’t notice it 
the way I have with 
others.  
COMPARATIVELY POSITIVE 
TOWARDS WOMEN 
 Jenessa: That’s 
interesting – if you 
haven’t noticed it 
with Drake, what do 
you think was 
distracting you, as it 
were? 
 
HIP-HOP/FANDOM/ 
AUDIENCE 
Lenoi: I guess just 
dancing.  
ENTERTAINMENT AS 
DISTRACTION TO LYRICS 
MORALITY 
HIP-HOP/FANDOM/ 
AUDIENCE 
Vanessa: It’s the tune, 
it’s less focused on the 
lyrics. Not all his songs, 
but definitely the upbeat 
and dancing ones. 
LYRICS AS LESS 
IMPORTANT THAN BEAT 
 Jenessa: So this might 
be a difficult question 
if you haven’t noticed 
so much, but how do 
you think Drake 
compares to other 
rappers in terms of 
how he speaks about 
women? 
 
DRAKE Vanessa: I think he’s 
actually quite respectful 
about women compared 
to other rappers – he’s 
super nice to his mom 
and he’s brought up by a 
single woman, he does 
have a lot of love for 
women I think.  
COMPARATIVELY 
RESPECTFUL TOWARDS 
WOMEN 
 Jenessa: I did read 
something actually, 
that statistically he 
mentions his mom 
more than any other 
rapper.  
 
 Vanessa: That doesn’t 
surprise me. He loves his 
mom.  
 
 Jenessa: Has Drake 
ever said or done 
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anything that has 
made you see him in a 
less positive light?  
DRAKE/FANDOM Both: No PRO-DRAKE/ LOYALTY 
DRAKE/FANDOM Vanessa: I’m here for 
him, yeah man! [laughs] 
LOYALTY 
 Jenessa: Why do you 
think he is 
particularly popular 
with a female 
audience? Do you 
think it’s anything 
about how he 
presents himself, or 
what he sings about? 
 
DRAKE Vanessa: He’s 
charming, and he’s 
funny. He’s quite down 
to earth and quite 
approachable, I like his 
sense of humour really.  
HUMOROUS 
 
RELATABLE 
 Jenessa: Would you 
both consider 
yourselves feminists? 
 
FEMINISM Vanessa: No NEGATIVE ASSOCIATION 
WITH THE TERM 
FEMINISM Lenoi: Yes POSITIVE ASSOCIATION 
WITH THE TERM 
 Jenessa: That was very 
definitive. Let’s start 
with the yes – how 
did you discover 
feminism, what is it 
about it? 
 
FEMINISM Lenoi: Feminism is just 
equal rights for women 
and men, so we should 
be equal.  
EQUALITY 
FEMINISM Vanessa: Oh I agree 
that women should be 
equal, but I think 
feminism is about 
wanting to be more 
empowered than men, 
that’s how I see it. 
POSITIVE IDENTIFICATION 
WITH IDEALS 
 
 
 
LABEL CODED AS 
SUPERIOR 
 Jenessa: Oh okay, so you 
feel like it’s a bit of a 
superiority exercise? 
 
 Vanessa: Yes, exactly  
 Jenessa: Is it  
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important to you, or 
would you be more 
inclined to like 
something within the 
hip-hop genre, if it 
was feminist, or very 
positive about 
women? 
HIP-HOP Both: Yeah ANTI-MISOGYNY CODED AS 
ATTRACTIVE 
 Jenessa: Do you 
believe Drake to be a 
feminist?  
 
 Lenoi: I haven’t really 
thought about it. 
 
 Vanessa: No, I wouldn’t 
go that far 
 
 Jenessa: Have you 
ever stopped listening 
to a musical artist 
because of something 
they’ve either said in 
a song or have done 
in the public eye? 
 
SOCIAL 
AWARENESS/FANDOM 
Lenoi: I struggle to 
listen to Kanye West.  
MORAL CODE 
SOCIAL 
AWARENESS/FANDOM 
Vanessa: Yeah 
definitely Kanye. 
MORAL CODE 
 Jenessa: Was it the 
whole Trump thing 
that did it for you? 
 
SOCIAL 
AWARENESS/FANDOM 
Vanessa: Yep. MORAL CODE 
SOCIAL 
AWARENESS/FANDOM 
Lenoi: The whole thing 
that he said. 
MORAL CODE 
SOCIAL 
AWARENESS/FANDOM 
Vanessa: We’d listen to 
his old stuff but then it 
just becomes 
hmmmm…just his whole 
view on race in general I 
find really fucked up. 
MORAL CODE ON BASIS OF 
RACE 
 Jenessa: So is it fair to 
say that you’ve not 
stopped listening to 
his older music, but 
you’re stopped 
actively seeking out 
his new stuff?  
 
SOCIAL 
AWARENESS/FANDOM 
Lenoi: I’ve just stopped 
entirely.  
MORAL 
CODE/CANCELLATION 
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SOCIAL AWARENESS/ 
FANDOM 
Vanessa: Yeah, I have 
too to be honest. 
MORAL CODE 
 Lenoi: I used to listen to 
him. 
 
SOCIAL AWARENESS/ 
FANDOM 
Vanessa: Yeah, I just 
don’t like him as a 
person anymore. 
PERSONAL AFFILIATION 
ESSENTIAL TO FANDOM 
 
Sara 25 and Anise 24 
O2 Arena, 2nd April 2019 
 Jenessa: How did you 
first discover Drake? 
Was there a particular 
song or a time, 
vaguely? 
 
DRAKE/FANDOM Anise: He’s just bait, like 
forever [laughs] 
LOYALTY/ EMOTIONAL 
CONNECTION 
DRAKE/FANDOM Sara: I think secondary 
school maybe, like from 
friends, friends played a 
song and it went from 
there. 
LONG-ESTABLISHED 
FANDOM/ LINK TO YOUTH 
 Jenessa: Do you 
remember liking him 
immediately? Or what 
you first thought of 
him? 
 
 Anise: At first I did think 
he was kind of overrated, 
but when you start like 
getting into the songs you 
kind of deep [sic] like 
why he is that rated.  
 
FANDOM Sara: I just liked it 
straight off. 
INSTANT CONNECTION 
 Jenessa: Do you prefer 
the singles, the sort of 
stuff you can dance to, 
or do you prefer the 
ones with more deep 
lyrics?  
 
 
 
DRAKE 
Sara: Hmmm, I think I 
prefer the deeper lyriced 
ones. 
DEEP/EMOTIONALLY 
AVAILABLE      
 
 
 
DRAKE 
Anise: I prefer the dancy 
ones, especially when 
you’re like out in the club. 
 
 
 
EXCITING/ENTERTAINING 
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Like ‘Controlla’, I like the 
excitement.  
 Sara: Yeah, I like that 
one too. 
 
 Jenessa: You’re 
allowed to like them 
all, that’s fine! So 
when you’re listening 
to Drake, do you tend 
to pay much attention 
to the lyrics?  
 
DRAKE Sara: I think I do yeah. LYRICS AS IMPORTANT 
 Jenessa: Does it 
bother you when 
there’s a Drake lyric – 
or any other hip-hop 
artists lyric - that is 
maybe not so nice 
about women? 
 
HIP-HOP/MISOGYNY Sara: Yeah, but I guess 
we’re just used to it now 
because it’s kind of 
across…I don’t think you 
could find many artists 
that don’t say derogatory 
things, I’d say. I guess I 
just try not to think about 
it too much.  
MISOGYNY AS A GIVEN 
 
 
 
 
 
 
MORAL DISSONANCE 
 Jenessa: How do you 
think Drake compares 
to other rappers in 
terms of how he talks 
about women? 
 
DRAKE/MISOGYNY Anise: I don’t think he’s 
as bad- 
COMPARATIVELY 
POSITIVE ABOUT WOMEN 
DRAKE/ MISOGYNY Sara: No not as bad – COMPARATIVELY 
POSITIVE ABOUT WOMEN 
 Anise: As some rappers.  
 Jenessa: Do you like 
him more because of 
it? 
 
 Anise: I’ve never really 
thought about it like that  
 
 
 
DRAKE 
Sara: Potentially, I 
guess I don’t really enjoy 
music that’s too 
derogatory and Drake 
doesn’t really offend me 
too bad so…yes, I’ve 
 
 
INOFFENSIVE 
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never been put off by his 
music or something 
outrageous that he’s 
said.  
 Jenessa: Why do you 
think Drake is so 
popular, particularly 
with a female 
audience?  
 
 
DRAKE 
Sara: Hmmmm…I 
wouldn’t say he’s good-
looking good looking, but 
he’s not ugly [laughs] 
some of his songs are a 
bit slower I guess. 
 
PHYSICALLY ATTRACTIVE 
 
SLOW MUSIC CODED AS 
FEMININE 
DRAKE Anise: Yeah like 
‘Marvin’s Room’, it’s a bit 
slow and when you’re 
feeling emotional I guess, 
he reflects the emotions. 
EMOTIONALLY 
AVAILABLE 
 
EMOTION CODED AS 
FEMININE 
 Jenessa: Lots of 
people I’ve spoken to 
have brought that up, 
that he seems more 
emotionally available 
than other rappers. 
Do you think that 
helps with girls? 
 
 Sara: Yeah  
 Jenessa: In terms of 
how you carry 
yourselves in life, 
would you consider 
yourselves feminists? 
 
FEMINISM Sara: Yeah. POSITIVE 
IDENTIFICATION WITH 
THE TERM 
 Jenessa: You would?   
FEMINISM Anise: Erm, I’m like half 
and half… 
CONFLICTED 
IDENTIFICATION WITH 
THE TERM 
 Sara: We both studied 
sociology so… 
 
 Anise: Potentially.  
 Jenessa: If you’re only 
half and half, what 
puts you off, if you 
don’t mind me 
asking?  
 
FEMINISM Anise: Like, I feel like OVER THE TOP, 
UNRELATABLE 
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with some stuff feminists 
go a bit too in.  
 Jenessa: Right, so you 
think it like kills the 
fun of some things? 
 
FEMINISM 
 
 
 
 
SOCIAL MEDIA / SOCIAL 
AWARENESS 
Anise: Yeah, yeah. I 
think they go quite into 
things and go away from 
the original problem 
maybe, I dunno. I use 
Twitter a lot, and I do see 
like feminists, and 
sometimes I do agree with 
people but they do go in a 
bit hard sometimes.  
OVERLY PRESCRIPTIVE 
 
 
 
 
SITE OF FEMINIST 
EXPRESSION 
 
OVER-THE-TOP - 
OPPRESSIVE 
 
 Jenessa: I can see 
where you’re coming 
from with that. Is it 
important to you that 
the musicians you like 
either consider 
themselves feminists 
or actively help the 
cause? 
 
SOCIAL AWARENESS/ 
AUDIENCES/ FANDOM Sara: Sadly, no. Unfortunately I think it 
would be great if I was 
more fussy with my 
music, but I wouldn’t say 
that my choice in music 
reflects my thoughts on 
the world. With artists, I 
don’t think I look for their 
views to reflect my views 
because I appreciate that 
everyone has different 
stances on things, so it’s 
not really what I look for 
in music. But it’s always a 
plus- whenever I hear a 
song that I can relate to a 
bit more that will 
definitely be something I 
like better. That’s just 
how I feel.  
SELF-JUDGEMENT  
 
 
 
 
 
MORAL DISSONANCE 
BETWEEN 
ENTERTAINMENT/PERSONAL 
BELIEFS 
 
 
 
 
 
 
 
RELATABILITY 
 Jenessa: I get you. Do 
you think Drake is 
someone who is a 
feminist or a feminist 
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ally?  
DRAKE Sara: Not so much for 
me, no. I don’t really 
think of him as a 
feminist.  
NON-FEMINIST 
 Jenessa: Have you 
ever stopped listening 
to an artists music 
because of something 
they’ve said in their 
lyrics or have done? 
 
SOCIAL AWARENESS Sara: Yes, R Kelly. That’s 
a no go for me. If it comes 
on at work or something 
then I’m not particularly 
frustrated, but it’s not one 
that I actively put on. 
MORAL CODE/ 
CANCELLATION 
SOCIAL AWARENESS Anise: Erm, with that R 
Kelly situation, I did 
actually go back just to 
listen to some of his lyrics 
so in that sense I did go 
back after the scandal to 
listen to some of his stuff, 
but I wouldn’t listen to 
him for fun now.  
MORAL CODE/ NEED FOR 
PERSONAL EVIDENCE 
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APPENDIX 5: COMPLETED CONSENT FORMS OF 
PARTICIPANTS 
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Nice For What: A Critical Analysis of Drake, Millennial Feminism 
and Performative ‘Wokeness’ in Hip-Hop Fandom 
 
Consent To Take Part In Research 
 
 
I, _Kristin Corry___, voluntarily agree to participate in this research study, and am happy to 
be referred to as  __Kristin Corry____ within the study discussion (please offer a comfortable 
first-name pseudonym if you prefer) 
 
I confirm my date of birth as  _06/_06/1992_ and my ethnicity as _Black___________ 
 
I understand that even if I agree to participate now, I can withdraw at any time or refuse to 
answer any question without any consequences of any kind.  
 
I have had the purpose and nature of the study explained to me and I have had the 
opportunity to ask questions about the study. I understand that participation involves a brief 
discussion surrounding the themes of hip-hop, drake, and feminism.  
 
·​ I agree to my interview being audio-recorded.  
 
·​ I understand that all information I provide for this study will be treated confidentially.  
 
·​ I understand that in any report on the results of this research I have the right for my identity 
to remain anonymous. This will be done by changing my name (if preferred) and disguising 
any details of my interview which may reveal my identity or the identity of people I speak 
about.  
 
·​ I understand that extracts from my interview may be quoted in this dissertation, which may 
be published in future academic journals 
 
·​ I understand that signed consent forms and original audio recordings will be retained by 
Jenessa Williams only until October 2019, where the dissertation will be provided for marking 
to an examinations board.  
 
·​ I understand that under freedom of information legalisation I am entitled to access the 
information I have provided at any time while it is in storage as specified above.  
 
·​ I understand that I am free to contact any of the people involved in the research to seek 
further clarification and information, and have been provided the contact details of Jenessa 
Williams in order to do so. 
 
 
Signature and email address of research participant (to be kept confidentially and used to 
confirm study, not to be passed on to any third parties) 
 
Signature: _______________________   Date: _07/02/19____________ 
 
Email: _kristin.l.corry@gmail.com____________ 
 
 
I believe the participant is giving informed consent to participate in this study 
 
_____________________________ 
 
(Signature of researcher) 
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Nice For What: A Critical Analysis of Drake, Millennial Feminism 
and Performative ‘Wokeness’ in Hip-Hop Fandom 
 
Consent To Take Part In Research 
 
 
I, ______________________, voluntarily agree to participate in this research study, and 
am happy to be referred to as  __________________ within the study discussion (please 
offer a comfortable first-name pseudonym if you prefer) 
 
I confirm my date of birth as  ___/___/____and my ethnicity as ___________________ 
 
I understand that even if I agree to participate now, I can withdraw at any time or refuse to 
answer any question without any consequences of any kind.  
 
I have had the purpose and nature of the study explained to me and I have had the 
opportunity to ask questions about the study. I understand that participation involves a brief 
discussion surrounding the themes of hip-hop, drake, and feminism.  
 
x I agree to my interview being audio-recorded.  
 
x I understand that all information I provide for this study will be treated confidentially.  
 
x I understand that in any report on the results of this research I have the right for my identity 
to remain anonymous. This will be done by changing my name (if preferred) and disguising 
any details of my interview which may reveal my identity or the identity of people I speak 
about.  
 
x I understand that extracts from my interview may be quoted in this dissertation, which may 
be published in future academic journals 
 
x I understand that signed consent forms and original audio recordings will be retained by 
Jenessa Williams only until October 2019, where the dissertation will be provided for marking 
to an examinations board.  
 
x I understand that under freedom of information legalisation I am entitled to access the 
information I have provided at any time while it is in storage as specified above.  
 
x I understand that I am free to contact any of the people involved in the research to seek 
further clarification and information, and have been provided the contact details of Jenessa 
Williams in order to do so. 
 
 
Signature and email address of research participant (to be kept confidentially and used to 
confirm study, not to be passed on to any third parties) 
 
Signature: _______________________   Date: __________________________ 
 
Email:__________________________________ 
 
 
I believe the participant is giving informed consent to participate in this study 
 
_____________________________ 
 
(Signature of researcher) 
 
Date: _______________________ 
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Nice For What: A Critical Analysis of Drake, Millennial Feminism 
and Performative ‘Wokeness’ in Hip-Hop Fandom 
 
Consent To Take Part In Research 
 
 
I, __victoria sanusi____________________, voluntarily agree to participate in this 
research study, and am happy to be referred to as  __victoria sanusi________________ 
within the study discussion (please offer a comfortable first-name pseudonym if you prefer) 
 
I confirm my date of birth as  _28__/__10 _/__93__and my ethnicity as ___black 
british________________ 
 
I understand that even if I agree to participate now, I can withdraw at any time or refuse to 
answer any question without any consequences of any kind.  
 
I have had the purpose and nature of the study explained to me and I have had the 
opportunity to ask questions about the study. I understand that participation involves a brief 
discussion surrounding the themes of hip-hop, drake, and feminism.  
 
  I agree to my interview being audio-recorded.  
 
  I understand that all information I provide for this study will be treated confidentially.  
 
  I understand that in any report on the results of this research I have the right for my 
identity to remain anonymous. This will be done by changing my name (if preferred) and 
disguising any details of my interview which may reveal my identity or the identity of people I 
speak about.  
 
  I understand that extracts from my interview may be quoted in this dissertation, which may 
be published in future academic journals 
 
  I understand that signed consent forms and original audio recordings will be retained by 
Jenessa Williams only until October 2019, where the dissertation will be provided for marking 
to an examinations board.  
 
  I understand that under freedom of information legalisation I am entitled to access the 
information I have provided at any time while it is in storage as specified above.  
 
  I understand that I am free to contact any of the people involved in the research to seek 
further clarification and information, and have been provided the contact details of Jenessa 
Williams in order to do so. 
 
 
Signature and email address of research participant (to be kept confidentially and used to 
confirm study, not to be passed on to any third parties) 
 
Signature: __vsanusi_____________________   Date: 
____9/04/2019______________________ 
 
Email:__victoriasanusi@gmail.com________________________________ 
 
 
I believe the participant is giving informed consent to participate in this study 
 
_______yes______________________ 
 
(Signature of researcher) 
Date: _______________________ 
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Nice For What: A Critical Analysis of Drake, Millennial
Feminism and Performative ‘Wokeness’ in Hip-Hop Fandom
Consent To Take Part In Research
I, ______________________, voluntarily agree to participate in this research study, 
and am happy to be referred to as  __________________ within the study discussion 
(please o er a comfortable !rst-name pseudonym if you prefer)
I con!rm my date of birth as  ___/___/____and my ethnicity as ___________________
I understand that even if I agree to participate now, I can withdraw at any time 
or refuse to answer any question without any consequences of any kind. 
I have had the purpose and nature of the study explained to me and I have had 
the opportunity to ask questions about the study. I understand that participation 
involves a brief discussion surrounding the themes of hip-hop, drake, and 
feminism. 
• I agree to my interview being audio-recorded. 
• I understand that all information I provide for this study will be treated 
con!dentially. 
• I understand that in any report on the results of this research I have the right 
for my identity to remain anonymous. This will be done by changing my name (if 
preferred) and disguising any details of my interview which may reveal my 
identity or the identity of people I speak about. 
• I understand that extracts from my interview may be quoted in this 
dissertation, which may be published in future academic journals
• I understand that signed consent forms and original audio recordings will be 
retained by Jenessa Williams only until October 2019, where the dissertation will 
be provided for marking to an examinations board. 
• I understand that under freedom of information legalisation I am entitled to 
access the information I have provided at any time while it is in storage as 
speci!ed above. 
• I understand that I am free to contact any of the people involved in the 
research to seek further clari!cation and information, and have been provided 
the contact details of Jenessa Williams in order to do so.
Signature and email address of research participant (to be kept con!dentially 
and used to con!rm study, not to be passed on to any third parties)
Signature: _______________________   Date: __________________________
Email:__________________________________
I believe the participant is giving informed consent to participate in this study
_____________________________
Tolani Shoneye
Tolani Shoneye
28 0989 Black 
tolanishoneye@gmail.com
06/05/2019
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Nice For What: A Critical Analysis of Drake, Millennial Feminism 
and Performative ‘Wokeness’ in Hip-Hop Fandom 
Consent To Take Part In Research 
I, ______________________, voluntarily agree to participate in this research study, and 
am happy to be referred to as  __________________ within the study discussion (please 
offer a comfortable first-name pseudonym if you prefer) 
I confirm my date of birth as  ___/___/____and my ethnicity as ___________________ 
I understand that even if I agree to participate now, I can withdraw at any time or refuse to 
answer any question without any consequences of any kind.  
I have had the purpose and nature of the study explained to me and I have had the 
opportunity to ask questions about the study. I understand that participation involves a brief 
discussion surrounding the themes of hip-hop, drake, and feminism.  
• I agree to my interview being audio-recorded.  
• I understand that all information I provide for this study will be treated confidentially.  
• I understand that in any report on the results of this research I have the right for my identity 
to remain anonymous. This will be done by changing my name (if preferred) and disguising 
any details of my interview which may reveal my identity or the identity of people I speak 
about.  
• I understand that extracts from my interview may be quoted in this dissertation, which may 
be published in future academic journals 
• I understand that signed consent forms and original audio recordings will be retained by 
Jenessa Williams only until October 2019, where the dissertation will be provided for marking 
to an examinations board.  
• I understand that under freedom of information legalisation I am entitled to access the 
information I have provided at any time while it is in storage as specified above.  
• I understand that I am free to contact any of the people involved in the research to seek 
further clarification and information, and have been provided the contact details of Jenessa 
Williams in order to do so. 
Signature and email address of research participant (to be kept confidentially and used to 
confirm study, not to be passed on to any third parties) 
Signature: _______________________   Date: __________________________ 
Email:__________________________________ 
I believe the participant is giving informed consent to participate in this study 
_____________________________ 
(Signature of researcher) 
Date: _______________________
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Nice For What: A Critical Analysis of Drake, Millennial Feminism 
and Performative ‘Wokeness’ in Hip-Hop Fandom 
 
Consent To Take Part In Research 
 
 
I, Anna Walker, voluntarily agree to participate in this research study, and am happy to be 
referred to as Anna Walker within the study discussion (please offer a comfortable first-name 
pseudonym if you prefer) 
 
I confirm my date of birth as  07/07/1993 and my ethnicity as white British. 
 
I understand that even if I agree to participate now, I can withdraw at any time or refuse to 
answer any question without any consequences of any kind.  
 
I have had the purpose and nature of the study explained to me and I have had the 
opportunity to ask questions about the study. I understand that participation involves a brief 
discussion surrounding the themes of hip-hop, drake, and feminism.  
 
• I agree to my interview being audio-recorded.  
 
• I understand that all information I provide for this study will be treated confidentially.  
 
• I understand that in any report on the results of this research I have the right for my identity 
to remain anonymous. This will be done by changing my name (if preferred) and disguising 
any details of my interview which may reveal my identity or the identity of people I speak 
about.  
 
• I understand that extracts from my interview may be quoted in this dissertation, which may 
be published in future academic journals 
 
• I understand that signed consent forms and original audio recordings will be retained by 
Jenessa Williams only until October 2019, where the dissertation will be provided for marking 
to an examinations board.  
 
• I understand that under freedom of information legalisation I am entitled to access the 
information I have provided at any time while it is in storage as specified above.  
 
• I understand that I am free to contact any of the people involved in the research to seek 
further clarification and information, and have been provided the contact details of Jenessa 
Williams in order to do so. 
 
 
Signature and email address of research participant (to be kept confidentially and used to 
confirm study, not to be passed on to any third parties) 
 
Signature: ________ANNA WALKER_______________   Date:  11/04/2019 
 
Email: annalouisewalker93@gmail.com 
 
 
I believe the participant is giving informed consent to participate in this study 
 
_____________________________ 
 
(Signature of researcher) 
 
Date: _______________________ 
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